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MMCAFILM AND VIDEO

MMCA
FILM AND VIDEO

1.THINKING CINEMA

2.CINE-MAGIC

3.0PEN CINEMA

03

The 2014 MMCA (National Museum of Modern and Contemporary Art)
Film and Video has opened to the public.

MMCA Film and Video provides a place not only to experience modemn
artand films that have already interpenetrated and blurred the boundaries
of each genre, butalso to enjoy their entertaining fun as the most popular
arts. Films attract audiences as they create a dramatic reality and produce
the magic of empathy to take the audience deep into a story. There is, on the
other hand, a new type of film. Films of this type abandon a familiar plotand
open up a new window. These films do not offer dramatic pleasure but search
forthe very nature of film itself, and this is the beauty that is not yet explored
and that we can discover.

MMCA Film and Video built three theme sections based on three different
criteria, reflecting a variety of expectations that an audience has for movies.

Robert Bresson said, “An image must be transformed by contact with
otherimages as is a color by contact with other colors.” Likewise, there are
films that study a phenomenon occurring in its movie frame, aiming at the
world of pure cinematography. There is another type of film, which pursues
the cause of a matter n life and transforms unsolvable irrationality and
contradiction into a movie. This type of film shifts the focus of a memory,
allowing us to have time to contemplate as we are moving throughit.
“Thinking Cinema” section asks us to consider whata movie is or to search for
the essence of a movie.

The reason that myths, fairy tales and a sci-fi stories share a similar pattern
may be related to the eternal desire of human beings. The old power that
all epics have hypnotizes the audience with its regular pattern and brings
them beyond reality. That power is what makes us remember a movie as the
most popularart. “Cine-Magic” section introduces magical movies that trick
audience and make them to forget the passage of time.

“Open Cinema” section suggests a new way of watching and appreciating
amovie, breaking from the old and fixed way. The passage of time that
we undergo while watching a movie becomes a physical object to exhibit.
Installed media artwork that has not drawn attention to its whole may be
showing ata theater. “Open Cinema” provides an opportunity to guess the
future of the moving image.
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MMCA Film and Video, the first planning of “Thinking Cinema”
<The Art of Non Fiction_ DMZ Docs Special Screenings>

The primary topic of “Thinking Cinema” is <The Art of Non Fiction>.The
purpose of this section is to get people to think about the way a documentary
film shows things existing in the real world, and matters that happened
in the past and are happening now. In that respect, the 5th DMZ Korean
International Documentary Film Festival last year had a number of movies
that are fit to be discussed in <The Art of Non Fiction>. While being sponsored
by the DMZ Korean International Documentary Film Festival, MMCA Film and
Video finally opened <The Art of Non Fiction_DMZ Docs Special Screenings>.

The films to be shown in this special screenings approach realism in
diverse ways, making us think about the gap between fact and reality. Afact
may be hidden beyond reality and it may be uncomfortable to disclose the
fact. Afew brave directors sometimes chase a covered-up fact in a movie,
butthe factis often processed as a truth that someone has hidden. Atruth
is subjective and emotional, which sometimes makes a blunt documentary
even more fictional than afiction is. The captured reality may reveal its
fictional nature depending on the observer's point of view, and the reality
may be disclosed by the observer's interpretation. The skills of non-fiction,
i.e. the way of speaking, thata documentary possesses seem like walking on
atight, thin rope between reality and fiction in a dangerous but pleasurable
way. “Reconversion (2012)” follows the passage of time condensed in
building structures, and “Leviathan (2012)” obsesses over the imbalanced
rhythm that the raw, bold image in a reality imparts. “Captivity (2012)” carves
an image of lasting silence that carries engraved light and shade, and “Let's
Dance (2013)” reenacts the emotional wounds of a memory in afictional
way. “Tour of Duty (2012)” does not give up the modest view of a real person,
while “PRISMA (2013)” transforms the image of a space where careless
moments continue into an inner contemplation.

<The Art of Non Fiction_DMZ Docs Special Screenings> encompasses not
only documentaries of masters including Jean-Luc Godard and Ken Loach,
but also young directors who now embark on their search. Let's meet <The Art
of Non Fiction> that offers a rich range of movies from ones that realize the
reality to ones that search for the inside of reality.
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Duration | Rating | Subtitle

