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SHHHC 7138 ot QX
ZHZ 0| (Toe the line/ &
MO MEE), 20094 He2{2] =
o ZCHM(Warm_up)™ § 7589
MRIHES SIRALE 2011 MBR
Skl 02 (OIHol tED=0|
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Changsun Koh studied sculpture at
Kaywon School of Art & Design and
Glasgow School of Art. He received his
MA Fine Art from Chelsea College of Art
& Designand a Ph.D. in Technology Art
from the Graduate school of Advanced
Imaging Science, Multimedia & Film
(GSAIM) at Chung-Ang University.

He had 7 solo exhibitions, including
Warm_Up(2009) at Gallery Puzz Toe
the line(2010) at Incheon Art Platform.
He has also participated in a number

CH) @ 6001 52| THY H0i| Ztofst  of group exhibitions, including This is
ik Public Art(2012) at Sejong Museum
of Art.

of &
HAHEHAS RESh=2US SIACH
Lol A2 SAtH olsT=2M A2 LINE TS 7182

= AORO| ZoH SHEH B0 TSt ol sTHES HEIZ 2
UEX SHOIMl oI5, I HE THE o 2T7HS o dEE e
2 OXIE DITjofe] 280t ol =Tl AFS|E gt 2t
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LA o] ZHE TR QU

My work has come from the early kinetic art and developed
to a practice where | convey my experience through the view-
ers” ways of seeing and their attitudes. From 2008, | created a
series on calorie and exercise. In 2011, | focused on creating
works thatincorporate sound, which invite audience to partici-
pateand to perform.

My practice is an effort to locate the position of an artist within
the contemporary culture that is constantly changing with
digital technology. This connects to my interest in the content
of artistic practice towards the change of cultural environment,
application of digital media as a way of artistic growth that is
different from the past, the social role of artists and the view-

ers” way of appreciating art.

Hygdsstams
2012, 0|, ol MM, BLIE,
ATNFH, PVCIHO| I, 100x130x130cm

One-man
2012, Macmini, IR sensor, amp kits,
speakers, PVC pipe, 700x130x130cm

HatMe! Whatdo you do? EXHHTI Runalone
2010, PVCIO|IL, B T2 HE], 2010, PVCpipe, beam projectors, 2009, &f=*0H, &4, 2009, Ping-pong table, a ping-pong ball,
CCAt|2E 170x240x150cm (CCcameras, 170x240x150cm E4AH, 90x120x160cm paddle, 90x120x160cm

06 o1Exf} RESIDENCY PROGRAM o7
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KIM, Kyung-Joo

UEF=02 52 A2 QL H|FE  Kyung-Joo Kim majored in Fine Arts at
A OFEOf| A IHQIOLE CHEHY, = Sookmyung Women’s University and
HOIRICH S BHE A Qkst Fa A received her MFA from the School of
0| a5 HIAIF RS S 230} Visual Arts in New York. She completed
200114 0|2 H{E2E OfEJAE AE her Ph.D. in Fine Arts at Sookmyung
C)Q TEHE 2AN} 2K TIAlO] 2 Women’s University. In 2001, she was
of 200;'-:9,—5\’*:’ \FPg 0%?{; awarded a grant from Vermont Arts

= ot s o Council and took part in the residency
JIWR2HO0IME +4, &2 HEH program in Vermont. In 2002, she

2{2| OFEMIES L25} OtE|AE 2 was awarded the UNESCO-Aschberg
RICAl ZO{HCE 200214 SH= & Bursaries for Artists and had her first
OIZIE7I2 4 Ot2F Oj&&  solo exhibition at the Contemporary
(Telling) HOIH ol = L2{2| 71& Art Center in Prague. Upon receiving
25902 75| WOIM, Cj40l = the grant from Arts Council Korea
el =@ 7|8 12| el 1 in the same year, she presented her
olct second solo exhibition Telling at the
Arko Art Center. Along with her 7 solo
exhibitions, she has been participating
a number of group exhibitions in and
outof Korea.

2 Y ENQ MWUHE SEHEAESLO[OX|
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1997'4 102! HIO|Z / Telling, =& MFA Studio in School of
Visual Artsin NY, USA

- A{2D, 202 30IX/9| B2 E0|T X2 S Wi=E £
&Y Bp AT SE IHEYE HA'S S5l HINE EAICl HE
S SHORICE- WAL A0 MR 2 KAl 2HE H

it mE = = 1ol {715 HEd
Ueb ‘THatel 2, Ao ' e
FEME D ENE £0HHCE
20024 98 BIAEQ} 0|0|X| / Journal Diary X235} Jelensi’9,
11800 Prague1, Czech

- ABC20| &5 50| Z0| SHO| A, AT

~ EYHIO|Ziz 2701721 AR0f= HIAET E D RIAE
= DAl S ek HOler XS &2 Xl ol0[At &t
SHGH LSOl 0| DR 2 XZHAT| 0 W2 S0 1%

08 e

Text and Image Play through the Rediscovery of Gravity, Fric-
tion, and Ordinary Objects.

October 1997, Cellular Tape / Telling, MFA Studio in School of
Visual Arts in NY, USA

--Cut, paste- ‘Small 3-inch pieces of cellular tape’ come to
resemble the structures of the huge city by ‘repeated move-
ments” and ‘the flow of time” and ‘transparent overlapping”-
The huge organic form that feels like fabric is completed by
‘the crossing of warp and weft’ in the studio, and it is not any-
more an ordinary object but ‘a web of conversation”and ‘a web
of relationship” that pours its existence out through light and
shade like a ghost in the city.

September 2001, Text and Image / Journal Diary, )elensi’9,
11800 Prague 1, Czech

-~ The smell of mold in the moistened books in the studio
and their texts move between them and come front to me.
Made with a transparent film, the texts run down on the walls
around the studio. Installed in the morning from floor to ceil-
ing, they generate a new form around evening only with the
force of ‘time and gravity'.

February 2013, Friction and Traces / Can you feel it?,Goyang
Art Studio, Korea

~The transparent cellular tape becomes a square, a square
becomes a text, the text once again becomes an abstract trans-
parent image that resembles the nature:-- A piece of transpar-
ent film quickly lands on a wall as if it is sucked into a vacuum
cleaner. ‘Repeatedly cleaning out and erasing’ is just like a
‘hide-and-seek’. To repeat putting and erasing - the game
that is ended with a time gap - is started soon again in there
atanother place-

E2- KJ’s Drawing from NY to Seoul
1999-2013,3M L3, 510|E E|O| =L,
2+150x150cm, 250x250cm

Telling- K)’s Drawing from NY to Seoul
1999-2013, Pinkand white 3M tapes,
150x150cm, 250x250cm each

E43- K)’s Drawing from NY to Seoul Telling- K)’s Drawing from NY to Seoul
1999-2013, EE AIEO| 220tH,400x100cm | 1999-2013, Blue marker on film sheet, 400x100cm

2013 KJ’s Friction Drawing part1 | 2013 K)’s Friction Drawing part 1
2013, 0HP L2t LEX]|, THAMK| 2013, OHP Color film sheet, Dimensions variable

RESIDENCY PROGRAM 09
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GIM, Deok Yeoung
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|OH||1'. X\L;_JFZOO Ak 20
£0|2h= Hlotol| Tk &
SHHA (Parasite Project(714 Z2ME)) of| CHt HE
ST} OIZ ECHE 20102 (Parasite Project #1) Ofl A
IE QEHQZ U Otof MBI MER 4f2 £0{5
=2 0|'§’i_7'_, 2all212011 40l = LH = BHS0f Tist Bk
o|xIg A5t= (Parasite Project) Q| & H17
1l (Pang' %E@‘?ﬁﬂp
HOIX| = ROIMY DSt 0|of| THEH BFS KM E EEE|0{0F
2HOlILAR] At = AMIT OIS I Q2 E B LIEHIH &
O UCE. IHO| ILSHAEHO| 0|2 T "E2'0l2h= E2 T OAH A
=Ll \EIL 217101 Qs YTHX| L1 HYEEH A 22 0]0]
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IS M5S0l 0|28k Deok Yeoung Gim received his BFA
SIALRL MALS FS5HRILCE 2008H and MFA in Sculpture from Kyung Hee
{Wave of Emotion)O|2+= EfO|E University. He had his first s o o exhibi-
2 HWOIMS IR &, 2009 & titled Wave of emotion,
AFOf| CHOFZ 7 HECIOM S EHTY TH at YOGIGA Expression Gallery and the
OIT (Between Two Worlds) 2 7 second solo exhibition EHN\PSH Two

, ! Worlds in 2009 at A|[P
MEF 2010 (Parasite Project(7|

! Bandee in Bu
MO2ME))E ARSH0] 2011 Parasite Proje

(Pang!)TIAIZ (Parasite Project) hibitions of which the second pre

o & Hm O|0F71E TI& STt tation Pang!(2011)at Gallery Mui. He
20129 MEAIZ0IE M 29

Sh= SeMA LHA| 2iIR|THA| 2T

2YESHACL

My work mainly deals with the story of the coexistence of two
sides or of the backsides that resemble the both sides of the
inside and outside, substance and its shell. Working on the
theme of the inside and the outside in 2008 and 2009 with the
material of paper tape, | made my plan for the Parasite Project
more concrete. Based upon my plan, | created works that gave
a new life to the material by inserting it into objects and space
in the exhibition Parasite Project #1in 2010. In the next year,
I presented the second story of the project with the title Pang!,
which focused on reflecting the resulting images from the in-
ner reactions.
A stress is formed within the hidden framework and builds
up until one day a phenomenon occurs. The outside, physi-
cal framework, which is no longer bearable, is destroyed and
transformed and ultimately, new images are formed. There is
a contained space, hidden and protected until the outside can-
not bear itself anymore. It cracks, bursts out and occasionally,
creates something in an aggressive form.
I documented my exploration by showing the image’s results
of this reaction, the cracks and transformations. The outcome
created is intended for the viewer to think about the situations,
reasons or processes that led to the phenomena.

- Froman artist’s note, 2011
Being a person with a color defect, | have been transforming
the idea of ‘seeing” and ‘being unable to see” into ‘seeing” and

‘seeing alittle differently,” using a chart for testing color vi-

sion defect. In other words, by conveying what is seen from a
slightly different point of view onto the flat surface, | present a
methodology where | see the frame of thought decided by the
majority through an eye of the minority.

Pang: Defensive/Offensive Space
2011, BH, QI 'BE

SUEREY 22), 1R

Pang : Defensive/Offensive Space
2011, Veneer, water paint, blackglue,
Dimensi

onsvariable
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KIM, Do Kyoung
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A 20| etsto] IQIOtEE M3
M, EHTO|IM Bartolomeu Dos
Santos &S =45t MASHRISE
OBLE Ol= 0]l 5H=01l S0tk h=
2otol A0 Fashs &t
MoiolselHdEEsd T2 0]
MEE|0] 2011-2012\A0] Zargt
S Alg Brtth HE01, 2011
UEQ0|s2o| FAR AT Z M
HE o] (My Space)2t= HS22
THOIFE X2, 201210 = L&
WA2|0f|lAf (Time Drawing) 22
THRIHE THACE

Do Kyoung Kim studied Sculpture at
Chonnam  National University and
received her MFA in Sculpture from
Seoul National University. In the same
year of her graduation from the Seoul
National University, she had her first
solo exhibition, titled I'm Working. In
2007, Kim entered the Slade School of
Fine Art at University College London.
In the graduation exhibition, she was
awarded the Bartolomeu Dos Santos
Memoria, a prize that is given to only
one of graduates each year. After her
graduationin London, she came back
to Korea and was selected as a partici-
pating artist of ARKO Young Art Fron-
tier (AYAF) for 2011 and 2012. Along
with her participation in AYAF, she
was alsochosen as a grantee of Kim
Chong Young Museum’s artist sup-
port program in 2017 and held a solo
exhibition My Space. In 2012, Kim held
another solo exhibition with the title
Time Drawing at KWANHOON Gallery
inSeoul.

ol
o U

2= A2E ESHM AHZ M|
LT =, AM[FBietE 10X 5H=
oI Thz AlZFSH01M L

=
k]
oo
un o
H e
oo
s
2
>x

=
i

> ol
r_IF
]
e

rlo
ue ol
0%
e}
e
T
1o
o
gg
I;

>
%

o
]

@ XA

o2
it

o = [y
ik
rr
>
Hj
Hu
=
tH
ol
I
C
i
ne
0r
>
1o
1o
=
12}
<
L

ol
0o
> T o

L
[ i
ue H
E =
ER
U
oo
)
ol HIl
=
ox 12
ofor ok
mo 4>

s L A O
S o o=
iﬁﬁg
B
o =
w2
%=
TR
ooy o=
z HEO
T T ohe
0ok
oo gy 0l
or =%
o uo o
_ 0>§
= T
ERRE
Bpme
2
FIO|__|
1°
o
—>.'—[[9£
ﬂﬂg_[:
mw L

hlad
)
N

tS0[ £Si0] &of
PRI APESET| THEof,
F12F A0 R AARIH| 20|

Jfow
rlo
o
0

fjo
-

ik
il
£ o
o
_|"I.I_
il
B
o
i
ro
> o

e e

2
2

o [T
o=
nr g
obt o
o
=

° O8 OH N
il

2
2

o 0 1

0

o
-
=
ro
il
e
o
)

=

€ >

b}
o]
0T [
S C >
Q
>
T
JT
b}
]
dl
bl
B
=
Ju
1o
opm
el
b}
e
=

s

T

|0
T HU

Q'ﬂ

kJ
[
e
m
F\rn— 09
o
|
]
N o

el
<
T
Pl
iQ
Ir
ikl
-
©

BT
[0
o hu
52
T
=2
i<}
B
=
Eﬂ
on
jie}
ope oo
e 0z 02

T o
Jo
_|>|_
B
ikl
1]
jie}
0
=
[}
L
o
-l
oz
1o

29
Lo
& Jo
H =2
o x
B
jas)
o>
T
Inl

2 1o
fo
O
=
=2
8o
o
Bt
e
njo
gl
o
ol
kl
30
>
C
o

> o
k=
x

oo

)

oz

el

Jm

bl

_()'ﬂ

>

J

1o

o

i

[0

2 QU AL,

T oy

to

12 e

About my work, they are works that create and compound a

new world through ordinary objects that we can see in our ev-

eryday lives. In other words, the forms of objects that | want

to see, they are expressed as an attempt to take the same yet

different view within the time by repeating everyday life. While

working with ordinary objects, | sometimes face situations that
can be either boring or clueless. Whenever that happens, | try
to take the situation honestly, not to push myself towards im-
patience, and to work calmly.

The main subjects of my work are ordinary objects such as
chair, cup, working table and clothes. | persistently collect such
objects, observe them, symbolize their form and find different
meanings than their functional meanings. Since these pro-
cesses start from a kind of expectation or wish for the objects to
become certain things, | make my works naturally display very
personal stories and views.

In terms of the working method, repeated observation and
recording take the basis of my practice, which are supported
by a variety of media including sculpture, drawing, animation
made of drawings and printing. Through these, | try to convey
the meaning of being an artist and of artwork within the mo-
notonous routine of an artist and her repeated behavior. Along
with that, | try to convey the process within my work.
Currently, I'm working on the theme of object and time, and
object and space, focusing on a specific time period that have
experienced.

