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Preface

Last year, MMCA Film and Video held the Asian Film
and Video Art Forum, co-organized by independent
Asian curators and the Arsenal-Institute for Film and
Video Art, based in Germany, as well as the Berlin
Forum Expanded—MMCA, with the intention to
introduce a trend of experimental video works,
ranging from independent documentary,
experimental film, and video art and to suggest new
discourses along this line. Now in 2016, MMCA Film
and Video co-organizes Art of the Real —MMCA in
collaboration with Film Society of Lincoln Center

as part of that project. MMCA Film and Video has
selected 11 works in cooperation with Rachael
Rakes, a programmer at Film Society of Lincoln
Center. All of these works reflect the trends and
issues of non-fiction film and video art, and leave us
with interesting questions as to the direction

and spirit of current documentary.

Contemporary non-fiction film appears in many
complex forms, creating dispute as to the identity
of documentary itself. The technological
transformation of reproducing images such as

the virtualimage, hologram, and implementation of
augmented reality apart from the phenomenological
study on image, contributes to the formation of

a world full of vague messages, which cannot be
discerned from real to fiction. Thus the recent works
mix genre attributes of documentary and fiction,
and could be considered to reflect our fragmented
and complicated reality as it is today. In addition,
various experimental non-fiction films concentrating
on individual lives and social relationship already
include artist’s video works made for the purpose

of exhibition in a gallery setting, changing the space
of documentary presentation.

The 11 works presented in Art of the Real—MMCA
were each produced in different places and
circumstances, and they pose questions about the
cinematic process of documentary in depicting

and constructing reality. Among the program
selections, if we were to view the complex politics
and social phenomena revealed in Anna (1972-75),
directed by Alberto Grifi and Massimo Sarchielli and
director Brett Story’s The Prison in Twelve Landscape
(2016), we would be able to discover the same
questions within contrasting mode of configuration.
The aspect of Italian society of the 1970’s displayed
in Anna, and the raw, rough moments captured by
cinéma vérité style and the scenery of the U.S. held
within the controlled form in The Prison in Twelve
Landscape, ask us how to view any moments
recorded by cameras. Through Art of the Real—
MMCA, we invite you to experience the world of
non-fiction films in the age of the hybridity, where
genre classification is a thing of the past.

Eunhee KIM
Assistant curator
MMCA Film and Video
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Preface

Initiated in 2014 at the Film Society of Lincoln Center
by me and Director of Programming Dennis Lim,

Art of the Real is an annual nonfiction showcase
founded on the most expansive possible view of
documentary film. Each April, for two weeks,

the festival features discoveries from around

the world alongside retrospective selections by both
known and unjustly forgotten filmmakers.

The curatorial reach of Art of the Real extends to

the worlds of contemporary art, ethnography and
anthropology, hybrid filmmaking, sound, and
avant-garde cinema. Many of the selected works
move between various modes, or evade genre
distinctions altogether. Previous editions of

the showcase have featured retrospectives with
Agnes Varda, Bruce Baillie and Harvard’s Sensory
Ethnography Lab, career-spanning talks with artists
such as Amie Siegel and Elisabeth Subrin, and
athematic series devoted to the structural
modalities of reenactment.

This inaugural collaboration with MMCA presents
eleven selections from Art of the Real’s three editions
to date. Focusing on contemporary works, Art of

the Real—MMCA offers a diverse mix of styles and
approaches, which together begin to constellate

the vibrant world of nonfiction moving image
production today.

These include science fiction-inflected works like
Adirley Queirds’s White Out, Black In and Daniel
Hui’s Snakeskin, which speculatively and poetically
investigate historical and present traumas; semi-, or
perhaps anti-biographical works such as Poet on a
Business Trip by Ju Angi and Mati Diop’s A Thousand
Suns; unorthodox portraits like Ben Rivers’
idiosyncratic artist study What Means Something,
and Alberto Grifi and Massimo Sarchielli’s 1970s
Italian epic Anna (the lone archival contribution to
the series); a raucous, mesmerizing collaborative
drama that slyly re-casts the Algerian War, Narimane
Mari’s Bloody Beans, along with many others that
combine visual and conceptual experimentation
with clear, urgent ideas.