157 4.16(%) —4.20(2)
4.16 1:00 Far From Vietnam 330 FarFrom Afghanistan ~ 6:00 The Spirit of 45
4 Wed o ZZHEY o} T2 ofm 7| At 194512] Al
116min | 1241 | 22(K) 129min | 1241 | 22(K), Z=2(E) 93min | 1541 | 22(K),Z2(E)
417 1:30 Captivity 330 The Ghostin Our Machine
Z2Thy Bl 22| xxle| RS
64min | 124 | 22(K),22(F) 92min | 1241 | 22(K),22(E)
418 1:00 Elena 3:30 X}, o[ cHAE}R!
aFri A|Lt Let's Dance
80min | 1541 | 22(K), 22(F) 82min | 124 | F2(E)
419 1:00 Z2|=0} 330 YT AUSHM 224 ato| chst
E Sat PRISMA The Basement Satellite Guest Visit
61min | 154 | S2(E) 110min | ®x| | S2(E) LS 21321M The Basement Satellite
4.20 1:00 =ZMCtolojz| 330 AMCE
U Sun Non Fiction Diary Sanda
93min | 154 | X2t oiS 93min | M| | Y2(E)
275 4.23(%) — 4.26(2)
4.23 1:00 ATt 330 The Stuart Hall Project ~ 6:00 7{0j2| %
== Wed Sanda AROEEERANE Tour of Duty
93min | T&| | H2(E) 98min | 1241 | 22(K), 22(E) 150min | 1241 | 22(F)
4.24 1:30 X}, O M| HAERR! 330 Captivity
SThu Let's Dance b
82min | 124 | B2(E) 64min | 1241 | 22(K), 22(E)
4.25 1:00 Z2|=0f 330 The Spirit of 45
2hi PRISMA 19451A2] Al
61min | 154 | S2(E) 93min | 1541 | 22(K), 22(E)
4.26 1:00 The Ghostin Our Machine 3:30 Elena 6:00 Reconversion
£ Sat 22| xxle| RS ALt 2|z
92min | 124 | 22(K), 22(F) 80min | 1541 | Z2(K),22(E) 65min | 1541 | 22(K),22(E)
4.27 1:00 Far From Afghanistan 3:30 Far From Vietnam
2Sun o} ZE ofmIpLIAEH o ZE HEL

129min | 1241 | Z2(K)

116min | 1241 | F2(K), &

=

(E)

HGA|IZHE SCREENING SCHEDULE

2014.04.16-06.08

3%A 4.30() —5.4(2)
430 1:00 kT 3:30 X, Ofx| HAER #2te| ozt
2 Wed Sanda Let's Dance Guest Visit
93min | A | S2(E) 82min | 124 | F2(E) Xt OIF| HAEH Let's Dance
5.1 1:30 ZE2|=0f 3:30 The Ghostin Our Machine
2Thu PRISMA 22| el RS
61min | 154 | S2(E) 92min | 1241 | 22(K), B2(E)
5.2 1:00 Far From Afghanistan 3:30 The Stuart Hall Project
L I} ZE OfZLIAEH AROEEERHE
129min | 124 | 2E(K), 22(E) 98min | 1241 | 22(K), B2(E)
5.3 1:00 Leviathan 330 Captivity 6:00 Elena
ESat 2|dtojoje S| At
87min | 124 | ChAIREE 64min | 1241 | 22(K), B2(E) 80min | 1541 | RE(K), H2(E)
5.4 1:00 X}, O|R| THAE}Y 3:30 The Ghostin Our Machine
2 Sun Let's Dance 22| HHo| f¥E
82min | 124 | S2(E) 92min | 1241 | 22(K), B2(E)
azat 5.7(%) —5.11(2)
5.7 1:00 The Artof Disappearing ~ 3:00 7{0|2| & #2ate| ozt
2 Wed e Rh= OfEA| AL Tour of Duty Guest Visit
51min | 1241 | 22(K), 2=(E) 150min | 124 | S2(E) 7{je] @ Tour of Duty
5.8 1:30 Reconversion 3:30 Captivity
2Thu 2z S
65min | 1541 | 22(K),22(E) 64min | 1241 | 22(K), B2(E)
5.9 1:00 AMC}H 330 The Stuart Hall Project
2Fi Sanda AROEE =ZRHE
93min | 27 | Y2(E) 98min | 1241 | 22(K), B2(E)
5.10 1:00 FarFrom Afghanistan 330 TheArtof Disappearing  ¢:00 7{0|2| &
E Sat upZEOf=E 7| A e RH= OfE A AL Tour of Duty
129min | 124 | FE(K), 22(E) 51min | 1241 | 22(K), B2(E) 150min | 124 | S2(E)
5.11 1:00 Leviathan 330 YHUS A9
2 Sun 2|dtojofe The Basement Satellite