Rainbow Rainbow
2008-2009, s, THHAR | 2008-2009, Copper plate, Dimensions variable

RESIDENCY PROGRAM 13
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KIM, Minjung

Minjung Kim graduated from the

SUS= S0
= AlFtD of =CHstm Department of Sculpture at Hongik
o= =5k University and received her MFA from

the Department of Printmedia at
the School of Art Institute of Chicago
(SAIQ). In 2010, she presented her solo
exhibition titled My One False Image
at Gallery X in Chicago. In the follow-
ing year, she was an artist in residence

Alofl &t 2HE2 7
™ 2010 H0lli= OHO| 2 EA0|01X]|
Z AIFt0] M2l Aol el
ME RISHBCE ZZ 2 ADHOLE|A

ESTAMINE "ol & at Frans Masereel Centrum in Belgium
2 a2 3iX|,, 12 m—xE\nDJ-J 20104 Along with the solo exhibition, she has
OIEJAE B = HS AR FO0|CESH  participated ina number of group exhi-

Q| CH=0| 7| &IFof| i:, of5t9ioH bitions. Her two books, /said too much

20134 ZAES SOM EES M last night and Dithering, are in the

=olct John Flaxman Artist Book Collection
In 2013, she is presenting her work at
Kunst Doc Galleryin Seoul

L= Mifot= NS Z0KeH Est =S S2i2= NS Z0F  Iliketo think. And I also like to look around myself.
SHCH My question is about the limit of my territory, how it is formed
L Q4042 OJCITR| T, O H| SAIE|H, T2 = Soiof HITHSH and what makes me put boundaries against. To answer to the
HHZ F=X[TF Lto] RIS0|C} ojof] Sh51T] ofst 2XF, S5 questign, | observe the thing§ that surround me physically and
HOD Lt ofmah Hoj S2M0] 9O E, S04S =T OHA| m.atenal\y, andj what | eat», drinkand lconsume. Thrgugh theée,
0 AHISHoTS AHICH TS S5, HAIMOE Of(H3HSHH | infer what kind of environment I'm n.ﬁemally. situated in,
’ what | absorb and what | release. | sometimes think about the
OteHoll A=A, PSS Eotal & OIS NS HOlU=XI = boundary line that limits the territory of mind while | material-
Foll=rh ol2fel HES S B2 TeiUi= A EH S ize such things as landscapes.
SHHI Sk G HIMO kol 2kl 271 &= SHTH | was born in a city, so I'm accustomed to the city where there
L= EAIOA A2 BP0l = ARIERH =2 K2 HES, 90| are glittering show windows and tall glass buildings, all of
SHHCH 5l2d6H S BLH= AT Q50 O EE{OIX| which boast more splendid colors during the night than during
0] L2 Thois} 0l 5H=0] LY OF0j| HH 2 OHECH= HE OIX| the day. One day, | started to realize that such unquestionable
SFIAIRHRHCE OIA AL L Ofof 285t 4 g ey (amiliarity is making a boundary within myself. | was securing
OFSt 4 0| DIZ0| 0012 B3I T ] OIS Sj3t AT B a terr‘|tory that | could accommodgte or be comfortab\g thh,
HES 271 1 ok £22/T Sof1F Ik Lie mE Heo| 1 drawng countless boundaries fo}r |t.and huédle myselfmto \‘t.
I think there always are such territories within the relationship
I 2ol 1eigh SHS0I ERorl 1 Eftfoh= SAS0I A of everything, and | focus on the place where boundaries are
Ot=2 25 BHE U= R0 =58ttt made by a meeting or a clash between such existing territories.
¥
Plastic Beauty Rl Plasticated Falsity
2009, Screenprinted plastic bags, 2009, A3 ZESHLES, | 2009, Screenprinted films,
cheese cloths, ceramics, brick, WESHAE, LIRTA, B4, | sharpened rods, branches,
Dimensionsvariable 22, 345x330x419cm theads, resin, 345x330x419cm

oHe
=0
2010, 21 HIQIE, o121,
345x330x419cm

Ice

345x330x419cm

RESIDENCY PROGRAM

UIA TLRE UL, 2010, White paint on floor, plexiglass, inkjet prints, weed,

15



URFE= MSUsty S5t Minjoo Kim received her BFA and MFA
Sietlg EYEIQICt 20074 in Oriental Painting from the Depart-
2lejetn 29 (ol meE) S ment of Oriental Painting at Seoul Na-
AIEtO2 20091 0l&27HE (of tional University. Starting from her first
2relgmuesE), 2011A BHE I 24X solo exh\bltv\on Paintings of The Hap-
12| (E2E SHumming), 2012 piness of Fish(2007) at Gallery La Mer,

4 ZOIE A 0| A (O] % 2hg she presented her works in Paradise
d SOIEAH 0| (012 2 gk of Fish(2009) at Artspace-hyun, Hum-

%) 2 HIMS T 2012 ming(2011) at KEPCO Art Center Gal-

Holls MSAI-DIS2 HXOIE  leryand Dialogue between a Fisher and
SRR UF5IRA bodcutter(2012) at Gong Art Space.
oo ARASL Q0] YUFSIRACL Wood (2012) at Gong Art Sp
=20 _ Draw Water In 2012, she was an artist in residence
22012, &[0l Ak A, | 2012, Inkand color on Korean paper, atNanii ArtStudio
130x193cm 130x193cm )

a1
KIM, Minjoo
LI Oe 2At 210 goll 2ot 9 o= Q= R0|T Painting to me is a place where | can ask, answer myself and
LT 210X 6H=HO| 2C101X|, 11 220 0 HH2 SHOF SHA| wander about within it. | don’t know what is it that | want to
= D 2X|0F ] 0FE 20| T0|0FATES Z7| 1 AFAKSIT O] ask or what answer | have to give to my question, but | enjoy
5HCHTISHE.S0|LF T10f CHEH TS 2 T5j0k0t 5He 1S oL and imagine the efforts and thoughts in the process. | don’t
CF O 27 4|2 BHESICH 20101 He 20 11 have to come up Wlth a great questién r.10r seek an answer tg
_ that question. | simply repeat questioning and answering; if

S OlRIRIE] &4fsH=H 222 TH0| 2= 20, 0= g2 there is something that emerges, | imagine around it and make
YHAS BLUBIRAMM SRS U= UL HES2SNE o6 scribbles. In some days it is satisfactory since the images
&2 25 s MO o2 AES HAIUM 2 HAlE RS0 resemble my thoughts, in some other days it is not so good.
Lol O[T |E= 5t My paintings are also the things that remain after this process.
QUALO| MITHI2F AAOl MTHIS E81510 SIM B S0 04 Sometimes | mix my everyday world and an imaginary world
A2 TRt B\ & 5H0, ZUCH 2l THOFS 5 420)A 1 together and bring the ideal nature into the real space, other
SO RHPIRIE S{eM e 211 5t0, 2072 &k v times | puta fishing net or a dipper into a pond that is deeper
21719} SILITFEIE OJ=i9 LIDZ HIo|LIK| 92T LISl S than aPyss and wave them, or bec.ome a fisher who does not
LA 51 L1S30| S10{5115 SH= HO|CH M2 CHE A[7HTH catch fishes but merge with thfz fishes or a woodcutter Who
274 OISS 0| IS 5121 SJAIO|D 10| DS FHK|= A does not cut trees but mgrge W\th the .tree.s. | attempt to ﬁnd

= - = the amusement of deviation and imagination through points
S Soll @RISRl RIS RO NASIGIT, where different time, space and roles are mixed with their
HE Sk 02104y S4S01 eSS AN USRS EOl  poundaries blurred and their distinctions obscure.
C}. LIS SXES 2= OISOl H 4501 LS Bt 2SI AT My concerns, thoughts and imaginations would not be that
Ol Z HRS RA|LIDFRHOFE 2= Q)= #12 A ="HOo|C} different from what others have in their minds. What | do is to Sl

ask the viewers of my traces for taking a short rest where they = '\'"'}:a?';""':.":t.fai:":f;:';"é;‘;:;::i:l‘g%‘_
can find a certain joy that has been forgotten by their busy lives. =2 "*‘*"‘#‘"\:ﬂ:"{:ﬂfj’bt,‘;.’a.f:_‘.si.i-

[MES==4 Dialogue between a Fisher and a Woodcutter
2012, &=X|0fl At XA, 56x38cm | 2012, Inkand color on Korean paper, 56x38cm
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HaUXE Tramps
2013, 2 G4k 155 8H | 2013, Single channel video, 15sec. loop

IZHCH O|&=sHolM A Soohwan Kim received his BFA and
Stn Estele £ MFAin Western Painting from Incheon

S}
Lt (L TFCENOGADAYAl2] =0 University. With NOGADA series, he
THOIO|LF THEAF S &FIF=H Q| has been working on stories about the

o
o
oH rO

DASS 9 LE 2at9 relationship among tools, labor and

ol Tt OlOFISS RIS desire through his intimate surround-

a ZOO;L:OHJ EE;}::}\; ings of personal and family history. He
x e =

_ . had a number of exhibitions that in-
et (ES0l642-7), 20084 THeIH clude 642-7 Housewarming(2007) at

(&=THCHRAEIAL), 20123 THRI an abandoned factory in Incheon and

(EHR LS &) S L0 0| gtof| solo exhibitions NOGADA, Inc.(2008)

‘60TH|ANIF 201214 ‘O =M H e and Home Sweet Home(2012). Along

S EAE S gY5H= S UHA with his artistic practice, he has been

EHO|H2ME E=35] Q. also been working as a professional
illustrator, working in collaboration
with 601BISANG for the poster of
EXPO 2012 Yeosu Korea

_|>1

Lt= LHTH 43t 40l DS S AR YCE 1 DS L)

gtol 0|0jX|Z IBRI=H 2 =9 b ES &
0lo 242 0[0FIIBHSICE RS QI7te
4019100 2L Z 70 £
Abl, Rtate ALl 24

== =
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18 QUZEEFE

I have been observing the appearances of my life that | belong
to. They are depicted as images of desire in my work, where
| have been telling not about repressed desire but about cor-
rupt desire. | have done so mainly through the theme of tools
and labor. At the start of human life, labor was an act to realize
human desire. The desire was reflected in tools, which led to
completion of the system of city, society and state. It is running
the current civilization and history. However, the system where
each individual’s desire is mixed in confusion rather ruined in-
dividuals to depend on material and power, degrading to a tool
of society and a slave of material. What | think is that desire
became bigger, but it clashed and collapsed while still not re-
flecting on itself ultimately: It is corrupted as a twisted sexual
desire, media or violence. These thoughts are reflected in my
work with my personal and local background: | have an experi-
ence of working at construction sites, my family is still living as
aworking class after all those industrialization period and I'm
living in Incheon. A figure of a father transformed into a car,
an uncle into a ship or a city being bombarded with a missile
that symbolizes a phallus are the manifestations of such back-
grounds. lintend to convey the general story and verisimilitude
by employing painting, drawing, three-dimensional work,
sound and a variety of media in expressing them.

Recently, I'm interested in the seemingly solid social structure
and the desire that is sought out by individuals in a respect that
how they are so cheap, shabby, vain, repeated yet inefficient
and being an absurd comedy. On the contrary, there clearly
exist small memories and histories of individuals within them.
And they are buried and died away with weaknessas if towns
are destroyed and people are evicted with redevelopment
plans. The world as | see it is full of hopeless and sad stories.
But I put myself into the path of creation with a hope that there
will be a world that is filled with pure desire instead of the
corrupt and growing desire, where one can laugh, dance and
shout as much as he wants with his loved ones.

U409 Hero of Desire
2012, ZSX|0f ot3 &, AEI2E, | 2012, Acrylicon paper, polystyrene,
THEER]| Dimensions variable
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Syllabrick Syllabrick

2007, E8HOiH, | 2007, Mixed media,
THHAMX] Dimensionsvariable
pik=dnlt
OO —

KIM, Yongkwan
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AIQ1 (The Bus) = Ealf A= &
AlZFS0], (SeMA O|OJX|<|
, {Collage of Memories-Korean
Contemporary Art), {SeMA 127HS]
e AsH127HS| O|HIE) SO 715
Zofl Zo{RICE MeIM ez = 2010
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O|&29| SeMA ARIZFTFHAIXI
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Yongkwan Kim graduated from the
Department of Printmaking at Hongik
University. He participated in a number
of group exhibitions, including The Bus
(2007), organized by Project Space Sa-
rubia, The Gap of Image(2010), Collage
of Memories-Korean Contemporary
Art(2010) and 72 Events for 12 Rooms
(2012). Along with the group exhibi-
tions, he has also had solo exhibitions
including Syllabrick(2011) at Gyeonggi
Museum of Art Project Gallery. He
was an artist in residence at Gyeonggi
Creation Center(2010) and Nanji Art
Studio(2012)
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Perspectives always pervade one’s view on a certain phenome-
non. Innumerable physical or abstract value has clear a distinc-
tion between its back and front and seems to be established
as it should be, despite the fact that it is made in a way that is
never out of necessity. | have doubt about such vertical struc-
ture and | am interested in rearranging value in a horizontal
manner. | am working on a series of works where | deconstruct
and rearrange a completed structure, find a pattern while
stacking blocks that are made arbitrarily and then use the pat-
tern as a rule for a new combination, revive once again the
abandoned and disappearing value by changing the relation-
ship between meaning and form of language, or make a three
dimensional object flat by eliminating perspective and obscur-
ing the relationship between the front and back. Attitude re-
flects a perspective. When | create my work, I employ a number
of experiments and attempts at the same time. Some of them
are completed in accordance with the original thought, and
others clash with another part to become products that are dif-
ferent from the original intention. Sometimes, things that are
thought of as byproducts happen to be bound together, pre-
senting their existence. Different groups of my works are not
connected in straight lines. Rather, they are arranged in a way
similar to that of a map (as reason and result, past and present,
important and unimportant thing). After all, whatever way one
takes, he is led to everywhere. Most of my works are about the
diverse products of such horizontal point of view and attitude.

RESIDENCY PROGRAM

Sample Space
20712, Print on paper box, Dimensions variable
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UXee MS MUt Sy Ji Eun Kim received her BFAand MFA in
Sl A 3HE=2 oFtHI0| QE ot Painting from Seoul National Universi-
E,ARSIHSst x5t E = ty. She also graduated from Cranbrook
QI5194CE OIAMT| =27 tolAM (| Academy of Art and participated in
C5HE ZH(2005)), HHQ HE the residency program of Skowhegan
2] (HEI= RIS 5(2010)), CHoH2 School of Painting and Sculpture. She

J

u
|H
oo

o

-
HI&01(2011)), 24
2| YHE (ofH L= (2012)) 59
MHeldMs EUT 0l=, e k=
OllM 2IRIEHAl Z2 T1240i| ZHo{st
ULt 20| 2IS (OLE 21
E&2012(2012)), Escpace Louis
Vuitton Hong Kong {(WOMAD
Code (2012)), MEAlOI& 2
(City_net Asia 2007 (2007)) S Ct

had a number of solo exhibitions that
include Law-full Landscape(2005) at
Insa Art Space, Planned Obsolescence
(2010) at Brain Factory, Hermit Crab-
ism(2011) at Alternative Space LOOP
and Some Watchtower(2012) at Gal-
lery Absinthe. Her group exhibitions
include City_net Asia(2007) at Seoul
Museum of Art, Art Spectrum 2072 at
Samsung Museum of Art, LEEUM and
WOMAD Code(2012) at Escpace Louse

~0[ 7130 ZHo{5Hod
SO TIEO ZolaI A Vuitton Hong Kong. She has also par-

ticipated in a number of residency pro-
gramsin the USA, Taiwan and Korea

KIM, Ji Eun
E0I0| 22 QIEXHE: HERIE OHd Z7HAFE &OIM HFE  Myworkisaway of finding histories and stories that are carved
SIHS HElsI D HESIHA LE20| LIO|E|% 2] Z 7o)l AjHEI into spaces like an annual ring of a tree. It is done as | expe-
QIALR} O[OFT|S S SHOFTH= HO|C} ‘IAF QF BIMA) 2 5l rience and observe the living environment in a position of a
5104 0CIO10fl OJ5) CHTHE! HI5HE B2 oM A2 227 person |bnbthe middle who is not a res@ent nor an outsider. By
AFT Ol AVEHT7H0] O{ T TEEIQIX| AHHE TIX} 51T} d.owhg visits énd reseath together, | mten.d to go beyond the
_ _ limited experience mediated through media, and take a look
Ol2{st L& 7H0l| TS 2l 2 EAISTH0| = HE2 Hr S0 hy . .
at how our living space is constructed. Such interest in the ev-
Ol 0= T3 T1OIC L= AIAIS O|AlG PN . . . .
Slol RHSOXIL Tl L= S QNG =B A eryday space began with are a lization that the urban space is
U 2B g0 BAS OIRl=MEete SUHS S&sh= created and regulated by countless laws and regulations. It is
eto 2 L0 T}, EFAR] =0] OF2E MTHIEAIRIQI S then developed to the direction of reflecting on an aspect of
MO ZM MHZ O[S DAL ALSISHRILE OIS SIAIRF L2 B the social system that affects the formation of environment. To
C2 IFHRF 02T HE{Q)= SHRC| O| £ E 2= E0|o| & understand the world not with an eye of an outsider but of a
2 SHAFH|0fl QIOIA S0 HE HLF 710| A4 THSHEIX| 029 global citizen, | deal with the current issue in which the past

U0 (BT FHI'E FHoPt= o{Fol.

and the future are mingled with each other. With an attitude
similar to that of a sociologist or an anthropologist, my work is
a journey towards the discovery of the ‘(non) monument of ev-
eryday life” that has not been observed or well thought of since
it had been there all the time.