We are pleased to bring to MMCA a sampling of this
platform for filmmakers and artists past and present
who give us a wider view of nonfiction cinema.

Rachael Rakes
Programmer at Large
Film Society of Lincoln Center
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Anna

Alberto Grifi, Massimo Sarchielli | Italy | 1972-1975 | 225min
| DCP | B&W

Recently restored by the Cineteca di Bologna, this
astonishing nearly four-hour documentary centers
on the titular pregnant, homeless 16-year-old
whom the filmmakers discovered in Rome’s Piazza
Navona. Mainly shot on then-newfangled video
(which gives the black-and-white images a ghostly
translucence), it documents the interactions
between the beautiful, clearly damaged, often
dazed Anna and the directors, who take herin
partly out of compassion and partly because she’s
a fascinating subject for a film. Far from straight
forward vérité, this self-implicating chronicle
includes reenactments of the first meeting,
explicit attempts to direct its subject, and frequent
intrusions from behind the camera (not least

the emergence of the film’s electrician as a love
interest).

Anna cuts between domestic scenes and café
discussions back in the square, where the unruly
cross talk among hippies, bums, bourgeoisie,

and angry young men touches on the movie’s key
themes of obligation and intervention: between
filmmakers and their subjects, the state and its
citizens, fellow members of society.

Restored by Cineteca Nazionale and Cineteca di
Bologna with Association Alberto Grifi.
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The Second Game (Al Doilea Joc)

Corneliu Porumboiu | Romania | 2013 | 97min | DCP | Color

“This film is a football match between two
Bucharest rival teams, Steaua and Dinamo, which
took place on the 3rd of December, 1988,” says
Corneliu Porumboiu, the acclaimed director of
Police, Adjective. “My father was the referee.

We rewatched the match together, some 25 years
later.” This historic game, presented in its original
televised form with commentary from Porumboiu
and his father, proves to contain a not-so- hidden
political resonance. Behind the archival images,
the off-screen commentaries, and the wry parallels
between soccer and cinema lies the true subject of
this ambitious enterprise: the elusive ways in which
we relate to the past and, to a certain extent, to our
parents.
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Bloody Beans (Loubia Hamra)

Narimane Mari | Algeria, France | 2013 | 77min | DCP | Color

A group of Algerian children frolic on the beach,

but their sunning and roughhousing soon turns

into a kind of reenactment of the Algerian War of
Independence that plays out as equal parts Lord of
the Flies and Les Carabiniers.

Roaming the nocturnal streets like a cross between
a pack of feral cats and a brigade of revolutionary
guerrillas, the kids “capture” a French soldier and
force him to put himself in their shoes by eating

a plate of their much-despised dietary staple the
titular legumes.

Revisiting several signature themes of post-colonial
cinema —the costs and benéefits of fighting for
national independence, the strain that political
struggle exerts across all strata of a colonized nation,
changes in popular attitudes toward foreigners after
successful or failed uprisings —Narimane Mari’s
exhilarating first feature counts the work of Jean
Vigo and Jean Rouch among its key forebears.
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White Out, Black In
(Branco Sai, Preto Fica)

Adirley Queirés | Brazil | 2014 | 95min | DCP | Color

Set in Ceilandia, a city established by the Brazilian
government to prevent the poor from settling in
the capital of Brasilia and the location for most of
director Adirley Queirds’s unique docufictions,

this biting critique of race mixes science fiction with
testimonials from two men physically disabled by
police violence in 1986.