87min | 12M| | cHARLS

110min | M& | F2(E)
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554t 5.14(%) —5.18(%)
5.14 100 FZHAE SEEY 330 Z2|=0t 2 ato| chst
= Wed Shirin Neshat Special Screening PRISMA Guest Visit
95min | 1241 | F2(K),E2(E) 61min | 1541 | SZ(E) Z2|=0}PRISMA
5.15 1:30 QIE|L|E #zIX| 300 7{0j2| g
SThu EiAtod: Xt H[0] Tour of Duty
Infinite Challenge Special 150min | 124 | S=2(E)
Screening: Cao Fei
66min 30'1 154 | F2(K),B2(E)
5.16 1:00 The Ghostin Our Machine 3:30 Z2|=0f
2Fi 22| HFe YE PRISMA
92min [ 124 | 22(K),¥=(E) 61min | 1541 | F2(E)
5.17 1:00 Reconversion 330 =ZldCtolof2 2 ato| chis
ESat 2[HE Non Fiction Diary Guest Visit
65min | 154 | Z2(K),F=(E) 93min | 1541 | Y2(E) =44 C}0]0{2] Non Fiction Diary
5.18 100 42 HME SHNY 330 QII|L|E BRIX| SEA:
2 Sun Shirin Neshat Special Screening XtH|0|
95min | 124 | 2E(K),8=2(E) Infinite Challenge Special
Screening: Cao Fei
66min 30'| 1541 | F2(K), B2(E)
65t 5.21(%) —5.25(%)
5.21 1:00 Far From Afghanistan ~ 3:30 Far From Vietnam 6:00 QIm|L|E HzIX|
% Wed i} ZE OLZIHL| AL nZEHEH EfdA: H2ld
129min | 1241 | F2(K),E2(E) 116min | 1241 | F2(K),Y2(E) Infinite Challenge Special
Screening: Shu Lea Cheang
150min | 184 | Z2(K),¥2(E)
5.22 1:30 X}, OfH| HAELY 330 F2IHIME EEYY
SThu Let's Dance Shirin Neshat Special Screening
82min | 12M] | F2(E) 95min | 124 | 22(K),Y2(E)
5.23 1:00 QIE|L|E #EIX| 300 7{oj2| g
2 Fi EwiArod: X1H|0| Tour of Duty
Infinite Challenge Special 150min | 124 | S2(E)
Screening: Cao Fei
66min 30'1 154 | F2(K),B2(E)
5.24 1:00 Captivity 3:30 TheArtof Disappearing ~ 6:00 QIE|L|E #ZIX|
£ Sat s 2 Hxh= 0| AL Eddiol: H2|3
64min | 124 | 22(K),B=(E) 51min [ 124 | 22(K),F=(E) Infinite Challenge Special
Screening: Shu Lea Cheang
150min | 184l | F2(K),22(E)
5.25 1:00 Za|=0f 330 2 LIME SEYY
2 Sun PRISMA Shirin Neshat Special Screening

6Tmin | 1541 | Y2(E)

95min [ 124 | Z2(K),F=(E)

73R 5.28() —6.1()
5.28 1:00 Qlu|L|E #EIX]| 3:30 LT B2t chst
== Wed EtiAol: Xt 0| Sanda Guest Visit
Infinite Challenge Special 93min | TH| | FE(E) AHCtSanda
Screening: Cao Fei
66min 30'| 1541 | F2(K),Z2(E)
5.29 1:30 Leviathan 3:30 Reconversion
ZThu 2|ttojof 27
87min | 124 | CHAIGS 65min | 154 | 22(K).S2(E)
5.30 1:00 F|2IHAE €4 3:30 The Spirit of '45
= Fri Shirin Neshat Special Screening 1945t2] AlCHE A
95min | 1241 | F2(K),4=2(E) 93min | 1541 | F2(K),F2(E)
5.31 1:00 The StuartHall Project ~ 3:30 TheArtof Disappearing  6:00 QIE|L|E HEIX|
ESat AROEEZZNE 2 Rb= oA AL Ewialol: 42|
98min | 124 | F2(K),¥=(E) 5Tmin [ 124 | 22(K),32(E) Infinite Challenge Special
Screening: Shu Lea Cheang
150min | 18Al | F2(K),¥2(E)
6.1 1:00 QII|L|E M2IX| 300 Qlu|L|E H2ix|
osun S4yY: x| SuMY: 4ol
Infinite Challenge Special Infinite Challenge Special
Screening: Cao Fei Screening: Shu Lea Cheang
66min 30'| 1541 | F=2(K),F2(E) 150min | 18M | =2(K),B2(E)
8Fxt 6.4(%) —6.8(2)
6.4 100 F2IHAE EEYY 3:30 The Spirit of '45 6:00 7{0|2| g
= Wed Shirin Neshat Special Screening 19452| A Tour of Duty
95min | 1241 | F2(K),¥2(E) 93min | 154 | Z2(K), F=(E) 150min | 1241 | F&(E)
6.5 1:30 AbCh 330 Captivity
ZThu Sanda b
93min | T | SE(E) 64min | 1241 | F2(K),F2(E)
6.6 1:00 Far From Vietnam 3:30 Far From Afghanistan
= Fri o ZEHEH op ZE OfZ 7L AE
116min | 1241 | 22(K), 2=2(E) 129min | 1241 | F2(K),E2(E)
6.7 1:00 Leviathan 330 Qlm|L|E #2IX| 6:00 X}, O[H| HAERR]
£ Sat 2[ttojoi& EddAred: XtH|0| Let's Dance
87min | 12M| | CHAIRAS Infinite ChallengeSpecial 82min | 12M | Q2(E)
Screening: Cao Fei
66min 30'1 154 | F2(K),F2(E)
6.8 1:00 Elena 3:00 The Ghostin Our Machine
2 Sun Azt 2| HHL RP=