HEE R

2009, HEH20f R, 2t A HQIE,
AXE TR, 471, 152x178cm

Planned Obsolescence
2009, Oil, latex paint, cardboard,
boxes and shims on canvas, 152x178cm

M= Dumpster Truck
2011, A[EX|, 280x580cm 2011, Contact paper, 280x580cm

C5RA Dream House
2009, HEH A0l R, EfUS AIHMIE, 152x203cm | 2009, Oil, grout on canvas, 152x203cm
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KIM, Tae-Kyun

Tae-Kyun Kim graduated from Stutt-
gart State Academy of Art and Design
and was invited for two solo exhibitions
in Germany. He has participated in a
number of curated exhibitions both
in Korea and Germany. In 2012, he
was an artist in residence at Gyeongi
Creation Center and participated in the
organization and presentation of 723
Project. He is currently working with
Community Space Litmus

L= ST ALSI9) Ats| 2ot SAHS 0| THaH a2 TERIZD & | am creating my works with an interest in socio-cultural phe-
AHS 5t QUL nomena of the modern society.
St I'would like to seek the possibility of communications in the

2
MOITF AFS|O| CHOESE EAICHE TH20|| THah AlZHO] 2 Z0f relationships among members of society, and to describe the
— o o L == e I

language.

contemporary discourses of individuals and society with visual

By introducing images and phenomena, represented by hu-

>
B
10
bl B
|
o
Nl
1z
e
0z
pall
>
B

manistic and sociological analysis and comparison of urban
spaces, to the field of arts, | would like to suggest communica-
ZHZO0IM 200 QUCH tions and discourses of visual arts, and to present diverse al-

o , 2 legories generated in this process.
staldEg 2R WA Ao = THsiAd5to] Chst OfA|

Stuttgart Stuttgart
2010, FHHIE, 700x700cm 2010, Carpet, 700x700cm

24 2z

e

S———

M”'

e
e

G10

X, | 2009, LEDs, MDF, fog equipment,

400x400cm
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Us=2 20ltHsky Mestat gl Hyo-suk Kim received her BFA and
=ik Mokt TE EEHRICH MFA from the Department of Paint-

2

2010 SU2 SR AIRIEF TR ing at Yongin University. In 2010, Kim
MEEI0 OCIOIE BOIN (225t was selected as OCl Young Creatives by
= Ljo| EAl)ol2t Efo1EE THol Songam Foundation and had a solo ex-
= = = 2! L .

S L 201 240]= OIHOIE hibition titled My Floating City at OCl

maim By X|CIA| M2 12Ho) & Museum. In 2012, she was an artist in
SEUE AAEA 2 ol &0 residence at Incheon Art Platform.

shEF UL
TN=EA
o2
KIM, Hyo-Suk
HESEO0| = UET71H, 280l SE4g Sall SUiQI) | represent human psychological anxiety through a construc-
AR 20t ESE B35t QL SUEAIEEE &2 0|A2 tion site’s transitional, unstable traits. The departure point of
HElsHHA HESIAI0| ZAIS 1H = HO| 5]548 Zer2 0|2 my painting is concern for construction sites | saw as a child,
OIC} 7S SX5H SES 1R T Q| BLH= 5120{X| T 51 undergoing frequent moves. In my work, a house demolished
0] 22 AlEO| RS HE H0[1|S 51T 27| XS Igoks like fragmeﬁts in a gravity-free staFe, or appears ﬂoatfng
S 295t =0] BASIO] Q= Ol ORL0| AlERS] Al2, like some orggmsm. On? scene sy_mbollzes the psycho\og\.cal
state of anomie, or eruption of desire. Anonymous people hid-
et ZH I BHE JUES §39 250 &2 U ing their faces under caps of achromatic colors appear hesitant
el £S5 ¢Esks ottt et Bt 222 T o and wandering. They are metaphors for beings without color
FYMBE2 FMMOZ FTEHYHU ME0l=2&2 5t oridentity in a social convention of stereotypes.
Ul ol= A S50 72 £0{M Aralel Hel, BMlds
S MO = At H ZX S0l tistHIR2k 2 AT

2Rst= LI TAl-ZH My Floating City-Left
2010, A0 R, 0k, 227x181cm | 2010, Oil, acrylicon canvas, 227x181cm

THBE 2 | The Reenacted Stage |
2010, HE{A0(| R, 0t3 &, | 2010, Oil,acrylicon canvas,
181x223cm 181x223cm
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PARK, Chung-Ki

BTl oy
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EO0HIHEDIERIZ )

Ch M7, HEDA, Z2HE
ot ofE|of 0f2f &2, =
Hefol 0f S AIBH5H0] 4
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UMY 90| TS FAOR &
NEFE R 25tE olst o2
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Chung-Ki Park received his BFA and
MFA from the Department of Oriental
Painting and studied scuplture at the
Academy of Fine Arts Munster. With
adiverse artistic background, he en-
compasses a wide range of media and
genres such as installation, perfor-
mance and project-based work with
anaimtocreateartina complex form.

Kim has especially participated in a
number of projects and exhibitions in
Germany, including Emscher Kunst
Ruhr 20170, a project to reactivate the
urban environment and local economy
around cities along the Emscher River
inthe Ruhrarea

T2MEQHMXIAY, HEHA S LIS IHHE Ol8H F2
G HS0)| Cheh 2 S IO E Aot Y T2| 1 BhE
ol EXLEIHIS S US Sdll Bl=2Hel Rt T Het
HOI 2119 2 S TAGHKI O M, HEHA AHHoM= 12
S ESF, 2210 RS HER = B Hadt 32U S S
3SR T ESH Q10| OFX| M9 Zoto|Lp MEEME Y

ZI2| SRR A2 EolH BE R M AEAR 2hi=
OIS DHHZ FOIX &110f| CHeh 2 H0|H =45 XS
o

| have been creating works that employ various media such

installation and performance, presenting illogical humor and
a rather meditative atmosphere through sound, light and re-
petitive movements of objects or human bodies. It was mainly

based on my interest in space and architecture. My perfor-
mance pieces are filled with actions that draw heavy doubts,
which resemble Kdan in Zen Buddhism with a quite yet strong

impression that comes from the stillness and silence along
with a simple movement that breaks them.

My work up until now is a creative outcome, which puts more
weight on the intuitive and pure experience mediated from the
work of art than on the work itself.

for for SOl The Lighthouse
2010, L2, Z3A| 2at2, 2010, Wood, plexiglass, light, 2010, ZA| 2244, | 2010, Plexiglass,
ZH, dl'd, 280x600x1100cm | vinyl, 280x600x1100cm 1500x400x400cm 1500x400x400cm

28 e

OH F2 2o|20H 2ES 4
2010, 7L, 242 THOY, £ 7], THEAd|

k=Tt

How to Explain Pictures to a Dead Beuys
20710, Grass, wax figure, rabbit, Dimensions variable
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S 2008 AM2F5H|=T  Raejung Sim received her BFA and

ol E EHsH 2010 MPFA from the Department of Fine Arts
=

[
ofn K

2006H0]= A0H0|& 2 A0S ence & Technology. In 2006, she was

ZolME ofFfo|2 17 S2 A} selected as one of the first artists to

S=H :
2 ML OH 2007\ H2E] SIA| be registered to the archive of SOMA

THAI 2Rt 20l (S7), S50 she has participated in a number of

22 (20{=0]), HIO|F0IRER exhibitions that include Um?2010)

Y (F1223F71Y), GYM project  at Gallery 2, Linguistic Morphology:

(1+1), SUHUE (HS0l UCH Art in Context(2010) at Sungkok Art

H), 220l&2 (doing) SOl 20 Museum,  kiosk cooki-ing(2010) at

St Takeout Drawing, 7+7(2010) at GYM
project, Youthfulness(2011) at Space
Hamilton and doing(2012) at Kumho
Museum of Art

Drawing Center in Seoul. From 2007,

ZOBHCE at Seoul National University of Sci-

s o
SIM, Raejung
LESNHAZOE YL AEYHAE B0 QUCH SIE OFEHE Recently, | have been extremely stressed out by the noise be-
cixlstHolo| ZU S BT 2| siCF A28 HE 4@l tween floors at my flat. Everyone upstairs, downstairs and
0f 50|2tE S| oI I3 LE= = TESIAICE O|AKEHE in the house next door smashes and hits the wall all the day.
T2 AlThere S OHOIHITE CHA| SAIS 2I517] 2 When | am about to say something about it, they become so
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of Drugs
2010, Z0[0 Y3, 21x29.7cm 2010, Inkon paper, 21x29.7cm
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quite as if nothing happened. The others always detect my
movement in some strange ways.. Then | lay myself down to
take a rest. And they pound the walls with hammers as if to
ridicule me.

It seems that the communication between neighbors is not
done with exchanging greetings; people seem to send mes-
sages of saying “I'm alive” by stressing the others with noise.
In a news report that | watched last summer, a man in his 50s
was discovered dead in his flat, 3 months after he died. It was
the bad smell that made his neighbor call the police, leading
the discovery of his body.

As all the others do, my work departs from the relationship
between people. It naturally led me to take interest in organs
of the human body and the body itself, which made me con-
centrate on forensic medicine, serial killing, anatomy and so
on. Currently, I'm creating a few stories about the physical
transformation of human body by stress and the uneasiness of
moving through such body.

-~
R

xIX|
2013, Z0]0f| Y3, 21x29.7cm
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GG
2013, Ink on paper, 21x29.7cm
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Anna Han

OfLIStE O|=2 TEQIAE|SEQ} Anna Han studied Painting at Pratt In-
FAHE 20| 3|52 M2 SHICE stitute and Cranbrook Academy of Art.
2009 20| Za{ AT E2|0)|A After her solo exhibition at Flux Fac-
| HOIH (Euclidean Space) 01 tory Residency in New York, she had 3
= lo exhibitions in Korea. In 2012, she
stR0jIA] 380 WoIMS T '
xrﬁgl J}o OTIE!EH?MS:; - participated in the special exhibition
- e lo—T ens e of Busan Biennale and the Skowhegan
40 B710 BAOZ B30} %]

- 0 T o School of Painting & Sculpture, a nine-
2 A (e} }IHO I M EXHAQO . N
S UEQICE AMS EHMZHL ey residency program for visual art-

TSI O EH M1 B ists. Han presents painting and instal-

S =XE S 22 KA ation that come from her interest in

HMEZM L=TICEH 20124 2AH[0 place and space experienced from her

| EEHOY| ZHofsi T, L2 B frequent migration. Viewers feel how

A TS| H 2| K| CHA|Of| ZH01519ACE flat formative elements are represent-
ed and experienced in space through
their own bodies
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Blue Under Smashing April Nostalgia | Blue Under Smashing April Nostalgia

Despite my history of moving around to new places, a new
place doesn’t give me a fear; rather it stimulates me. Making
my own place in a new setting is an ongoing process of my
nomadic life. This process is also coming through in my work.
The visual language of geometry by line, plane, and color; also
use of vinyl, inkjet prints, fabric, and lights become important
elements to express the inspiration of the pre-existing space.
The ‘wall’ plays an important role in the idea of interior and
exterior which defines space and place against void. Especially,
the wall is represented in my work by the repetition of trap-
ezoid shape. The reinterpreted spatial installation works in a
given space which leads the audience into their own experience
within the space, like Tadao Ando mentioned, the place where
it experiences as a space can only be understood by experienc-
ingit.

2012, &, MAL AIEX|, A, 600x331cm 2012, Fabric, printedvinyl, thread, 600x331cm

32 e

AgentOrange AgentOrange
2012, Z2ME, 3= &2 H, 2012, Projector, red halogen, string, wall paint,
Z IRIE HE HAS HE, felt, fluorescent lights, wood, circle mirror,
738x815x1814cm 738x815x1814cm
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Where they go who ate

HMS M2 AES

o2 7H4 thelunch

2012, 42, DE| &, A, 2012, Wood, motor, steel, string,
10x20x15¢cm 10x20x15cm
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YANG, Jung-Uk
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UHS22011H HYAH ZAMHE Jung-Uk Yang graduated from the

ZEQ5IRILE E 5 W En. U Department of Sculpture at Kyungwon

Z0|&T BAESO|IM MEIE University. After graduation, he par

W AZHS IHECL 2012W T2 ticipated group exhibitions at Gallery

HE A O|A AF2H|OCFES 7|3 Hyjmza\, K[\)m Cgo;g vodﬂg Mhuseum
e and KunstDoc Gallery. Upon his par-

M (AIO|Q] HENNS ARt 2 2F

& ‘,4 AH)S A 28 ticipation in Variations at Project Space

olof| A5t AMAHES EHMOZ X

== T o = 5 SARUBIA in 2012, he started creating

S5 9, SHI= =22

f’HO%E S 20135 == works that revolve around the theme of

Siitlsd DLFHARHR0 movement. Currently, he is preparing

el 3 M HRIEE Z=H| Sofl for his first solo exhibition

Lt

o

My work centers around the way | observe parts of everyday
life, find petty principles of life and illumination, and tell what
| have discovered. Indeed,| had to continue running away and
being chased for a long time in my life. The best pastime that |
could do in such a life was to gaze upon my daily routine. Look-
ing at small events in our everyday lives, one sees that there
are principles and illumination. By collecting those events, |
intend to find and share the answer to the life of the present
and future along with the joy of such actions. Our countless
ordinary lives are hiding the origins of happiness and sadness
deep inside within them. It is thus difficult for an ordinary daily
routine to get attention from many people who already have
a lot of things to see. So, | chose a coarse earnestness as a way
to tell those things. And | consider the specific sensitivity and
visual value of such movement. Such a method might be an
instinctive way of survival, which has come to remain as | went
through events in my daily life.

It might be that an ordinary story is depicted and expressed as
something great in my work. But there certainlyis greatness in
our everyday lives, and the advertisement approach that ex-
poses such greatness permits some exaggeration. Collecting
stories of everyday lives and finding a way to expose them as
one of the many spectacles of our daily routine always are an
entertaining subject to me. But towatchitand to thinkabout it
is upon the choice of each of us after all.