A “researcher” from the future comes to collect
evidence against the state, and the pair give
testimonials of their lived experience; meanwhile,
an act of terrorism against this “apartheid” is being
plotted.... Queirds’s take on Afrofuturism is subtle,
ingenious and utterly contemporary.
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A Thousand Suns (Mille Soleils)

Mati Diop | France, Senegal | 2013 | 45min | DCP | Color

A Thousand Suns is a portrait of Magaye Niang,

the nonprofessional actor who played the lead

in the African film classic Touki Bouki, which was
directed by Diop’s uncle, Djibril Diop Mambéty.
Fusing documentary and fantasy in homage to her
uncle’s masterpiece, Diop follows Niang from a
screening of that 1973 film to his farm in Senegal as
the old man comes to terms with the vanished past
he longs for and the future he still hopes is possible.

siLh.E. 4

4 A O] 4l | @lo) | 2016 | 36mins | DCP | Color

>~
>

Helf WL A HIE2] o] 2hH|EHO| AT W
=9| <stLhE M>2 stEfotn BT 2
8l 0l&, 2, HX2So| HAIF WA= 2
Ol LH ATt Hekrol A UME OF(SI)e
S|R0|IAH S0l = SHZ = Of SL|F I}
689 mf 2ot SFO| Me=0| Febut g S2
=S olZCt

Of &=te| M| 7+X| Of0k7|i= FAL B1OFX| = OFELH2
HWRCIME ME LS| Tt 0|2H ™Al Ent
SHOIM dFE= 271 E2 842 Z 01 2| &k

= |

b
)

=

0.

om oy A

rir met

el
A
=

mo mjo

One.Two.Three

Vincent Meessen | Belgium | 2016 | 36min | DCP | Color

A highlight from last year’s Venice Biennale, Vincent
Meessen’s gorgeous and haunting split-screen film
weaves together intersecting histories of art, music,
and political activism through the eponymous
protest song, written by a Congolese member of the
Situationist International,

Joseph M’Belolo Ya M’Piku, in May 1968.

The three channels of One.Two.Three play off each
other like the beautiful melody it gradually revives,
culminating in a highly listenable performance
inside a fiery rumba club.
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CHY $0| | Astm=, Z2£Z | 2014 | 105min | DCP | Color Daniel Hui | Singapore, Portugal | 2014 | 105min | DCP | Color

CHL|Y 50| =9 <AU|0|TAZI>2 MIIZEZO| #X| A striking vérité snapshot of present-day Singapore
D38 S2ULE AFAEO| AHAIO 2 TASE AdBlO| that doubles as a semi-mystical cinematic

Ly
H A

N JEo malsg| + incantation conjuring ghosts from the country’s
SAO 87HEE HAb £2| RBES 22S01= et history, Daniel I-J|ui’s ir%akeskiningeniously !
compresses past, present, and future.
In 2066, the lone survivor of a cult projects 16mm
footage shot by his divine leader, who claimed to
be the reincarnation of Stamford Raffles, the British
statesman who founded Singapore.
Both living and dead subjects candidly reminisce

oA F£0|7| = stCt o] ZFE2 T, widf 22|10
O2HE 225 AHAIA EHBITC

2066, O|F S0 =Xt MOt 2 WEX= 19|
EW X=X ®o g2 .
O &0 XEXHE X0 YIMEEE A X2 LA

TR X7t ARMZEE B E A0 BHHO[2t A FFBITE.  about love, race, revolution, and the Malay film
2014, £A|Q] H2|Qt 3 o|O|X| 7t 42| @lo] 2|  industry as muted images of the city-state’s streets
AN KUM= 7120 Afojols XFSTF =2 RES
A, Q1B &, 2|1 Z3o| Fut Aol CHal

 olErg L)

and harbors in 2014 flash by, key locations of
the cult’s future founding.
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Courtesy of Ben Rivers and LUX, London

What Means Something

Ben Rivers | UK | 2015 | 67min | DCP | Color

In the spirit of his previous explorations of solitude
(including Two Years at Sea and A Spell to Ward Off
the Darkness), Rivers shows painter Rose Wylie

at work—in real time—inside her home.