80min | 154| | 22(K),¥2(E)

92min | 1241 | 22(K),F2(E)
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An unknown story of a Haitian vodou priest, Amon FREMON,
who visited the People’s Republic of Poland in 1980. During his
stay, Amon contacts Polish spirits and conducts a vodou ceremony
to free Poles from evil. Ametaphysical view on time of socialism

through the eyes of a stranger from a different culture.

PIOTRROSOLOWSKI
FILMOGRAPHY

The Art of Disappearing (2013)
Fear of Falling (2011)
Rabbit a la Berlin (2009)

BARTEK KONOPKA
FILMOGRAPHY

The Domino Effect (2014)
The Art of Disappearing (2013)
Out of Dreams (2012)

DIRECTOR 1

LQEE ZAQHAT|

Piotr ROSOLOWSKI

FHEH|H|Astet w0l M 2AS TSSIRACE 3Rl E2HEL S UM
SHE51 7 QIC} CHFHIE]2| <O} QH ERIX>, <11 HXH= of=H|
MEHLE>, <0 E0]1 O[HESE 35 EsI1oM <H|EI0|
EN>2t<1E 7{>E 33 THSIRICE <2 O 21Ql>, <Lcgl|of 2!

[

9>, <0 2> 5 AELS AT FSOIN HAYLSS UL

Graduated as cinematographer from the Katowice Film School.
Lives and works in both Poland and Germany. Co-director of
documentaries Out of Dreams, The Art of Disappearing and The
Domino Effect, co-author of Rabbit a la Berlin and Goat walker.

DP of many awarded feature and short films, among them: On the
line, Nowhere in Europe and The mole.

Hf2El I35}
Bartek KONOPKA

AEZ} <H|S2lo| £77|>2 O 0| 0]l L=0|H|0| EE|2A 3
2 g0l =Y S LRACh Y CRIEel <Tlol @2 E->2
2E E|£O1§|.x-“0"k| u.Ell]lo-I AF01§ °|-010|]1 u.EI‘AE HlEol‘
0121 Li2toll M 7HSSIACt. F2t7 = of7 |R=L| otThatia, FHEH|A|
He[x|otchetinol M BEHE TS5 Hio|Cr&aat oA
CHAHIE 2|2t St TS3ICL.

Oscar nominated director for the Rabbit a la Berlin documentary
that was shown at more than 100 festivals, received a dozen prizes
and had been sold to 40 countries. His feature fiction debut Fear
of Falling was premiered at Montreal IFF. Released in cinemas in
France, Spain, Iran, Poland. Bartek is a graduate of film studies at
the Jagiellonian University Cracow and of directing at the University
of Silesia in Katowice. He also graduated from the documentary and
fiction courses at Wajda School.
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DIRECTOR 13

o YFEICh= 22 37 AR 20| 25| = 2ol 22 Exfle ANDRE GIL MATA Qg Z ofet
goixoz Z7to| Z20|Ct J= 1 JZe| YT E| D, Jo| HAld2 FILMOGRAPHY André Gil MATA
CAPTIVITY :I-’—'.*-EHH 1%?_*01|I =g ;; #a9l %ﬂ%l i_;:?t %I*és‘aiilll 0:
S0l 7{F5h= 270l ofsl SEX|01x|0{ 1 &0 2fsh FYEICt The Gravedigger (2012) 19874 &8 Z2RZ EH AT QIS WHO||A LSI0] AEI& S}
Captivity (2012) S ARLIQ Atomo4 75 ML <9E| 0FF>, <5tRA>, <[
PORTUGAL | 2012 To be captive is to be confined, both in space and in time.The House (2010) Jzflo|=HC|A> Sof HHYSEE HESIT <RE>= T2 A K

64MIN | DCP | COLOR

=g Z ofet
ANDRE GIL MATA

captive one is not only and necessarily a prisoner, but becomes
aninherent part of that space, his identity being continually
projected on it. The captivity space itself is in turn not inert; itis
rather characterized by whomever it contains, it is shaped by that
experience.

ZH CHFAIEIZ|O|CH &Y Al2to| 22 Z017IH| D] 25 HEL|

T2 20l S TS D 2Uck,

Bornin 1987, Portugal. Worked in photography and theatre.
He founded the Photography and Film Independent LabStudio
‘Atomo47". He directed the shorts House and The Gravedigger.
Captivity is his first feature length documentary. He is currently

doing PH.D at Film Factory in Sarajevo.