2E Yol iR w0l a
M
2012, L2, 2|, &, 4, 250x80x80cm

There are almost way and
sequence in all thing
2012, Wood, motor, steel, string, 250x80x80cm




T L
2012, HEHA0f b,
130.3x193.9cm

The most shining Star
2012, Gouache on canvas,
130.3x193.9cm

0|24

LEE, Woosung

olRge &AM
Bl EES el
G HBANEE E
defaN7s (2 2 8) Helds
AIZIO 2 MuloSAEMERt 22
EEPMIE] KISt & R0 (22
THgor SR Eolts MSeZ 2
S THRIHS TR EE 2013 Holl=
SURSI T ATIETIZE MEEOf
OCID|z= 2ol THIHS 11 of
0|} 0] 2l = D=0t MS 23
o S 20 EAME] A RIEHAI L
AH[O] AR (At &t Hicta]
2009) Z=HEof EH0{3H1, 2011
Holls FAEE & (Young &
Upcoming)HHHE THH O™ L
2 olf TR AEI (ARRAF AR
Z-F 19 2ol HE) XS
S50 Tt 2012H0fl= A
CHE THEFSME{OlIA (MIEFTIZHAL
&), 2013 2AES (RESE)

S i THR0) 20T $HC
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Woosung Lee graduated form Hongik
University with a BFA in Painting and
later received an MFA from the Depart-
ment of Fine Arts at Korea National
University of Arts. In 2012, he had his
first solo exhibition Bul Bul Bulat 175
Gallery, which was followed by another
solo exhibition The top we built up at
Seoul Art Space Seogyo and Seoul Art
Space Hongeun in the same year. In
addition to the solo exhibitions, he has
participated in a number of group ex-
hibitions, including Young & Upcom-
ing(2011) at Kunsthalle Gwangju, A
Cabinet in the Washing Machine(2012)
at Seodaemun-gu Recycling Center
and A Wise Answer to a Silly Question
(2013) at KunstDoc Gallery. He has also
participated in Seoul Fringe Festival
in 2017 with a performance titled
Sabujak Sabujak-Two Moving Winters.
Selected asan artist of 2013 OCl Young
Creatives program, he is planning to
hold a solo exhibition at OCl Museum

this year.
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Scene of Personnel

Tears and laugh---these conflicted two words are the same in
this fierce and complex modern life style. There is a phrase in
Korea, “crying and laughing by turns will make hairs grow on
the butt.” This means we can grow up by repeated experience
of conflicted feelings. Similar to this phrase, | would like to po-
sition my art work in the place where tears and laugh cross over
each other and create new humorous and pleasant moment.
My work has been evolved since | understood the importance
and possibility of humorsin arts.

| am interested in the cross-over where images are overlapped
and another new story is created. Group of images which are
created from random collection, overlapping, and modifica-
tion has become the speaker who can deliver my silence, the
fire igniters that reflect the confliction of my emotions, and the
people who are holding fishes represent my desires. My work
creates another set of new stories from what is happening ev-
ery day and | want to dedicate my work to our daily lives. Just
like collage, | want to create a new story comprised of many
different subset of stories which can be seen only from the
distance; and want the audiences to find themselves on the
canvas that reflects somewhat broken and complicated but
realistic stories.

RESIDENCY PROGRAM

Thered room
2011, Gouache on canvas, 103.3x193.9cm
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T2 M20|A EfO{LE AH[QI Born in Seoul, Woojin Chang spent
I+ 2|H|0f, A= SOl o2 AI- his early days in Spain, Libya and the
S HUYOM MSU MUsIE = United Kimgdo}m After gradugt\ng
o153t 5 &LA47F 5L HAMOLE S} Of from Seoul National University with a
EHOIE U 590 20714 O BFdA in Painting, he worked |rzjthe film
= = t tartist Jal
=i3C D|sClst ikl Ol industry as a concept artist and a matte
= - painting artist for a few years before
stel ibgg ZYotl I HE T

he decided to pursue his artistic career
ef2joflAfel {Academy 2011: More again. In 2011, he received his MFA in
Than One) TAI S = X2l 1& Interdisciplinary Art from Maryland In-
ZCHHS TS Pulse Presents  stitute College of Art. Upon his gradu-
AwardE BFQICH 2012H0I= ME ation, he was invited to an exhibition
AlZ0l&sa UX0|SERAEDQ Academy 2011: More Than One and
of] Q=5+ T W2l L0 A TH was also awarded the PULSE Presents
oI (Hi2tel 3H)= P Award. In 2012, he was an artist in
residence at Nanji Art Studio and had
his first solo exhibition shapes of desire
at Gallery Now.

KO K|

O T L—
CHANG, Woojin
LIo| RAS 2 st O, Al ALS| S A0l A= SA My work takes off from where | stand within the reality of so-
OFOIA Q] LEC| Y| X|Ofl CHEF M LIS OlA S ST, CHRF LF RFAI cial structure, whether it be school, the art world, cities etc. But
S LMD ST 20 F o et Hatste AlMS 2i5tmAp st While the theme itself may be personal, | take effort to take as
CF LH= CHOFSH LI O AFBI2H THOI0] OfEH 243 91 AFS much of an objective view in my work as possible. | try ana-
KBS SIS AT HIHECE XS 20 CHasT O] \.yzmg from d|fferent angles how an md\vwdua.l énd the so§|ety
o ~ ~ intermingle and interact. The structures are divided down into
SisH M2 =SR2 2el=ACH B0 A E HEH=Z AH+ : : o
simpler elements, and reconstructed into more intuitive forms.

e My latest works, the humanscape series, are landscapes com- %E%ﬂ'éiﬂ;‘gf L)OX . ;'O”;';?)gsm‘:nﬂi(r::ﬁ“;';‘:é‘;g;:°t)
LIS 18 21 GAAel (ielsh) Alzl=e M2S Bl O prised of thousands of tiny human figures that are climbing, ' Y ' '
|1 =2 BORl= +R2 AUYEN AS BEOR=EE  hanging, and falling, fashioning in the process the scape of
O|C}. OIS XIH2 192949| CHEZI0|Lt & 2|2 AtEHQ] AL their own existence. Some of these configurations are from
I E X2517|E 5H0 HIH IHE2 RAMSHQ @S = o stock graphs of the great depression in 1929 or the recent
SHOILA SENZ T 27| = SHCF IE CH2 XSS 2 QIofF 7% Lehman Brothers crisis, while others derive their form from old
Olf ©7HO] OJQIAS 7105 HOIKI AHREA DAS| DI 07 HE Japanese prints depicting great waves. Still others are purely
o] 21050| EFEI0] S OJLI= SHALS E8HSICE THOISO0] O] imagm'fativ?, the resulting topggrgPhy allegedly embodying
H2 BHAlo| ZIAIHOl X} B2 40 20| 9l 2Ie oim th.e a.sp|ra.t\ons of the countless |nd|V|.dua|s. That We. are boun.d

- S = - - within this omnipresent flow of reality may seem like a pessi-
MEHO20H B 4 QU0 244 Ol BHHO.2 M2I9| A1 mistic view. However, it is also a reminder that it is no other
S Ao SANH k= 2 TS ofd R MY & than ourselves that drive, mold, and hold together this social
AT I=HoT| &= SCh landscape.

QlAtolsH1 (£ oln|x)) Humanscape (Closeup)
2012, MIHEZZIE 150x225cm | 2012, Pigment print, 150x225¢cm

FRh=HESSIT
2008, SOl o1, AHIA

Some are more equal
2008, Acrylicon wood plate, stencil
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u River
2009, ' G4k 32102 | 2009, Single channel video, 310"

ZA5|= SHOIH 3|31 T2 1 Sohee Cho received her BFA in Painting
CHsh &0t MALRF BEALZ OF  from Dongduk Women's University-
FCE 823 TEAO|A (X ZO) and later acquired an MA, DEA and
o] &=, (SHel 2ol 0]of(o] Ph.D. in !’Iastic Arts from University
3Y, (AHEDE OIAHE 8319] THol of PanthgunfSDrboanevl‘n Pa.rls. Shle
HE o had her first solo exhibition Jiyoung’s

HAC M 2006 SAH[AE

1l
Il
2

— Armoire(1996) at Keumsan Gallery,
=l =l ATH O .
SSAUC. ZF2e A0 which was followed by Deux cham-

OllM 2SS0 Q10101 FAIBH(DU e 4 coré(2005) at Brain Factory and
fil quifile)N2I=E SHSE=Al opage(2006) at Gallery Hyundai's
hs EXot= XY ALUHE  window Gallery. In 2006, she also
= gHAIT|= sh CHeksh I H participated in Busan Biennale. Since
AQFQUIAS MIAFSILCE BIT|0f La  then, she developed the method of
Rausche@t 22 SiCHO|& 2 M2A|  ‘Workin progress’ with Du fil qui file se-
2n|a T LEAY0ls Do) ZHE ries, which was presented a number of
Of AXFE|0f QUL 2071H0fl= times in France and Spain, along with
ObS ARIEA T2 Hioj2t 5 a variety of perfo‘rmance‘s and video
vl = works. She participated in the 2011
I B Nomadic Artist Residency P

cy Program
and produced an outdoor performance
pieceat Lake Baikal in Russia.
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U 2E2 01 THELE SAI0 2
MU MEE2 25 =8O 2 T TIE SFHUR ISt
HOIME DECE 2012 FA, ASE Il ZE8 &4,
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My work is very light. Yet, it is heavy.

All the materials for my work are light not only in a physical
sense but also in their function and value. They include toilet
paper, napkin, tissue paper, vinyl for construction purpose and
thread. Though | sometimes use heavy materials such as metal
or wood, | mostly use the most casual, thin and light objects
within the range of the same material. The reason my work
does not simply feel light might be because of the fact that the
method of ‘repetition” and ‘accumulation’ takes a considerable
part of my work with a consideration of the flow of time.

| imagine that the weight of existence is ironically depending
upon the lightness that is endless. It is because life is always in
‘a form of question” that is never completed and ever chang-
ing and flowing, being a continuum of wobbling movement.
For that reason, my work primarilly aims to achieve the con-
tinuance of such ‘intermediate state’. Lifelong projects such
as typing texts on a toilet paper roll every day or continuously
knitting a thin ribbon with sewing thread are expressions of
such thoughts. This can be regarded as an effort to find the
meaning of existence and object through continuance and
the light beauty of minute multiplication. On metaphysical
subjects such as ‘art” or ‘human,” | intend to express the heavi-
ness of their meaning by a delicate and light way. In Mountain
and River, | stand on top of the enormous metaphor of nature,
blow a balloon away, tear academic papers down and float
them on apaper boat. In 4 Persons, | express the repetitive
human behavior. These performances look quite serious and
solemn, but they are in fact seen simply as a quiet and poetic
movement that has lost its weight. In any case, through this
series of experiments, | think about the faint dream kept deep
inside of an existence, which tries to walk endlessly and lightly
despite its burden that might be unavoidable.

2| AEH|OFt Listvyanka

2012, TS A 3230F | 2012, Single channel video, 330"

WX, NYHTZHE Letters, workin progress

2003~, F2|4l A, Z0|, ATH, OFAE, HE, 2003~, Tissue, paper, silk fabrics, cotten textiles, gauze,
50x42cm(ZTH HRE), THAMZ]| table, chair, 50xd2cm(each piece), Dimensions variable
H|2F8HM 0| 20| A|5H The Unscientific Opus of Burning Candle
2012, L2, MR, &=, 51x34.5cm 2012, Wood, electronic device, candle, 51x34.5cm
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EZEE= M205 2 =015k Jong-Hee Choi graduated from Seoul
ATFE Z5IICEH 20104 20| National University with a BFA and an
24219] (Mirror in the mirror) TH MFA in Sculpture. From his first solo
oIFS ARt 2 20104 MSA| exhibition Mirror in the mirror(2010)

210|123 SeMAAIRIZFTFRIAIX| at Mui Gallery, Choi has since held 4

e solo exhibitions that include Project
2o MA D5 e A
20| HBE0f 2ol L2l olM aRan(2010) at Gallery K.O.N.G and On

[
(P;SJQCtaRan))EEZOH A §i§ Uncertainty(2011) at KunstDoc Gallery.
%_Eﬁaoﬂ*ﬁ (Q” Certainty) M S Among them, Project aRan was orga-
4519 WS SIACE 2012 2 nized with support from SeMA Grant

LtH[AlI 2] SEH, 0= A AL SK for Emerging Artist. He has also par-

TG HAI S T 7= 2 ticipated in a number of group exhibi-

Of5}+QiLC tions including the special exhibition of
Busan Biennale 2012 and SK Pavilion
at EXPO 2012 Yeosu

£|5 3]

CHOI, Jong-Hee

AL TS HEels WAE, OfH AFS0| RUQIXIS 0= Similar to remembering the memories of the past, the reason
HE ) AF20| A= 2A4S 22[71H0|0] &1 Q7| th2ed H we know a certain object is what it is maybe because we al-
O|CH SHK|OF Of I 227 10| Lt Ol AFHE S Ok SHE O[3H3¢ ready know its inherent nature. But there are cases where we
A 91 HOTHOIC} cannot comprehend certain moments and events although we
N - now .

Ol &=t2 EE LS O 2 H o= gkotHl sttt 2lst ¢ )

, ~ o ) ) Such moments often lead me to face towards some other dis-
O ‘L' 2h= X0 CHoll AZfSHH| St LIS S21MF M| off CH . .

tant places. As a result, they make me think about ‘'me’ as an

5 _MIESEH B . . , i
ot LAl 2t HI St existence and the ‘world” around me once again.
Li= AS Sl Oled e 2tS " ThA RELE A SfCh L] Through my work, | intend to meet such moments ‘once
H =2 S0l H UAHE =2 HolE o 242 Z0FTh=" again’. The immanent image that | would like to find through
O LTt &S E5l 2t 0AsH= AFR2| 0[0[X|O| T my work is to locate a certain instinct that is inherent or lacking

inmeorin us.

HESHE Mirror in the mirror
2010, 844X, OFZHE, 100x100cm | 2010, FRP, acrylic mirror, 100x100cm

LELGE] Journey through the mirror aRanno.1 aRanno.1
2012, 25, HE, QIZZC, THAMR] | 2012, Block, mirror, artificial turf, Dimensions variable 2010, ZEHOHA|, TR 2010, Mixed media, Dimensions variable
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HEE Tl Ao 2 BITHO]
DSO0IR 0| RHE2 MR, G4 A
A, £ S TS| 2 ESE o
ZITE AFFQ R 20IM 2 EHs
S AERIOH 20110 H=5t0]
CHOFZ 7 2O A THOIHE TH

. os ni 3| £2 0|SCHAFCHAFS HIOF
QIAo XIH Point of recognition 2112 S2 0I5t THaS 2ot
2012, HICI2, 804, | 2012, Video, mixed media, Ch e 2lg st M2 g 0
THMR| Dimensions variable =3 5| 0lsHEs 29 o]

Ol&2 SHRIT0) ZHoftn Sm 1

o % ARCIQ YRR YO

Kyung Woo Han graduated from the
Department of Sculpture at Seoul Na-
tional University and received an MFA
in New Media from the School of the
Art Institute of Chicago(SAIC). Han's
work takes the perspective of camera
as that of humans, employing a variety
of media including installation, video,
photo and sculpture. Started his pro-
fessional career as an artist in Chicago
and New York, he came back to Korea
in2011.In the same year, he had a solo
exhibition at Alternative Space Loop
and was awarded the 11t Songeun
Art Award. He has participated in a

sfHo

B 0a 0js28 & number of gro;p T(xh\'b'mozs held at

PR - = institutions both in Korea and overseas,

O_I[_jg} e SOl HE0l 280 including Leeum, Samsung Museum of

M Art, Seoul Museum of Art and Gyeonggi
Museum of Art. Several of his works
are in the collections of the National
Museum of Contemporary Art, Ko-
rea, Art Bank, Korea and Songeun Art
Foundation

— O 1
HAN, Kyung Woo
BETN2 e HalolH DR AX L0 H|w glol=Ats
OlLt i AR|ofl ek HOIZ 21| £7ts ottt HiE ez
LIS IANAES, MED FHS S2 EMGH Yot 45
Off h2h Sl A&|O1 #OIC} Q2 BEE RS BSHOR &
HRISHT} 00| RA0IE Hlw, 242 Eall R27t0lshE +=
U £ Qo =010 ohSHTE ‘O B Boltk'2l=He 2
‘Otz HEHECH 2H= S0|Ch 12 HO|X| = W2 EXH5HA|
L HOE 27 RS LT Tk
=010 ZHY2 A0l AIF 1F Il Cish 17101 A HI R & O0f
DE A2 MOEO k= THEOIAM Z LT A2 WMo
U SHSEO1Z BES IO 2 MAS HIZHE L L2 AR
£ 5 Yool Hiah= The =74 049l #HEol A HL D IR
SHUEMNZ LS QL RETIMEE DA AINS S
Olth Ik M2 AlHsh= 2 U S0l e 22 A
Off QIESHD QA Q1o HO| PEE = A E5HAILER]
SO F8H0| T A0} 0|Z % =2Rlo Zjofl M Ql7te =y
2h= TR SR ABHS B 012l 211 9= #efTt
LOIL B E S RABHIN EETE 2oi=1 sS4 dHE
BRI REI RS FAXCZ M S 5101l s SAS 2
e Solf Ytk
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Everything is ever changing and not fixed. It is impossible to
define an object or a phenomenon itself without any compari-
son. An absolute standard of length, size or weight does not
exist: it is interpreted upon given situations. Humans have an
instinctive fear against the unknown. Whatever the unknown
subject is, we feel certain when we put it in a comprehensible
frame through comparison and analysis. The expression ‘one
can see as much as he knows” means that ‘one can only see
what he knows’. Things that are invisible thus do not exist, at
least until we come to know about them.