Neither passive nor overly styled, this intimate
portrait of an artist truly illuminates her singular
creative process. In lone sections of the film that
acknowledge the camera’s presence, Wylie speaks
about her past work while thumbing through

a sketchbook and reads an extensive passage from
an essay titled “What are masterpieces?”

Atreat for both fans of the artist and the filmmaker.
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The Prison in Twelve Landscapes

Brett Story | USA, Canada | 2016 | 90min | DCP | Color

The United States has the highest incarceration
rate in the world, with the tentacles of the criminal
justice system reaching far beyond the prison walls.
Brett Story’s deftly photographed and elegantly
structured The Prison in Twelve Landscapes shows
how this reality is shaping all facets of life by filming
not prisons but the areas and people all around
them, connected by proximity, money, family, and
work. Through vignettes showcasing communities
desperate for prison jobs, people paying exorbitant
fines for minor offenses, and the making of urban
real estate fortresses across the country, Story
weaves together a captivating essayistic depiction
of our quotidian carceral nation.

32 LA Hzletct

OS2 0|2 M| | AmQ! | 2014 | 74min | DCP | Color

2015 22 - FotH| SEE YA BY 07| 2 ot
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Dead Slow Ahead

Mauro Herce | Spain | 2014 | 74min | DCP | Color

Winner of the Special Jury prize at Locarno 2015,
Mauro Herce’s slow epic transforms a commercial
freighter and the landscapes it traverses into a

truly surreal experience. Tracing the ship’s journey
from Ukraine and New Orleans, time eventually
decelerates to the point of abstraction, the sound of
its machinery creating an otherworldly atmosphere.
The immaculate, solitary visuals—which have

the power to distort sights as familiar as a sunrise—
demand to be seen inside a theater.

More incredibly still, Herce manages to deliver slices
of the Filipino crew’s lives—and then effortlessly
transition back to the alien.
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Poet on a Business Trip

Ju Angi | China | 2015 | 103min | DCP | B&W/Color

Originally shot back in September of 2002, this lo-fi,
black and white adventure across China’s remote
Xinjiang Uygur Autonomous Region is both bawdy
and astute.

First seen mid-coitus in Beijing, the titular scribe
Shu decides to go on a “business trip”—which
consists of drinking, eating, and chewing the fat with
truck drivers and fellow bus passengers in seedy
barbeque joints and hotels. Against inhospitable,
scarcely populated plateaus and bumpy roads,

his experiences yield 16 poems that sardonically
capture his journey.

Grand Prize winner of the 2015 Jeonju International
Film Festival.
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2016.9. 21(=) — 10. 23(2) 03062 A 2A| Z2 7 AHZ 30 (225 165)
+822 3701 9500
e
A0 S2 S MMCAZ S AMH|C|2 National Museum of Modern And Contemporary Art, Seoul
03062 30, Samcheong-ro, Jongno-gu, Seoul, Korea
AR (165, Sogyeok-dong)
Mz SeEErA: 4,000 +82 23701 9500
CHEHY 5l 0k24M| oot Eo= THG5M| 0|4 22
4=, E OFZHHE A 2222 (18:00 — 21:00) www.mmca.go.kr
artmu.mmca.go.kr
=%t youtube.com/mmcakorea
2HA|ZF (0HY): 08:00 — 23:00 twitter.com/mmcakorea
AlZHek 2,000 facebook.com/mmcakorea (Kor)

facebook.com/nmmcakorea (Eng)
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Event
Sep. 21(Wed), 2016 — Oct. 23(Sun)

Venue
MMCA Film and Video

Admission Fee

Tickets for exhibition at MMCA Seoul: 4,000 KRW
Under 24 or over 65: Free

Wed. Sat Free admission on extended

opening hours (18:00 — 21:00)

Parking
Daily Hours: 08:00 — 23:00
2,000 won per hour

Co-organized by

National Museum of

Modern and Contemporary Art, Korea
Film Society of Lincoln Center

Co-organizers

Supporters

CENTRO SPERIMENTALE DI CINEMATOGRAFIA
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National Museum of
Modern and Contemporary Art, Seoul
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