CATIVEIRO _

com ALZIBA PINHD:ENEALIES ¢ JULIETATEUEIRATS -
ealizacdo ¢ imagem ANORE GILMATA montagem TOMAS AUAZAR
montagen de som e istura PEDRD AUGUSTO
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ELENA

BRAZIL | 2012
80MIN | DCP | COLOR+B&W

HE2t FAE}
PETRA COSTA

14

HiBHY Fhlo| WLt HPE BE XIS OfBLINE 22

B2 04 74 LIS Y BERle| 28 UL SO Tt 200)

2 5, HE2t oAl Hj2 7} £10] o1L| A2LIE B0t 8O B3,

4= 9 obEl EHIEHS K X LRALES 3171 28 -2l A2IE
L OEL

H|E2H= 07| %] ZeH 20N RHILIES BA| EICt

Elena, a young Brazilian woman, travels to New York with the
same dream as her mother, to become a movie actress. She leaves
Petra, her seven years younger sister. Two decades later, Petra also
becomes an actress and goes to New York in search of Elena. She
only has a few clues about Elena and hopes to find her. When Petra

finally finds Elena in an unexpected place, she has to learn to let her
go.

PETRACOSTA
FILMOGRAPHY

Elena (2012)
Undertow Eyes (2009)

DIRECTOR 15

| E2} IAE}
PETRA COSTA

HEIE S0 YEIH|EAIO| X} HiRO|C 2009 A& thH
<QICER 0}0|=> HEtH L B2 2H S Salf Attt Lio|
01 Chish A2 2 BARSEL QICH <BLt>= Lol A tm FH
CrHIE 2|0l

Petra COSTA (born 1983) is a Brazilian filmmaker and actress.
Petra directed and produced the short film Undertow Eyes, a poetic
depiction of aging and love, as seen through the perspective of her
elderly Brazilian grandparents. Elena is her first feature-length film.
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22| M2l RES
THE GHOSTS IN OUR
MACHINE

CANADA | 2013
92MIN | HD | COLOR

2| = OfaF
LIZ MARSHALL

ARE NON-HUMAN ANIMALS PROPERTY TO BE OWNED AND USED,

OR ARE THEY SENTIENT BEINGS DESERVING OF RIGH’

THE GHOSTS
NG R

) of &
#opnl=SES2 éu% YoIrh SY =SS HE AR E
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This film illuminates the lives of individual animals living within
and rescued from the machine of our modern world. Through the
heartand photographic lens of acclaimed animal photographer
Jo-Anne McARTHUR, we become intimately familiar with a cast of
non-human animals. The film follows McARTHUR over the course of
ayearas she photographs several animal stories in parts of Canada,
the USand in Europe.

LIZ MARSHALL
FILMOGRAPHY

The Ghosts in Our Machine (2013)
Water on the Table (2010)

Girls of Latitude (2008)

The Rawside of ... The Bourbon
Tabernacle Choir (2008)

Inside Your Threads (2004)

DIRECTOR 17
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Liz MARSHALL s an auteur filmmaker who fuses cinematic
storytelling with social and environmental justice issues. Directed
Water on the Table, The Ghost in Our Machine. She is well versed
in the craft of visual, conceptual and social-issue storytelling
having worked as a director, writer, producer videographer,
cinematographerand photographer since 1994.
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LEVIATHAN

USA, FRANCE, UK | 2012
87MIN | DCP | COLOR

Hl2{|Lt iz
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Leviathan is a thrilling, immersive documentary that takes you
deep inside the dangerous world of commercial fishing. Set aboard
ahulking fishing vessel as it navigates the treacherous waves off the
New England coast, the very waters that once inspired Moby Dick.
The film captures the harsh, unforgiving world of the fishermen in
starkly haunting, yet beautiful detail.

VERENA PARAVEL
FILMOGRAPHY

DIRECTOR 19

Hilz{|Lt ZH21E VERENA PARAVEL
2|A|8 FHAEL-E| 2] LUCIEN CASTAING-TAYLOR

Leviathan (2012)
Foreign Parts (2010)
Interface Series (2009-10)

LUCIEN CASTAING-TAYLOR
FILMOGRAPHY

Leviathan (2012)
Hell Roaring Creek (2010)
The High Trail (2010)