My work is derived from a study of human perspective and hu-
man point of view, departing from the idea that every fact is
relative. Humans see the world through their own experience
that they have learnt whole through their lives. If more than
two people see the same fact, there will be more than two
perspectives that can never be the same. Everyone sees the
fact that he wants to see. Among many ways for perceiving the
world, humans depend a large part on the visual sensation,
which also affects most in the process of constructing a human
perspective. The human act of ‘seeing’ thus plays a very impor-
tantrolein mywork. Through these, I show how difficult itis to
maintain objectivity in seeing and reading as well as the reality
where one cannot see the truth of a phenomenon but interpret
itin a subjective manner.

2| Elol= Level Table

2012, LI, Ftofl2h 2UE], XpA], 2012, Wood, surveillance camera, monitor,

80x200x70cm(Eflole 371 magnet, 80x200x70cm(tablesize)
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Equilibrium

2009, HEMui20) 012,
CHE, KA, AL LR,
143x145x23cm
Equilibrium

2009, Acrylic, cloth,

magnet, wireand wood on
transformational canvas,
143x145x23cm

=
HONG, Jung-Ouk

F2e 2t 2latuer Sost
| 5|5HIHS ZRICH 1 = S
b £2|0|= DI =THEHI0IA 3
ShllS SRISHRACt 20030l E= XY
SIAIRFAIHOZ “U £ Gl
SSMNIHEE REFNT E
Si5t(ballof line) S AIXC2 THs
1 ohsotse e FAIZ 1
(avi-), EHEE0 HElg SA
3}5t (axis), coexist, collaboration,
cooperation 5 ‘&' 2= Q01
T HOIS HEAE MR 22 Sh
(co-), &S, AT} 0|29 RE
Lo HoJAtZ 201 (-gon) S HI
SO aHHITS STt HHo
M Zfefeh= S2+2009'H0l Z=0f
MBSt H2 AE tidez
St Bloomberg new contemporaries
I+ 20100 AH[QI HIZMELE
2 B2l Premi de Pintura
Internacional Guasch Corantyg 4=
[EelriEs

1o 140 Qjolr

Jung-Ouk Hong graduated from Hon-
gik University with a BFA and an MFA
in Painting. After his graduation from
Hongik University, he moved to Lon-
don and received an MFA in Painting
from Slade School of Fine Art at the
University College London. From ball
of line(2003) where he depicted lines as
dancers with things that exist yet can-
not be sensed visually, he had a number
of solo exhibitions in which he studied
specific idea or grammatical element.
avi-(2005) took the prefix ‘avi’ to pres-
ent ‘thin and soft’ objects, while axis
(2006) materialized the law of gravita-
tional acceleration. co-(2011) took the
prefix with a meaning ‘together” as its
title and -gon(2012) employed a suf-
fix that is used in words that describe
square shaped figures. During his
residence in London, he was awarded
the Bloomberg New Contemporaries
(2009) and the Premi de Pintura Inter-
nacional Guasch Coranty(2010).
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Things thatare ‘basic’ are overlooked too often since they seem
very trifling and valueless upon different cases. However, some
of them might be unable to survive or go through confusion
only with a slight change. This led me to take an interest in
things that do not change whenever and wherever they are.
Gravity was the first subject of my interest, then | moved onto
the number O, which is used in our everyday lives yet was un-
imaginable in the past, and to the duodecimal system that is
keeping its place firmly within the territory of the decimal sys-
tem which dictates the current numeral system.

After taking an interest in numbers and numeral systems,
| 'am now interested in basic shapes in human vision (circle,
triangle and rectangle). | started with an interest in the shapes
themselves, but it has expanded into an interest in a variety of
(organic and non-stereotypical) forms since the basic shapes are
the foundation of every shape. | also have an interest in a vis-
ible form built by the light, which can be seen but cannot be
touched.

In addition, the relationship and balance among the above
things also catch my interest. Similar to a ‘Mobius strip’, this
kind of relationships are balanced with invisible yet mutual
links in many cases. One can express the reverberation of emo-
tion if he investigates deeply into the rational part; he can
find a color balance in a contrast of complementary colors; he
thinks he can feel and express coldness in softness and warmth
in coolness. When it is felt without one’s consciousness, this
might give a delicate stimulus to humans.

"I

Common Common
2008, LOA Xt EH DY HAL LIS, | 2008, Formex, magnet, silicon, wireand wood,
65x130x65cm 65x130x65cm
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Ghizléne Chajai

HEU AKIO[= AEZIAEZ0(M Ghizlene Chajai lives and works in
HZESHH &= F01 &= t2, AEZ} Strasbourg. She graduated from the
AEZ S ZAS S M R0 Department of Art and Textile at the
23512 Z51QIC} L= ojAL Superior School of Decorative Arts
AL S22 S5 AtAIS Ta5H n; Stra;bourg She e:presses hherse\df
=1l = = through costumes, photography an
Dj Ol,atoJ ol %;gq S,AE{_% o drawi?wg The realization ogf costyumes
&Tefotl s4E $0715¥: El ?”“ and their activation is central to the
CF. U0 e et oisat artist’s practice. It combines mystery
Ng Belott, Ol Jeish =& and the familiar, in a personal my-
o5 Hhash FA0| HRE2E= HO| thology that is not limited to a simple
otL 2+ 1245t 0|0 X|2 AAtof & comment on the mix, but rather asks
22 HX= QA ASHE E5HT the manufacture of images. Her work
AERIO|O] RS 20101 M|555] b was part of the official selection for the

zCeexy oA sgz ey 5" Salon de Montrouge in 2010. In
QICH O[0f| C{3H TIlds AE2LAS addition, she w{as chosen as a recipient
2 0t 0l 2t 21 351 ~0f of the Théophile Schuler Prize by the
. L AbS Snb=10d Society of Friends of Arts and Museums
sh= Hled s2ids e otACs of Strasbourg. In March 2013, she
201338, 2= Al7=l 2B was nominated as a finalist of the 7th
MEOIEH 2P & AEFEZ2  |niernational Arte Laguna Prize with
MYE|Of ML A0) 2= OF2MI'E anexhibition at the Arsenale of Venice
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In my approach, | explore the limits of duality between the
metaphysics of body and perception of reality, as well as its rep-
resentations (physical, cultural, social, artistic:--)

The mask | create for the bodies cannot allow an immediate
identification. The body as we know it traditionally doesn't ex-
ist in such approach. This absence throws us into something
unreal, in a timeless dimension, such as a vanity. Thanks to this
transformation, | build up a vision of a world, as a drama the-
ater through the scene and staging, which tends to be a space
of possibilities. In all of my installations and photography, we
can feel a strange impression, a feeling of absurdity, a hybrid-
ization that comes through this absurd character and leads to
a mystery. The mystery of the origin. | use existing symbols as
well as ingredients coming from my imagination.

I refer to the common sense or create confusion for the view-
ers. | ask the fabrication of the image. | love to say that | am
playing with what we cover, what we hide, what we veil and
unveil, the real and unreal, the depth in the style -

There is also an idea of an introspection, the costume favours
the look on the inside, the memory. In the series & nos corps
défendants/reluctantly, various characters come from the
notion of mixing (anatomic, physical, genetical--) and from the
interbreeding (cultural, social, genetic:-).

In this work, the drawings are part of my research, such as inti-
mate diaries or such as playgrounds.

Zoo
2006, AR, THAZT

Zoo
2006, Photo, Dimensions variable
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AHT2M TS LTI AR
O, 2006'A0ll= stE HI%SH|
5l o & 1k5t CHak2l(E A =0T
Of OFE StutZ U2AX RUZ)0ll St
C}. CHEH2I0l xHE 01T 20094
Ofl= CHEkS] F2 270l H ZF01A|
= e GoIZ2 &2l EfolHilo] of

Chang Huei-Ming(b.1984) had already
begun to stand out while studying
in Taipei National University of the
Arts. In 2006, he entered its Gradu-
ate School of Art and Technology(now
known as the Department of New Media
Art) to continue his studies. During his
schooling in 2009, he received the Tai-
pei Arts Award, which is considered the
most prestigious award for Taiwanese
young artists. He became a budding

Sde 43D, DIEHoIM TE
oof
=d

o

FES ZH2 AL2I0fURICE young star in the art world. In 2010,
1= 20100 M2EOZ MAFSE  he successfully completed his Master's
|2 0pE O 3R 2Qjof| MEI5H  degree. Today heisforging ahead in his
ks promising career,

2 310|
Chang Huei-Ming

Z+5]|0] 0| ZIglicH= 20| =M= HS, AR, 21t & At The main subject of Chang Huei-Ming’s work is the investiga-
0]9] HH2 ZAISHT Al&5H= HO|CH 19 RH10f| A AF20]|  tion and experimentation of the relationship between mirrors, _
T2 DE|Z MX|sHe W2 OIAIE|X| 041 Q= A|ZkR Sadg  images, bodies, space and speed. Installing the high-speed ! \
SIARR[T| QISHAMCE 8 T4 BE2 A= XIS T} 0[0|X|2| motor on the objects is to revive the ignorant visual ability. Also - ==
i vibrati . . — ot o el ,-
524712 OfETH| S10|= 0|0[X|S) £ THK| 24901 A2} 4 the vibration and plumng of |mages caused by the high—speed
-~ B - _ motor urge the viewers to think about how to represent the = - 7
E MIZA(o] 2ol 20| ALfshETIS Lzt ZFTH R . . o . "
time and speed, the two characteristics of moving images. Dif-
SOl =S El Q}EO| X7 |AFE Ih= T BE o : .
S0lUl= TS TIUS OLE8) 2715 S k= 22| SiXt & ferent from the category of Kinetic Art in early days, the vibra-
S 2SS Melot AEotX =lt IHSBSHSUEY tion he creates does not try to represent tempos, rhythms or
B2 Treste|t SS9t A STHEHAS TR0 Y4X movements. It is simplified to be the status of losing focus and :
OIAI20IM HIZSHO|H R0 B2 A2 H 28 also brings the extraordinary experience of time and speed.

This kind of experience just from ordinary objects provides )
viewers with more illusion. :

Fragment #3 Fragment #3
2012, LAl Ak ALRE, 22 B2 | 2012, Single channel video, Sound, 2mins. loop

[y
ch

Noorand Noor Noor and Noor
2012, 27H'd PM ALRE, 22 Hi= 2012, 2 channel video, sound, 2mins. loop
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Pilar Mata Dupont

Lt OtE FE2 20014 HEL 3
DTS} S|SEE EY5HT 2007
Hojle O YIAE @ AE Y ot
J10il= oI OjoIM St Tt
HS 2oL A= T2 Ab
T PotE TR e SEET
O|0d, 2| SWEME, HIE2 of

=2, AIEY 8t 0jsd, 28
H1 °4EH 0l& Helg] SoflM THel
M 9GS RIZ Bt Ot SHH
2010H0lli= 5201 EF Wak Hst
(Gymnasium) O 2 H}Al M~ of
S4S g QoIS Fal1I= ot
O SiR A MHOIM Z2HES gt
HAHL T 214 7H9) ¢ A} Of
e 3 F0|H, 01 71t S MF=

I= L«“I:«{E}l: = ma‘E 013
OIZHEIL}, &=, Ett S5t S
O ATk

Pilar Mata Dupont graduated from
Curtin University of Technology with
a BA in Fine Art in 2001. In addition,
she holds a certificate of Music Theatre
from the Western Australia Academy of
Performing Arts, 2007

Sheisa multidisciplinary artist working
mainly in photography and film. She
has exhibited collaborative and solo
work at galleries such as Centre Pom-
pidou, Paris; The Akademie der Kunste,
Berlin; Museum of Contemporary Art,
Sydney; Gallery of Modern Art, Bris-
bane; In 2010, she won the prestigious
Basil Sellers Art Prize with Tarryn Gill
for their film Gymnasium. At this time,
she is on a two-year research trip dur-
ing which she is developing projects
around the world, including stays in
the Netherlands, Germany, Finland,
United Kingdom, Argentina, China,
and North and South Korea
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Kaiho1 Kaiho
2011,HDZE,3247% | 2011, HDfilm, 3" 47"
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| 'am interested in re-creating or re-imagining memories or
histories based on fragments of texts, photographs or people's
stories; exploring how memory/ history can be disfigured or
glorified. At present | am experimenting with creating nar-
ratives, through film and photography, as hybrids of various
mythologies and the memories relayed to me by people | meet
while traveling. | am doing this in order to create a sort of
new world mythology, stripped of the grandeur of the origi-
nal myth, but bestowing a heightened reality and meaning to
ordinary memory. These experiments further my interest in
engaging with and subverting storytelling tropes, and resume
my investigations into the genre of magic realism as a device to
explore the effects of colonialism, nationalism, and militarised
societies.

Gymnasium
(Tarryn Gill and Pilar Mata Dupont)
2010,HDEE, 42 7=
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Gymnasium
(Tarryn Gill and Pilar Mata Dupont)
2010, HDfilm, 4" 7"
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MAFL st e SRA UM S Jessica Hansell is a New Zealand artist,
Z01 0fl =Tt ZFTHO|XF 224 T7H0| Tt writer and musician. Often creating

IF s2lCet= 0|20 HES} under the name Coco Solid, Hansell’s
= shMIO| RHo{S B EM T} EHH| A} work focuses on hybridity and the
A0] DHY CHRBHs TAD} O]t unearthing of many stereotypes and
=
=

binaries she negotiates daily.

FROM So0uniSIDE SIBLINGS,.. LoNG aé0, éﬂANK AND VrRLET
SAT N A ED CA RSE FROM
; ANE TALKED 3\ f e.r'::‘r?::f& N:Np A Freqing
] W worK poN FroM ouT SouH

TG SUPERSTARS. "L B V) o iy R0 P/ weee poncerine THEIR.