SHHECHSH HIAe] of| te J2fi| 2 20| ASR|EIXfo|H
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El2lats <3 292 32>, <0 510| E2|2>, <AIET2IA> S8
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Filmmakers, artists, and anthropologists, whose work at the
Sensory Ethnography Lab at Harvard University. Their work is in
the permanent collection of the Museum of Modern Art (NY), and
the British Museum, and has been screened at the AFI, BAFICI,
Berlin, CPH:DOX, Locarno, NewYork, Toronto, and Viennale film

festivals. PARAVEL's films include Foreign Parts, Interface series and
7 Queens; and Castaing-TAYLOR's Hell Roaring Creek, The High Trail
and Sweetgrass.
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THE SPIRIT OF ‘45

UK 12012
93MIN | DCP | B&W

Al
KEN LOACH
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1945 was a pivotal year in British history. The unity that carried
Britain through the warallied to the bitter memories of the
inter-war years led to a vision of a better society. The spirit of the age
was to be our brother's and our sister's keeper. Ken LOACH has used
films from Britain’s regional and national archives, alongside sound
recordings and contemporary interviews to create a rich political
and social narrative.

KEN LOACH
FILMOGRAPHY

The Spirit of 45 (2013)
The Angels’ Share (2012)
Route Irish (2010)
Looking for Eric (2009)
Its a Free World...(2007)

DIRECTOR 21
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Bornin 1936 in Nuneaton. He attended King Edward VI
Grammar School and went on to study law at St. Peter's Hall, Oxford.
Aftera brief spell in the theatre, he was recruited by the BBCin
1963 as a television director. This launched a long career directing
films for television and the cinema, from Cathy Come Home and Kes
in the sixties to Land and Freedom, Sweet Sixteen, The Wind That

Shakes the Barley and The Angel's Share in recent years.
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THE STUART HALL
PROJECT
UK | 2013

98MIN | HD | COLOR+B&W
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JOHN AKOMFRAH
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Stuart HALLis one of the most influential and esteemed
cultural theorists of a generation. This documentary navigates the
many events and issues on which HALL theorized in his many TV
broadcasts. These included the Campaign for Nuclear Disarmament,
the liberation struggles of the 1950’s and 60's, the end of European
colonialism, the end of the Cold War, the rise of feminism, the
Balkan wars and the race and class.

JOHN AKOMFRAH
FILMOGRAPHY

DIRECTOR 23

ARO|E £ Z2ME THE STUARTHALL PROJECT
Zofz=a} JOHN AKOMFRAH

The Stuart Hall Project (2013)
The Nine Muses (2010)
Wetin Dey (2006)

Stalkers (2003)

Digitopia (2000)
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John AKOMFRAH is a filmmaker whose feature films and
documentaries have won critical acclaim in, Europe, North
America and Africaand also a key figure in the Black British cinema
movement. He has directed over 30 critically acclaimed and award
winning creative documentaries, several short films and several
features for international release. His extensive filmography
includes Handsworth Songs, Seven Songs for Malcolm X, The

Wonderful World of Louis Armstrong, Riot and The Nine Muses.
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0f710| =20 AZ S0l CiE X RS MHS S2{FXI2H 0|22 ofl2(of] Reconversion (2012)
kg iR AFSS A J<1IIKI°HZP OIFOIEE AR E Get Out of the Car (2010)
PORTUGAL | 2012 Hah= 0|2 S HZICt ‘O QICHH L= 747 |off HA AU Los Angeles Plays Itself (2003)
65MIN | HD | COLOR EXE SOt Red Hollywood (1996)
Eadweard Muybridge,
=l Reconversion portrays 17 buildings and projects by Portuguese Zoopraxographer (1974)
THOM ANDERSON architect Eduardo Souto DE MOURA, accompanied usually

by his own writings. It is a search for his architecture, without

critical ommentary. Only the tour guide at Braga Stadium offers
generalizations, which fit that work well enough, but it may be the
exception, not the rule. Souto DE MOURA has the last word: “If there
is nothing there, I inventa preexistence.”

Curtas Vilado Conde International Film Festival presents

RECONVERSAO

by Thom Andersen

DIRECTOR 25
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In 1974 he completed Eadweard Muybridge, Zoopraxographer,
an hour-long documentation of Edward MUYBRIGE's photographic
work. In 1995, with Noel BURCH, he completed Red Hollywood,
avideotape about the film work created by the victims of the
Hollywood Blacklist.In 2010, he also directed Get Out of the
Car, about the visual archeology of the city. He has taught film
composition at the California Institute of the Arts since 1987.
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FAR FROM
AFGHANISTAN

USA, AFGHANISTAN | 2012
129MIN | HD | COLOR+B&W
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Far from Afghanistan forms a mosaic of cinematic approaches
to take a critical look at the longest overseas war in US history.
Inspired by the 1967 collaborative film Far from Vietnam,

Far from Afghanistan likewise unites a variety of filmmakers,
cinematographers, editors and technicians in the international
effort to redirect US policy away from military and political
intervention toward true humanitarian and developmental
care-giving as invited.