E
"3“"":"&' % RE Ov/ -)‘

MAFE M

Jessica Hansell

CIQFSH HOFE [IE B O 2H(EY, AHZO0} OB =0 g&to Multi-cultural (German, Samoan and Maori) as well as multi-
S5[M0| XFO| SMO [HED 51T KA THE x disciplinary, Hansell cross-pollinates mediums and ideologies THE COUPLE HAD JUST D) SCOVERED

2) LRSI 2710l sti2 RS 28T AI S THEHLEE plinary, p : ‘ 9 THEY  WERE EXPECTING ACHIL APTER
o|5H="Ho| OfLIa} Lo ELS =1 8IS Aloj== M HZ to create a world where pop-culture doesn’t trap or define her, aNLY A FEwW WEEKS OF DATING MANU AND
N . - - i - i PY VIOLET CHOSE
251 2ol ORI OICIS 2T [TF M0l H SI5ES 0) Hat but only aids and empowe.rs her.In New Zealand, Hansell bg
22 BT E ST} ST SIS HTBA LAHO canje known for both rapplng and her undergrounq art publi-

_ cations. She showcases her signature punk aesthetic regularly
M2 s S22 E 0|22 U3} 4= e . . . : . N

in galleries, collective projects or online. As a solo musician, she P
x HH OIZME 2202 E5 010 =EE5+H . . . .
2l AL B Z2HE, 22018 Sall 1URtel 558t has toured and released 6 studio albums, while also being in *{
HolEE FHeR WE0|1 Tt £22 EE5h= St groups Parallel Dance Ensemble(Permanent Vacation Records)
EM = &33S ol 61 2202 SHhS iR, and a punk group Badd Energy(Flying Nun Records). As a writer, THe TYPICAL FREAK DUT
T2l A QPAFE(IHHE HHO|M 2Z X AL B3 02 Hansell graduated this year from Victoria University with an ENSUED
Ol HIT Of|LiX|(Z 2t H 2| 7= A2)0ME =51 Q)Ck 2 MA in Creative Writing. She recently created a new cartoon _
S M ZRA S S5 YERIOF HStm oI EE oA o eries called Hook Ups. HookUps Hook Ups
2012, 2tat, EX| Volume, 2012, Comic-Strip for Volume Magazine

A2 250, 212 (Hook Ups)2t= IS 2 M2 A%}
OFSHE EARICH

Chimpanzees in love Chimpanzees in love
2012, YHAE, 29.7xd42cm 2012, Illustration, 29.7x42cm
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Ruri Matsumoto

22 O=2EN98IA YL =T £ Ruri Matsumoto(born in Tokyo, Japan, in
M)= 20040 CRO|&CHEIS £ 1981) graduated from the Academy of
A3, 2013 H0l= =L M2 Arts in Dusseldorf, Germany, in 2013,
= o2 OFFHIOIZ S5 1 and from the Tokyo National Univer-
L= 0f2) THfFof| ZHojaton = snyff Fme‘ArtsandIMusw in Zﬁ?ﬂShe

= took part in several group exhibitions
o %%‘%E?ij Oz 20| and \[/)vas nominatedg forpart awards
QI FCt B HUzZ2mo

. i = both in Japanand in Germany. She lives
MHFSID A SOl and worksin Dusseldorf
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Theroomand 1 #2
2013, String, paper, silicon, acrylic color,
700x400x400cm

Theroomand | #2
2013, &, 50|, 22 o132 22,
700x400x400cm
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I'use my body as a starting point and a mediator to create
and construct installations, which deal with the relationship
between the perception of objects and space. By reducing my
material to threads and colour foils, | try to formulate webs of
relationships, which serve as spatial placeholders. My artistic
work is mainly about creating space and finding access to it by
shifting from the emotional into the imaginary. The conscious
choice of material is for me as important as my precise work-
ing method.

Personal passage
2013, &, 160x300x50cm

Personal passage
2013, String, 160x300x150cm
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oz Zetme mygmaE oo}
oI, %2, B2 XYTtolZ 27t
QIS EfZEAI A1710ICE 1999

ZYot11 2008
ZFEosmist
OflA OO| AE{&2] SHRIE 2L
L} 201213 HE0IM AUH (The
Devils Is In The Details) T HI 23}
11319 THITS THH T 200914 53
slHyAddge S =2 08
ol ZCHE ACH

Att Poomtangon is an artist from Thai-
land who lives and works in Frankfurt
a. M., New York, and Chiang Mai in
Thailand. He graduated from Chiang
Mai University in 1999 and received
Meisterschiler's degree from HfBk
Stadelschule, Frankfurt a. M. in 2008
He held 11 solo exhibitions including
The Devils Is In The Details(2012) in
New York. Also, he has been partici-
pating a number of group exhibitions
including The 53rd International Art
Exhibition, Venice Biennale, Making
Worldsin 2009

Att Poomtangon

L= 2l Saf LH 4f & HES MU AUXoZ B3I
HC} Lbs IFHE}SITHO| AFHIF AFR S BHAISHD ORI
Aol T=ot% ARES +=LstTh U 22 01 BHOI Al
LA S0t o[ sid DS OTHSHE O] H Se2M Lis
WHEHIZIE D, Mttt DIZHES Jects SH2ZM iRy
S XHE = AUCE IFHOI EXHHL S EXlfstz REAS
AR Itstt ool SIS NIFs Lol ofl A2 Tt
S8-221Hs5HA 42 - DI2iS0i 25l 00k 115k= HolCk

My work is about pulling out the experiences in my life and

rendering them visually. | observe the events and objects from

the past and present, and collect them as a traveler does in his

journal. My work connects both the internal and external reali-

ties of these experiences. In this way, | can look at the past and

witness the present as a way of imagining possible futures. Ev-

ery object and idea that existed in the past or exists today offers

areflection of potential tomorrows. My art tells stories of these

futures that may — or may not — be.

The Devil is in the Details The Devil is in the Details

2011, A AL K|, BhA 2o oFa Y, 2011, Acrylicon commercial cardboard, produce boxes,

F0|gt=E, THAMR| papier-mache, Dimensions variable
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Lisa Weber

AL HH = 20110 S 0FRI=
Ol&tist Qe A FEIHZ3
tists Seoteidn, s UE T
& w==0| X =510i OFO|AE 1Y
2 80 QT = w5k eIy
OF X201 Q= Wl ZL{OF FTH
ShollM ==0] MArE S OFE
HFUCE Tl Chst IE M
QIMe Sall I NEHE 2ES M
E0itoH, 2013H0il= ol=k2/of
HILAQ| O A OFE Wa{2|Qt
QAEZ|OtH[ALC REE R
A HoiM ZHE2 M= o Folch

Lisa Weber graduated from the Kun-
sthochschule Mainz and the Johannes
Gutenberg-University Mainz, Germany
in 2011 and is a Meisterschilerin of
Professor Dieter Kiessling. She also
took part in the Master of Fine Arts Pro-
gram at the California State University,
Chico in California. Weber's work was
shown internationally in a number of
solo and group exhibitions. In 2013,
her work will be presented in the Caos
Art Gallery in Venice, Italy and the Leo-
pold Museum in Vienna, Austria
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Zeitgleich

2011, CEE, A20JEL, 81x58cm
Zeitgleich

2011, C-print, aludibond, 81x58cm
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My work deals with time, time dimension and natural phe-

nomena. | present everyday banalities and moments worn by
thousandfold repetitions. While focusing on our perception of
the passing of time, in moments like the transitions from day
to night or from night to day, | point out a reality beyond the

banalities of everyday life. The installation From dawn till dusk

shows 24 light bulbs fixed on a metal ring in regular inter-

vals. Each bulb shines in different shades of light and gets first
brighter and then darker than its predecessor. The continuous
circle of light is fixed on a metal ring, which is slightly tilted
and corresponds with the angle of earth’s rotation. The Photo-
graph Zeitgleich shows a person sitting on the ground holding
with one hand a monitor standing in front of her. Two cameras
take a picture of the person from two different points of views.
One camera is positioned behind the monitor and transfers its
picture directly to the screen. The second camera takes the two
views of the person at the same time. Two different views, usu-
ally separated by time or space, are now perceptible in a unity.

From dawn till dusk
2010, HDV, Z2ME, 37=

INTERNATIONAL RESIDENCE EXCHANGE PROGRAM

From dawn till dusk
2010, HDV, Projection, 37sec.
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EEsE ACTIVITIES

HSIUTALLQ DUBTAECQ
National Art Studio, Changdong National Art Studio, Goyang

=

I open studios

[
HENWEZZOH
Art Professionals Visiting Program

QEAELR

MojL
Open Studio

Seminar

HENLE,

HEZ2¥ I

Reviewand

Critique by Professionals FAl
Exhibition

HAAH A3 &
Workshop

23 ELE LI
Cultural Excursions Publication
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Support for
Individual Artists

PROGRAMS

The National Art Studio, Korea respects individual artists’ creativity and
supports them with overall working conditions.

Open Studio

Each artist and the artistic outcomes achieved during their stay will be shown
to the publicand art professionals, such as critics, curators, reporters, and
gallerists.

Exhibitions

Through the exhibitions in the Studio gallery, artists in residence are provided

the opportunity to present their works and expected to get the feedback on the
subject from invited art professionals and audiences, followed by artist’s talks,
round talks and seminars.

International
Residence Exchange
Program

As the first domestic member of Res Artis (The International Association of
Residential Art Centres) and AAC(Alliance of Artists Communities), National

Art Studio, Korea actively supports international exchange of our artists in
addition to promoting alliances and artistic correspondence with fellow
overseas artists-in-residency programs. In doing so it increases creative
motivation in its domestic artists by exposing them to new environments,
offering them a chance to promote themselves on an international level. To
foreign artists, National Art Studio enables them to experience Korean culture
and introduce their art to Korean society.

UNESCO-Aschberg
Bursaries for Artists
Programme

National Art Studio, Changdong, in partnership with the UNESCO-Aschberg
Bursaries for Artists Programme, offers 3 months bursaries to young visual
artists from around the world.

Asia Pacific Artists
Fellowship Program

By selecting young, promising contemporary artists from the Asian Pacific
region, we aim to stimulate the artistic exchange between North East Asian
countries. We operate the Asian Pacific Fellowship Program in order to
become the upcoming central hub of Asian modern art.

Community Art
Projects

National Art Studio, Korea endeavors to culturally communicate with local
residents by supporting community art projects.

Academic Events

National Art Studio, Korea holds artist presentations in which fellow artists in
residence, art critics, editors, curators and so on will participate in the sharing
of their works and the exploration of new artistic possibilities, and it also
presents various seminars to examine diverse discourses on contemporary art
and other valuable information.

Art Professionals
Visiting Program

National Art Studio, Korea enhances artists’ creative capabilities by providing
opportunities to meet art professionals at the studio.

Cultural Excursions

National Art Studio, Korea arranges opportunities for foreign artists in
residence to experience Korean artand culture.

Publications

The materials of annual events organized by National Art Studio, Korea are
published in bilingual (Korean/English), and distributed for public relations to
leading museums, galleries, and artist-in-residencies both nationwide and
overseas.
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Insightseeing
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Insightseeing is composed of Cho
Seong Bae, Na Kwang Ho, Lee Jung
Hoon and Choi Heong Uk. Graduated
from the College of Art at Kookmin
University with degrees in Painting,
they formed a group in 2012 and
participated in 723 Project at Gyeongi
Creation Center with Seon Gam Do
Project. Now an artist in residence for
the community art project at National
Art Studio, Changdong, they are con-

MEEZ X5t Q)Ct tinuing to develop the project.

MU 5eRE Z 2™ E(Seon Gam Do Project)
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Seon Gam Do Project

Insightseeing is an ‘art-team’ that aims to examine the ordi-
nary life, local cultural resource, cultural image, object and text
and to find and experiment with the expansion of method-
ologies in visual arts through its artistic interpretation of such
subjects. Seon Gam Do Project departed from a question about
the difference between the local residents’ imaginary ways of
remembering their living space in Changdong and the sensi-
tivity of producing official maps that are created for the sake
of administrational convenience. The project will collect and
record the local residents’ subjective sense of geography and
their stories to produce ‘memorial scale maps” and an ‘archive
book’, which will be exhibited with photographs of the process
of project development.

SRE Z2EME | Seon Gam Do Project
2012 2012

SeRE

2012, Z0|0f 432321, 130x160cm

COMMUNITY PROJECT

Seon Gam Do
2012, Silkscreen on paper, 130x160cm
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KIM insook, KIM Myongkwon
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between two Koreas and Japan)
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KIM insook graduated from Osaka
Shoin Women'’s University with a BA
in Fashion and studied photography at
Visual Arts College Osaka. She received
her MA in Painting, Photography &
Images from Hansung University. She
had a number of solo exhibitions, in-
cluding letter to You(2004) at STUDIO
EARKA in Osaka, sweet hours(2008) at
Gwangju Museum of Art, and SA/ESO.
between two Koreas and Japan(2008)
at Gallery ILLUM. She was also pre-
sented in many group exhibitions that
include the 16th Festival Month of
Photography(2006) in Slovakia, Hong
Kong International Photo Festival
(2012) among others. She was selected
as an artist in excellence in a ‘Photo
Review programs at Seoul Photo
Festival(2011) and Daegu Photo Bien-
nale(2012). In 2012, Ha Jung-Woong
Collection at Gwangju Musem of Art

acquired 47 works by KIM insook
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To me, photography is ‘an act of meeting’. From the very mo-
ment | grabbed a camera and became an artist, | am experienc-
ing constant series of meetings. My stories are represented via
photo installation and video installation that are composed of
photos that carry the traces of an act of meeting. For a long
time, | have been continuing to put a light on the lives of peo-
ple who are situated in certain social and historical positions.

I view Koreans in Japan as the ones who are put ‘in between’,
reconstructing the universality of their lives by installing pho-
tos and video images that | have taken to capture their individ-
uality and lives. letter to You, a work in which | have recorded
the first year of my life in Korea, expresses an identity crisis of
ayoung man. Being a 12-year record of a school for Koreans
in Japan, sweet hours presents a space that is seen through a
view tainted with a social prejudice as a space with personal
memories. SAIESEO: between two Koreas and Japan, an ongo-
ing family portrait series since 2008, is planned to be produced
with the time frame of 20 years. The project aims to record the
change of family identity and the ‘in between” in them as well
as the ‘will” that is continued throughout generations despite
the change of their lives. go-betweens, a work presented in the
current publication, is a portrait series of two girls that play the
role of connection between the world and various boundaries
such as the times, society, culture, history, state and ideology.
For the community art project at National Art Studio, Chang-
dong this year, | am planning to collect and aggregate memo-
ries of local residents about school to produce photograph, vid-
eo and performance piece that enables the exchange between
different generations in the universal space of ‘school’.

dels
go-betweens
MeeHee 2005-2010-2002, 2013,

RS cZRE, 100x50cm

COMMUNITY PROJECT

KIM insook
go-betweens
MeeHee 2005-2010-2002, 2013,

Digital-c-print, 100x50cm
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Clodagh Emoe’s artworks initiate
gatherings as evidenced by, Mystical
Anarchism an unauthorized mid-
night lecture with philosopher Simon
Critchley and Metaphysical Longings,
a collective psychic sleep in the Na-
tional Gallery of Ireland. Clodagh has
received awards from The Arts Council
of Ireland, Culture Ireland and the Eu-
ropean Cultural Foundation and been
awarded residencies at VCCA(USA),
Banff(Canada) and Sim(Iceland). Clo-
dagh's work is included in the collec-
tions of IMMA and The University of
the Arts, London. She holds a MA Fine
Art(Honors Distinction), Chelsea Col-
lege of Art and Design, London and a

BA, Fine Art Sculpture(Honors), NCAD,
Dublin.

Clodagh Emoe

Lo 22 E T S0lM “Atol"ofl HXISH F RIS B
Sg Etots HOILE MR o2 E o Kl i o]
USH, AFHE AR AX HYXOZ SHE A o
S0l LO{HTh E5HUUSS USHAITT| st o2,
A2 iR Edst QEMSS BEOR BHS0IZILE 17m X
Tm3A 79| RGO R HAE iEE Has| e SIS &9
T US #0F O 2E 300H0| His AFE0| FIUSHH 2 =~
U= HES BT Ol HETHOIHEE YA O 2 FULS SEIA
FI=RI0f THSH 2 SR ALOIH 2 Z2 7 0l THISHY
OF Z+9JQl ‘Mystical Anarchism’ 2 Z240| O HE|0f QL= £ K],
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My work engages with liminality by seeking to encourage
experiential "in-between" states on a collective level. Using
strategies associated with ritual, the framework of the event
has emerged to evoke temporary situations where norma-
tive structures may be symbolically suspended. Processes that
intensify sensation, such as forms of meditation are used in
conjunction with specific objects. A hand-made mat measur-
ing 17m x 7m not only demarcates a vast area but allows over
three hundred people to gather together intimately. How this
mat facilitates these intimate gatherings is exemplified by
Mystical Anarchism, a midnight lecture staged in a forest with
philosopher Simon Critchley and Metaphysical Longings, as
collective forms of psychic sleep enacted in numerous locations
thatinclude a flat due for demolition, a pub in Co. Galway and
the National Gallery of Ireland. These artworks are ongoing
and through their enactment | seek to explore the capacity of
art to initiate realms where thought may unfold collectively.