DIRECTOR 27
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Far from Afghanistan comprises the collaborative efforts of
arange of politically-progressive U.S. filmmakers of different
generations and backgrounds: John GIANVITO (Profit Motive
AndThe Whispering Wind), John JOST (Al The Vermeers In New
York), Minda MARTIN (Free Land), Travis Wilkerson (An Injury
To One), YOO Soon-mi (Dangerous Supplement), Robert TODD
(Meditations) and Pacho VELEZ (Bastards of Utopia) - alongside
contributions by “Afghan Voices” a collective of media journalists in
Afghanistan.
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FAR FROM VIETNAM

FRANCE | 1967
116MIN | DCP | COLOR
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EEENJIEN
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z=c g24
CLAUDE LELOUCH
3g|AOr2A
CHRIS MARKER
)

ALAIN RESNAIS
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In 1967, film directors and technicians are definitively against
war in Vietnam. Their film, in eleven chapters, shows their point to
face the conflict where the rich are against the poor. Their conclusion
is obvious and clear; Stop the war and start a new relationship with
people, or keep fighting again and lose the war.

DIRECTOR 29
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Farfrom Vietnam is an epic 1967 collaboration between cinema
greats Jean-Luc GODARD (A bout de suffle), Joris IVENS (A Tale Of
The Wind), William KLEIN (The Pier), Claude LELOUCH (Un Homme
et Une Femme), Chris MARKER (Sunless) and Alain RESNAIS
(Hiroshima, My Love) in protest of American military involvement
inVietnam-made, per MARKER'’s narration, “to affirm, by the
exercise of their craft, their solidarity with the Vietnamese people in

struggle against aggression.”
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PRISMA

KOREA | 2013
61MIN | HD | COLOR
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Movements that have lost its original frame keep encircling me.
Then, all of a sudden, the grains of long-hidden emotions start to
stir. When | let outa long breath, it cuts across every moment and
reaches the very end of hallucinations and memories of the future

are revealed like treasures. Only then does the world go on.

IM CHEOL-MIN
FILMOGRAPHY

DIRECTOR 31

PRISMA (2013)
Golden Light (2011)
Secret Garden (2010)

IM Cheol-min’sfirst short film Secret Garden was invited to the
Indie Forum, Seoul Independent Film Festival and other festivals.
His second short film is Golden Light. PRISMA s his first feature film.
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LET'S DANCE

KOREA | 2013
81MIN | HD | COLOR
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JO SE-YOUNG
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In 2009, a group of Korean obstetricians blew the whistle on
their fellow doctors and hospitals that performed surgical abortions,
leading to an uproar in the society. This gave various organizations
such as religious and civic groups to issue statements about this
issue, and the media did not miss the chance to make reports
almost every day. After a few years, a group of women stand before
the camera, holding an online poster that read “I Want to Hear Your
Voice.” As the women’s experiences that had been thus hidden
behind the arguments are revealed bit by bit, the story then takes

us back to the past.

JO SE-YOUNG
FILMOGRAPHY

<X}, O|| HAE}R> [et's Dance (2013)
<H{2}0|0{E| YEEIL>

Variety Survival Talkshow (2009)
<mfjo] = ol gt=0l- sHelYS Hsir>
Made in Korea - International Adoptions
(2005)

DIRECTOR 33
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Worked as Assistant Director for Words Kept In A Stone. Directed
Made in Korea: International Adoptions and Variety Survival
Talkshow. Let's Dance is her latest documentary.
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THE BASEMENT
SATELLITE

KOREA | 2013
110MIN | HD | COLOR
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Source Satellite Initiative), & 213914 M=t 371 252 Sai
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QHEM, E|M= 10HES Zop 1Y 2lo| HZH|E psiChe 2

A2 AASSE2 BE0EFUASW

In his Mangwon-dong underground art studio, media artist
SONG Ho-jun dreams of making a satellite and shooting it out to
space. He thinks 0SSI (Open Source Satellite Initiative) will enable
him to make his dream come true. He constructs a D.LY. satellite.
For the 100 million won budget, he sellsT-shirts. His seemingly
reckless and utterly ambitious project begins. Would SONG's dream
become real?

KIMHYOUNG-JU
FILMOGRAPHY

The BasementSatelI/te (2013)

DIRECTOR 35
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After completing his undergraduate and graduate work at Korea
National University of Arts, KIM Hyoung-ju built his career as a
cinematographer. He worked on feature film Pruning the Grapevine
directed by MIN Byung-hoon, She Came From by KIM Sung-ho,
AReason to Live by LEE Jung-hyang and the documentary filmwv
Talking Architecture by JUNG Jae-eun. The Basement Satellite is his
debutfilmas a director.