Mat

2009-, H8l, 8271, Mk & 1700x700cm

O| BHE = Mystical Anarchism’, ‘Metaphysical Longings”
oo 012U, SIX a7 20l Dis oM
S T2ME Sleepwalkers | AFZE 11 QA

Mat
2009-, Velvet, moleskin, cotton and scent, 1700x700cm

This mat has been used in the enactment of events that include Mystica/
Anarchism and Metaphysical Longings. It currently functions as part of
the collaborative project, Sleepwalkers, at the Hugh Lane Gallery, Dublin

INTERNATIONAL ARTISTS FELLOWSHIP PROGRAM 31



0|2 LT

Mikko Kuorinki
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Mikko Kuorinki holds a BA in photog-
raphy from Turku Art Academy and re-
ceived his MFA from University of Arts
and Design Helsinki. He has recently
had solo exhibitions at institutions
such as CAC in Vilnius, The Finnish
Museum of Photography in Helsinki
and Skanes Konstforening in Malmo
His recent group exhibitions include
Kunsthalle Helsinki, Kiasma Museum
of Contemporary Art in Helsinki and
Overgaden in Copenhagen.
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SHEICE. O] ZIUSE Ast Z0HMl= HHAIMSE 25 |
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Through his works Mikko Kuorinki investigates how we un-

derstand the world and our place in it. He uses objects and

languages to examine the relationship between the individual
and the physical reality. For Mikko Kuorinki, the materials of
the works are not symbolic, but instead he is interested in the

world as it is.

One of the central method in Kuorinki's current practice is the

act of wandering. It can mean for example physical roaming
in the streets of an unknown city or endless browsing of the
internet. This seemingly aimless drifting is however guided
by sharp-eyed observation, and perpetual interest in the sur-
rounding world and its phenomenons. The stimulus for the
works can be found anywhere from contemporary poetry to
the aesthetics of a gym equipment to American sit-coms.

ersRrzrsppessarn

Union

2010, SR 27H= 27|12 25012
#Elol= FHHE, 110x225¢m,

UL AAT| L2 H &
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Union
2010, Handmade carpet made out of 27

national flags of European Union, 110x225cm,

Manifactured by llpo Koskikallio
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Al Maija Blafield is a visual artist based
=7t in Helsinki, Finland. She works with
x| documentary moving images and pho-

1

OfO[OF S2tHE = TWRE
E718toZ g&Est= Al
0ICk X2 CIRBIE(R] QAT A
S 2n 390 mef S22 oLt tography and occasionally uses diverse
sme Cong gy e 20 v do
= Bt 2004? LIZHE Ol Of Finnish Academy of Fine Arts in 2004
FHIDI0IM MAFSHIE Bt |

N o Her work has been shown among
= DT
HETI0IE0 mgRtinls S, & other places at the Museum of Con-

47| 0l HHEOM HEF T temporary Art Kiasma and Kunsthalle
U5t MAIRE B30l AHES M Helsinki and in several exhibitions and
HOIOH HafH|1MS EHME & film festivals in Finland and abroad as
Q= HE QL HT(0f|) AIR QFEH| well as on television. She has attended
20| 2| X|HAQFHIAPRIO| &iO artist residencies such as AIR Antwer-

ZognaE YRHA Sof & pen in Belgium and City of Frankfurt in
Of3HHIICH collaboration with HIAP
Srr e

OFO[OF S2HEL

Maija Blafield

Ot0J0F S2HEE0] 22 oA £0f LHAHE O] s HISAA Maija Blafield’s works explore the fantastic side of the reality
Z=ZMG EFIGI] QIO CHRUHIEZ|E QAT USHH S0 and have distinctive documentary elements. The works are of-
Ch 710 RHY2 |25} QAN £0| O[EHHO| AHES QA O ten observations of another reality which is revealed momen-
2 EHEIC UAlOZ Ca{LE=, TSHAHH O[HS & 12 Al tarily to a lucky viewer in the midst of some mundane aesthetic
THoll CHEF THEH0|CH T 3F A= CHABIERIR QA0 512 environment. She also uses storytelling and spoken word to
B ~ B bind together documentary and fiction.

SHA| S37| Ria AR 2| LS WA S S AFE S

Beautiful
2011, 1571 MOHE TYE A% SO0l
R=ER GoldenAge GoldenAge
B =Y 2012-, 5|2 A=, HD 1080p Workin progress 2012-, Videosstill, HD 1080p
Beautiful

2011, Froma series from 15 pigment prints,
Variable size

If 1 Were Buried at a Street Corner
2011, HICI2 A=, HD 1080p, 58 35%

If 1 Were Buried at a Street Corner
2011, Videostill, HD 1080p, 5" 35"
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Linda Quinlan
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2229780z M 2261
2 O]A0M THOIHE MRS H,
OF BI{ETHTIEI5H (Love Magic
Trade Object)(OtE MUIEH12), LIEL
L W2 A9 F2|A 2201717
25t (Hypercolon)(ZAHIZE A
OHE AH0|A T2ME), B|X|LtHf
237718t (Screening Room
Dublin)(22 22Em0{2tel) SOf|
ZHOISIRILE. TSt O e SO
= HZ2tA S0|IE e, 32
ILC W2, WOl OtEMIH, 5
FZ ool Weal, A0t ':01W
HAIS HZISHEE QUCEH AIB&Ol =
ARIOIH, SR OfJ R E SITHO|=
o OfURHE ol =S| SO 2E
O AZ=|0f ACH

Dublin based Linda Quinlan has an
MFA from the Piet Zwart Institute,
Rotterdam. Recent exhibitions include
asolo show at Bloomberg SPACE, Lon-
don, curated by Vanessa Desclaux, Love
Magic Trade Object, curated by Jan
Verwoert, Art Geneve 12, Geneva, Hy-
percolon curated by Nathaniel Mellors
and Chris Bloor, Smart Project Space,
Amsterdam and Screening Room Dub-
lin, curated by Regina Barunke, Koln
Kunstverein, Cologne. In Ireland she
has exhibited at the Irish Museum of
Modern Art, the Douglas Hyde Gallery,
the Crawford Gallery, the Galway Arts
Centre, the RHA, the Hugh Lane Gallery
and the Glucksman. She was awarded
the AIB Prize and is in the collection of
the Irish Museum of Modern Art and
the Arts Council of Ireland.

“tH,-i
1
m
=]

EJD%E_MHIDEQQHM\;ODW [EIbSEei =
O|0|XIQFAIRE AtO|O] ZHIZ o
O*SEK'OHHOP'Q?EﬂHrOgj;;{
2 Z1, 25+ SIME9| #Hs &0 Exlish= A
ASERZ0]| thsl CH2CH SEOf| CHak 21t 2
HOI MM LEMIE0] 2J0|9] HMIH, AFSI& 2|, BH 2t
SH0f| CHaH O|OFT|oH= AFRFES O[S EHAIO 2 Of3HE H
XS BYsh= Tt 2ol 2X|of ths W =L

1_
o
e
=
o2
|0
HU
Q
I
gé
=
o

bal
J_H T
o
o
A

]
LY}
In [
ro
>
wok
o & o2

A 1O o 1O

© Bl oMo ouw Lo
Itm

MROOUCTKH
2011, HD HICI2 M|, 612 Hr= Tt

MROOUCTKH
2011, HD Video installation, 6mins. loop

R[EES
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Linda Quinlan’s primarily video and object based practice
weaves a kind of visual alchemy, choreographing a playful set
of relations between image and sound. Her work is grounded
in an investigation of material and traces the concrete move-
ment and interplay of matter and energy through the evolution
of cultural phenomena. Her meditation on material burrows

deep into the folds and forces that determine our understand-
ing of the material world and creates situations where objects
speak about systems of meaning, social relations, economy

and exchange.

2013, HD HIL/Q MX|, 5 gh=:

20713, HD Video Installation, 5mins. loop
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Prandeep Kalita

It Ze|Eh= 1980 Q1 Ofet
Ol M ZSMSHRICE 20024 OFAF 712
SHEIQ| S RIS TS0l A ShALSE
IE, 2004 QI AI2HEC| HIZ
CF M S CHEHO A AMAFSHY S BIQL
Ct 20054 Q1% uGCel =L o] 2
MR B2RYS AW H, 20054
THRSHEIQ 11TS) XL RHTHO| FZ|
St 234k (Theory After Derrida),
2009 STHEFS] ECATE HE 3
ML (Twisti-Twosti: Identities
Migrating/ Migrating ldentities) &
Ofl ZO{5IRILE 2 TAI2E= 2006
A3t 2008 (Modus Operandi
and Imagined Realities )(dt2Ck 2|
= HA 242)), (Imagist) (w22l &
2ict2 otE waqa), T (New
Delhi and Gen Next II1)(27tef,
2008), {Beauty looking into the eyes
of beholder)(Bt2LCt 2010) S0 Q!
Ch Si7H Q1 & HE2 oM HE5HH
M s Eolct

Prandeep Kalita was born in Assam,
India in 1980. Bachelor of Fine Arts
from Govt. College of Art & Crafts, Gu-
wahati, Assam in 2002 and Master
of Visual Arts from M.S. University of
Baroda, Gujarat, India in 2004. Ju-
nior Research Fellowship, UGC, India
in 2005. Workshop/seminar: Theory
After Derrida org. by Ford Foundation
in IIT, Guwahati in 2005 and Twisti-
Twosti:ldentities Migrating/ Migrat-
ing Identities, ECA, Kolkata in 2009.
Selected major  Exhibition:  Modus
Operandi and Imagined Realities in
Red Earth Gallery, Baroda in 2006 and
2008. Imagist in Sridharni Art Gallery,
New Delhi and Gen Next Ill Group
Show in Kolkata in 2008. Beauty look-
ing into the eyes of beholder Group
show in Baroda in 2010. Lives and

workin Baroda, India
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At the dawn of Modernism, Paul Gauguin famously asked
of himself and of his artist peers a deceptively simple, yet ul-
timately unanswerable series of questions: “Who are we?
Where do we come from? Where are we going?”

This dilemma forced me to question myself, our past, our cul-
ture and question of the self, “Who am 12" not in the sense of
“Whoam [? " But rather, "Who is this ‘I that can say, ‘who'?
The modernist grand narrative has lost all their substance in a
globalized world which ultimately leads to cultural vacuum. If
| agree with S.Ahmed only two types of societies exist in this
“New World Order” those that are imploding and those that
are exploding. Post globalization system which is still not
clearly defined. We can only ask that will this new system rep-
resent the undocumented people, the exiled, the displaced, the
migrated. Will the new world order, a form of life which is not
structured institutionally, economically, politically and other-
wise. Such an existential condition may perhaps be mentioned
as a nation without a state, a nation consisting of peoples and
not nationalities? This is the very basicdomain from where | try

to express in my paintings.

The World Is Flattened The World Is Flattened
2011, HEAO OF3 -, 71x9Tcm | 2017, Acrylicon canvas, 71x9Tcm

Promised land of vertical thoughts
2008, HEH 20| O E, 152x213cm

ASIA PACIFICARTISTS FELLOWSHIP PROGRAM

Promised land of vertical thoughts
2008, Acrylicon canvas, 152x213cm
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Abdus Salam received his MFA in print-
making institute of Fine Arts University
of Dhaka, Bangladesh 2001. Before his
MFA he received The Commonwealth
arts and crafts Fellowship that Com-
pleted under the Londonprint Studio
at London, UK. He was received sev-
eral national art award in 1998, 2000,
2001 and 2009 from Bangladesh Shil-
pokala Accademy, Dhaka, Bangladesh.
He did the residency under the Fukuoka
Asian Art Museum, Japan 2007 and
Pro Helvetia Grant 2009, Swiss art
coundil, Switzerland. His recent project
is "space print". He is now working with
the history, cultural identity, makes a
visual impact of the city, which is make
possible new thinking in peoples' mind
about the history, architect, tradition
that surroud them as well as the beauty
theyincite

Abdus Salam
2=EZ 220 2ot R UMOIAFHE, BAL BSE T2l Wetend to forget our authenticity our cultural heritage, day
1S9 HHMEE 9loju2l2 sttt o He 22|12 5oi2 H to day happenings, history, our heroes, their devotion be-
B2 UOSIHLI S T Q2 1|7H 2510 R 5 S kiofL}  cause of the ever-increasing satellite culture that has been
X 25HL 5= SJA SIS0 HAR O ZT51| (2 X reinforcing to change or at least grab the share of our culture
for quite some time now.
o|ct. o o : .
~ B ~ - In the name of Globalization capitalists, Medias, media men
MHI2teE A2 4=0l2h= 0|E 5tofl O]Ciofet 0|CiofskE QIS K : . . . .
eep on creating everything a commodity product including
2 07t0] HHES IS I HS 5136t ML= S Q5 . . .
= Qe FSS Raltt B E NS it B SR R human emotions by adding extra fluorescent colors to it. At-
ST OS2 HAE AL TIsH 2HOIRR= 0182 tracting them and selling even the naturally produced fresh
2 S gHQl a0l AAEOEOfL2E 2SR BFSOILHIT ATE air to breath, in the name of comfort and hijacking people’s
AIX|Of= OttE S2 LIMIQ) &2 17| QIBFAIIO| 2K breath-right. In the name of pseudo-progress and techno-
TASH0 O AHIKIS S S AIZICH logical advancement they are creating hybrid life-style and
R0l 2 AR RE nES @0 EME US| wajey  ltureaswel
D422 =0\, 312 BEO} R0 Z0IS S AIHET It's high time to recharge and stimulate the nerves of the
sy = . opulace, take lessons from the history, as oppose to those
THETaH0F & WOICk oK AtAlo| ixlst B2t 2oy x| PP e oo oppose o T
AAZE SIS TSI, HE ol £0] 9T A0 hybrid senses to raise voice and cheer up. | believe its time
== “‘iL = = Ui ame == to self-discover, re-evaluate, enabling myself to place before
HSHE 201601 QORI UUSS AL I AN 6 mirror and nurture the lost senses and stimulate them
Soll INS FTAIT | HeAHOF BT and translate them simply through art languages.

20 OFAIOHHAILAI T IF T2 124

Roller taking print Roller taking print
2012, THR RS AHHIA 2 & 0 et 2012, Rubber engraving printwith 7 wagon wheel,
SO DEHSIEHE FE20E S, THATAT, 5 broken vehicle windshield, vehicle headlight etc, Variable size,

Y 2etHAl 2 20|=2 (20124 OFAIOF OFE H|lIZ2) Bangladesh National Art Gallery (in the part of Asian art biennial 2012)
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Debasree Das
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Debasree Das received her BFA in
Graphics at Govt College of arts and
crafts Guwahati, 2005 and completed
post graduate in Graphics at Faculty of
Fine Arts M.S University Baroda, 2007
with distinction. In 2008 she got Birla
Academy Award, Kolkata. In 2010
she was awarded Camlin Europe Art
Tour Award. She attended Niv Artist
in Residency at Niv Art Center, New
Delhi. In 2013 she had participate Sth
Indian Art Fair with Viewing Room Gal-
lery Mumbai. Recently her works deals
with a kind of cultural transformation
where the medium play’s a very impor-
tant role. Embroidery, stitching, weav-
ing and other respective modes used
as medium in her work, are directly
linked to the practice (used by household
women in their daily life) used through-
outlIndia
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‘Identity” & ‘Feminity’ become two important stand points
when it comes to my conception of art. | have always been
inspired by extremely personal & enduring things occurring
around me. My inner sense directly makes me link my work to
the instances of my surroundings where in the subject plays a
very important role.

| started wrapping “my personal identity” into the bags of
sweet thoughts introducing new medium to express my strong
notions of "Feminity'. As | relocated, a kind of cultural transfor-
mation appeared in my work and where the medium played
a very important role. Embroidery, stitching, weaving & other
receptive modes which | use as medium in my work are directly
linked to the economic activities carried out by millions of
household women.

I mostly work with the mixed medium and | love to explore the
possibilities of new medium. | feel that the material becomes
avery important and the most integral part of the work; as the
best possible use of the same can make the work more expres-
sive. | pick up the medium very spontaneously which | feel that
can go along with a particular idea like wood, paper collage,
cloth and threads and so on.