OPEN

SOURCE
SATELLI
INITIATI
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NON FICTION DIARY

KOREA | 2013
93MIN | HD | COLOR
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In 1994, the emergence of the Jijonpa (Gang of the Most
Revered) in Korea shocked the nation.The Jijonpa had been
formed by a group of kids in their early 20's who later made such
outrageous proclamations as “We ate human flesh” and “Itis our
greatest regret that we weren’t able to murder more rich people.”
Embarrassed by such violent crimes of the Jijonpa, President KIM
Young-sam’s government promised speedy execution of a death
penalty, in an effort to assuage the growing uneasiness among the
rich and the powerful. Yet, the collapse of the Seongsoo Bridge and
the Sampoong Department Store that soon followed meant that the
whole case was thrown deeper into chaos.

JUNGYOON-SUK
FILMOGRAPHY

<=ZjMrtojofz|>

Non Fiction Diary (2013)
<HX|=> Dusts (2012)
<MLCIRZ%>

Jam Docu KANGJUNG (2011)
<ggso| gk

The Home of Stars (2010)
<SEh= 712>

Burning Mirage (2009)

DIRECTOR 37
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Studied plasticarts at the Korea National University of Arts
and went on to major in documentary film making at its Graduate
School. Now working as a filmmaker as well as an artist, he has
persistently posed some serious questions about the public
nature of the nation and society, through the means of art and
documentary filmmaking. His works have been screened and
exhibited at numerous film festivals and art exhibitions both in
and out of Korea, including the 29th Vancouver International Film
Festival, the Busan International Film Festival, and the Gwangju

Biennale.
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KOREA | 2013
93MIN | HD | COLOR
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Agroup of middle-aged Korea Telecom (KT) workers serves as
awindow on the labor movementand contemporary Korea.The
company forcefully recommended them resignation. The ones who
refused were sent faraway branch where commuting takes three
to four hours.They are bullied by co-workers who dump tasks on
them. Whoever strongly claims laborers’ rights are more oppressed.
Yet, they refuse to yield. They struggle not to simply survive at work

but to live with joy.

KIM MI-RE
FILMOGRAPHY

<MCk> Sanda (2013)

<ghH EE2HR?>

Shall We Dance?(2012)
<2|dk> |/feabak (2009)
<T7ICk> NoGaDa (2005)

< EXIC}Of|Cl>

We Are Workers or Not? (2003)

DIRECTOR 39
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Since 2000, she has worked on documentary film. She directed
NoGaDa, Staying Out and Shall We Dance?. NoGaDa was invited to
the Fribourg International Film Festival in Switzerland and awarded
the Human Rights Film of the Year at the Seoul Human Rights Film
Festival. Staying Out, which won the Best Documentary Award
atWomen Filmmakers’ Festival, was screened at the Women’s
International Film Festival in Chennai, India and at the Yamagata
International Documentary Film Festival in Japan.
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TOUR OF DUTY

KOREA | 2012
150MIN | DCP | COLOR
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There remains only silence in a US military camp town in the
northern part of Gyeonggi province which will be pulled down any
time soon. In the town, three women; Aunt Bobby, PARK In-soon
and AHN Sung-ja are still living with pains engraved in their bodies.
Following the pieces of their memories, Tour of Duty goes into the

forgotten town to reveal the truth left behind.

KIM DONG-RYUNG
FILMOGRAPHY

<7{0|2| &> Tour of Duty (2012)
<Otm|2|Z+ H2]>

American Alley (2008)
<Ol&stLizte| Ha|A>

Alice in Wonderland (2008)

PARK KYOUNG-TAE
FILMOGRAPHY

<7{0|2| &> Tour of Duty (2012)
<MeHS K817122> A Nice Place (2009)
<2 AR2FX|X| ek=Lt, Cak>

Veteran Does Not Disappear, Just
(2008)

DIRECTOR 41
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She graduated from Ewha Womans University with a degree
in English Language and Literature, and studied filmmaking at
the Korean Academy of Film Arts. She has been studying film at
Université Paris 8. She directed American Alley, a feature-length
documentary about foreign women working as entertainers in the
US military camp sites.
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He graduated from Dongguk University with a master's degree
in Sociology. He has been studying film at Université Paris 8. He has
built up an intimate perspective on survivors of campsites through

his documentaries Me and the Ow/ and There is.
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1:00 PM/3:30 PM (3:00 PM) / 6:00 PM
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THE ARTOF NON FICTION

Event April 16 2014 (Wed) — June 8 2014 (Sun)
Venue MMCA Seoul Theatre

Host National Museum of Modern and

Contemporary Art, Korea
Sponsor DMZ Korean International Documentary Festival
Admission Only visitors with the admission ticket to exhibitions are

permitted for entry after getting the theatre ticket.
Screening Schedule  Wednesday — Sunday

1:00PM/3:30 PM (3:00 PM ) /6:00 PM
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National
Museum of
Modern and
Contemporary
Art, Korea