Some Stains Remain Forever—1V
2013, &Kt HEH A0 OF3 —, 46x50cm

Some Stains Remain Forever— IV

2013, Hand embroidery, acrylicon canvas, 46x50cm
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M At2E G2 o17e] X2tk 7 Catherine Sarah Young is an artist,
QF A 7| EHEM =o|of Cf scientist, designer, explorer, and writer
3f| EXEH= AF1HO|AL DFEHAHO| T whose work primarily explores hu-
S A0 CIXIO|LY, EFEITF, K== T man perception and its relationships
T} OpL ol SRS SH Ao to memory, creativity, and play. She
Zstoz stelz FSson] b2 received her degree in molecular biol-

N ogy and biotechnology from Manila,
HZUME DlE USCE, 72

i = o fine art education from Barcelona,
L2REHIFLOENME EE g pasa Fulbright scholar who ob-

20|EQI AAC 2 QB AM TRt tained her MFA in Interaction Design
QI MAISHRIS BIQICH HFZMZLE  from the School of Visual Arts in New
O ZOE2| E2E 1529/ HE  York. She has read her poetry at the
0ol2] Lo Ec| 20l XHAIC| Al Poetry Brothel of Barcelona and New
=2 =517 C #ict EsteiA7 ™ York City's Bowery Poetry Club. She
2|m fj2a) olFtoofa{o] EAI2 was a correspondent for the Philippine
O E=siQIT}. o &2 of Daily Inquirer for six years Her work
smmaz agsoionige IO
OEI:HIEEOE\;;L)\E}SE ;‘%531 that facilitate wonder and human
e e = == connection. She has spoken about her

SHISH T2l SEETHRIREY2], \york in various conferences, lectures,
T4, Ol SOIM A ZRY workshops, and museums.
Ofl CH3H O0F7ISHHF UCTE

Catherine Sarah Young
LH= Lo CHQFSHSHE M HH E 0 L2 Q1 B S S5l afst Because of my cross-disciplinary training and multicultural ex-
THOf|& ALO|Q] QAMES BFHSIHH| EIQIC DF5HO| THaA ApAl periences, | have witnessed the similarities of the sciences and
=IH0|2 E3f Sta st 2EI0| EMS2 05| L ofjzo 27+ thearts. Science remains the foundation of my art practice, be
OZ EXSICH w5t Lo 14510 K| AJ3kS S1HE o 2 1o it a scientific fact or a property of a certain material. However,
_ _ iti | believe effectively bri ience.
L 22 HO| H}2 0f202H T AYLIEICH 022 01710 HBHO| itisartthat|be ev.ee fectively brings ouche poetry of science
~ - L Art preserves the richness of human experience.
Ad Sdets BEalir=dEa st T .
I'have primarily concentrated on perception through our sens-
L O|7}0| 1H1I2 E5 TFHEAL A2 710l ™H . ) .
Lb= QIO BHE S A A0l S TP UL 01 es, which are the tools of human experience. How we perceive
2 U0 FATE BHE = AN T =7to AZS 5t the world is a big factor in determining how we interact with it.
L ottt R2[TFMHIE ofEH ASH=Q E2Xl= 22TE | look to my studies in neuroscience, cognition, and psychology
A_I = O;—'—o_t EEO;t o O [ i i . i
HIOLH ASAE SH=TH2 BESH= T 2 29010] =CH to see how the brain finds patterns. “Wonder” is a theme that
L= LFBR3T SAMESE OIXISE ARISIES 6104 iscommon in mywork.
210 LT O{EH| U I|EIS SH0FTH=X|0f| CH3H AfTgr My intention for my work is to challenge our traditional views
Lt “HO|22"S L HOJol E2{LI= olatel = Ho|C). of perception, and to ignite the curiosity and playfulness of the
- - viewer. As such, many of my pieces are interactive and immer-
U 51Q10] Ol = XJ2f ShAIOH CHEH HEMQI A0 E2f5i e e .
X 51 HO|CH 121 0| S5 BEKIE 50i2 =S 57 sive, or collaborative and social, where the viewer becomes a
o= . = SOl O =2 B
o=~ s stiEeAE e part of the piece or the process.
AP EHSS S0 0ASHE 0| fIsl CHREES L 252
HgHo| 1 QIEE|B S EFS XU UH, &A= %t
ZE2 YA UL T

16 ORAlO} AL U2 T2y

Olfactory Memoir of Three Cities Olfactory Memoir of Three Cities
2012, Z0] ol DM = 5H5HHA, 2012, Microencapsulated smells on paper,
20x25cm, AZQEH|F 0L, 58,2012 20x25¢m, School of Visual Arts, New York, 2012

2012, t2M o= T,
OfolE @X|ed, apdat, 2012

2012, Thermochromic fabric, Dimensions variable,
The Mind Museum, Manila, 2012

The Hug Vest ‘ The Hug Vest
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Mitsunori Kimura

Ol=2]FR2h= 1983 L= Al
ZRIt0f| M E445t0] LEoF =¥
Ol S THEHOllA +~3t5HITt ST =

Mitsunori Kimura was born in Shi-
zuoka, Japan in 1983 and studied at
Nagoya Zokei University of Art & De-

12 &= Zo|0, moj2 20| sign. He has worked as a contemporary
x| EFX[ T+ T1213¢ (1L DIO DELLE sculptor. Hiswork has been exhibited at
PICCOLE COSE)(OIZalO} ThAF DAL L D{O DELL»E PICCOLE COSE, curated
- - - N by Pier Luigi Tazzi, Casa Masaccio in
Ale), sl A0, A Italy, at Seoul Museum of Art in South
SIUR BF1 &ete) SOIM TAISE ore, and at KENJI TAKI GALLERY, Ja-
HEACH panand beyond

0I=2]FIREs sHRE ARSI FdoiM RalE e
2 OHE0IT 27(0] 0|2 = Tifst T4 ZUHES MAet2 QU
Ct 0ot 2t 19 2iede Wtol M E SO0|IFA|, E2U|
O|Z7[NA| Tfst X S 2 &5t ATt 19| & o
DR, 40 =2 B OHL2ERFOFOI A I AR Of Q=0 1
AES Soll A0 BUE RE'S SHACR BoF1UAt
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The catalong the street
2011, B 2{0l R5HE,
60.3x91.5x11.5cm

The catalong the street
2011, Oil paints on board,
60.3x91.5x11.5cm

14 OFAIOHHAILAI T IF T2 124

Mitsunori Kimura has created figurative sculpture, ranging
from a human carved from camphor wood to a mosquito
modeled in oil paints. In addition his works in a wide range of
media such as printmaking using tissue paper, drawings. His
artisticexpression is often flavored with fantasy and humor, life
and death, as well as self-identification. He has demonstrated

in works focusing on ‘Things he has seen’.

The cat’s nose 2 The cat’s nose 2
2011, = LH20]| {44, 0.5x1.2x1.5cm | 2011, Color on camphor wood, 0.5x1.2x1.5cm

.

Face on rope

2010, 8H& 210l R2kS (e 7007H),
THHAXR], The man absorbing oil,
AR EFIBE2], Lok 2010

ASIA PACIFIC ARTISTS FELLOWSHIP PROGRAM

Face onrope
2010, Oil paints on rope(about 700 sculptures),

Dimensions variable, The man absorbing oil,
Keniji Taki Gallery, Nagoya, 2010
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“Real eyes, Realize, Real lies!”
2011, Stop motion animation, 1 15"

“Real eyes, Realize, Real lies!”
2011, A DM OO0, 12 15%

Ofgd] #=2X

Manali Shroff

Opde| #20=1986HMO2, & 1986 born, Manali Shroffis a freelance
T QIERt HHE @7HH &= =0| artist presently working between India
O} o] MIEZ M|QIE OfElCyat  and London. She pursued her Masters
oM B/t 2 MAFste|Z olzojyp N Fine Arts from Central Saint Mar-
Z0HM.S.CHBHOIA BHAFBHOIZ Ht tlnstoHege at London. Before this she
OfCH TSt A 31 01 2= a0 achieved her Bachelors from the M.S

H AL 25 ) : .
MEE0] Ol HeZHE oo University of Baroda, India. During
=48 e e her Bachelors she was the University

ASH S LU DaloiM topper for consecutive three years. She
T SZTEL Aol St s has been felicitated by the government
Hots REMOZ FRER EY  of India for her excellence in education
A0f| ZCHEFT | SHCH Q1= 0] AP She had also been invited to witness
Ql= CHEZAlO| Bk £2|AFS HIQF  the Republic Day parade at Delhi from
O PAIZE 22| Zhatat MY the Prime Minister’s box for being the

o= AH S2 2 AFSHHF QICH SHXY University topper. Apart from this she
OlEoboIT M| AR =212 97F is a.lso the redpi'em of the prestigious
O 0] H2{2100A FIAIZ THA Indian President’s Award called the Bal
ol Shree Award. She ha;a\so won awards
< like the Gujarat Lalit Kala Award and
the Camlinart Award, to mention a few.
She is at present exhibiting her work
at various galleries across India, UK,
Pakistan and Germany.

O] #229 AYs U9 5|Refat & 121 ELE0
A2 U= HIstAHl GREF=0lo)| THsh X&H o2 E7oh=
WEHE BOED OTIM Q1o FAIH s Halg 19
Ol T+ S0l Ei= HSOIH ”ﬂ%?ﬂ%%EM
a0 Bz T A=Al 20| = 2
2k IFHof X|hst 2 é.%'lfxlﬂ%'r—#.EQJDI%J
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Manali Shroff’s work forms an ongoing investigation deal-
ing with fragility of desire and the impractical romanticism of
dreams and aspirations. Human behavioural politics has been
her pivotal concern. What fascinates her is the ‘absurdity” that
surrounds us and the ritual of performing it till the extent that

‘absurdity’ changes its definition to ‘self mockery’. The love for

nonsense, fantasy and humour is very evident in her work. It's
through this that she tries to explore the specious customs,
myths and false notions in the society.

Her work is suffused with the surrealism of the everyday. Her
interest of understanding the real through the unreal has
made her look into the idea of packaging and selling the
dreams and the so called “absurd’ commodities. Her work
exhibits a whimsical fascination with marketing and consum-
erism blurring the lines between fine-art and popular culture.
Her surrealistic landscapes are stimulated by the slick product
advertisements and commercials which have epitomized our
everyday visual landscape. The dreamlike and unrealistic na-
ture of this relationship creates an enticing predicament, leav-
ing the viewer to question the situation. It wouldn't be wrong
to call her works ‘urban folktales'.

She cut the hair, shortand long,

Beauty stripped so that she can look strong...
Greedy barber or the barbaric herd,

Some live for self & some to build castles so absurd...
2012, HEHAO| K3t 152x137cm

She cut the hair, shortand long,

Beauty stripped so that she can look strong...
Greedy barber or the barbaric herd,

Some live for self & some to build castles so absurd...
2012, Oilon canvas, 152x137cm
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Paul Hage Boutros

Z oA RERALE 1982 BHh=
OllA Z4512ICE o] = EotH2
LSO TIHSsHE T3st
Aom, vt et =5 0HH E &8
S04 Zts LEAIHRTE 2010
220 Hl OflEl 2 2|2 0| F5H0] ek
E Ol &8Hu0llM MAFSHRIS DY
O, 20130z RUIAZ-0HH
B Fetols T2 0| Mg
of gDl FSTHLF
He XA T2 0] Zoish
LI HIOIZE OIEMH, 2HIZE =
MG, 2Z2|E IMSBSHH|, 2
ZEZ IMGsH, Ad=E] T
HAAN S Scll M=l HERACE

Paul Hage Boutros was born in Leba-
non in 1982. He studied Mechanical
Engineer in the American University of
Beirut. He worked and developed his
own practice in video and mixed me-
dia. In 2010 he moved to Gothenborg,
Sweden where he finished his MFA at
Valand School of Fine Arts. In 2013,
Hage Boutros became a laureate for
the UNESCO-Aschberg

Bursaries For Artists Programme at the
National Art Studio, Changdong. His
works were exhibited at the Beirut Art
Center, Rotterdam International Film
Festival, SPLIT Film Festival, Rencon-
tres Internationales Film Festival, and
Swedenborg International Short Film
Festival

Z oM REZAOAMER 15, SAS X271 E2 A2
SE B 22 MEQ TS SRS e HES MEg
Sh= IS 2oiE0) ok SAE UEOIL SISt &1, 1
20 U A=d SUYSS EASHL HTh= 2EFE S5t0]
ZIE5H UHHO|0IM FAILAUH HE0 HBS S0 M
22 UAS FO{SIIAL S

ATFIETRY Aol Cheh HE S AIZHOfl Tt 2Hg b UXISHT
= 19| 2 L2 AILHOf THSH L2I9] X[2f 2iAl 2 HAAIZICE 1
O 22 T ARFRO| T T K| 718 A HI K| &322l AlThof|
M A2 25t Atoll ChehTI1EQl &ESE 05t 01 3Ho|
CHaH CHAIZ OIOFTISHET| RISt Al 2t & 4= ULE

Assembly-1 Assembly-1
2012, =1}, 260x360x80cm | 2012, Sculpture, 260x360x80cm

10 PUIAT-ORB D &S0 T2 3y

One part of Paul Hage Boutros's work deals with the recollec-

tion of junk objects, leftovers, and remains for which the initial

user has no further use in terms of his/her own purposes of

production. Asecond part tries to capture disregarded feelings,

forgotten moments and suppressed desires of the psyche. His

workstrives to resurrect life to these subjects so the most mun-
dane, and disregarded become endowed with a new grandeur.
Alongside the notion of life comes the concept of time; his
works stretch, transform and play with our perception of time.
They re-articulate and confront the notion of time and cultural
production in the age of natural resource depletion and global
consumerism.

Assembly-1
2012, &2}, 260x360x80cm

Assembly-1
2012, Sculpture, 260x360x80cm

UNESCO-ASCHBERG BURSARIES FOR ARTISTS PROGRAMME
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Hanae Utamura

SO LQEFR 2H= 1980 Y0 Hanae Utamura(BA: Goldsmiths Col-

M EMEIGOH P2 B AD|A  lege; MA: Chelsea College of Art and
CHBHOIM BHAFBESIZ ) RIA| OfTH Design) was selected as an “MA Star” by
SHOj|A] AIAFBER|Z HFOHTE 2011~ Axis, winning a residency at the Flor-

ence Trust, courtesy of the 2011-2 Axis/
Florence Trust Award. She exhibited in
group shows such as SV10: Members'

12 A5 HAJA /IR ERAE Of
FEQ FHOZ SE|XI TRIF E
BIAE BXEs 20NN o Show curated by Jennifer Higgie and
Al& "MA Star"2 = Bt AT Rebecca Warren at Studio Voltaire,
MU SIXI2F 26| FHR/2lo] 24H London; a solo show at WW Gallery,
Ol AELR ZH|0|S0M 7|25t London; and the Aichi Triennale in Ja-
TAl (SV10: Members’ Show)E  panamong many others. Her work has
O CHHY| M Of| ZHO{5IAH 2HHO| been acquired by private collections in
WWZ2{2], Y= oto|x| E2jolld the UK. Hanae will participate in the
2 S0l THoIMS THEISHHFQICH Akademie Schloss Solitude Fellowship
2013-14H4 £ AEETIZEQ for2013-4 in Stuttgart, Germany.
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Wiping the Snow | Wiping the Snow
2011,HDVideo, 582 2011, HD Video, 5

08 PUIAT-ORB D &S0 T2 3y

Hanae Utamura contemplates the human condition in urban
and natural landscapes on earth using video, sculpture and
photography. Her work is best known by her secret perfor-
mance series, in which the artist, always a small, anonymous
figure, makes subtle, insistent interventions in edge territories
where human physical capacity meets its limits next to the
force of wild nature, such as a cliff's edge, desert, deep snow,
shoreline beach, atop an iced lake and into tsunami-stricken
areas in Japan in 2011. Her action is never rehearsed or acted
out, and the work documents how these forces appear through
the interventions in landscapes, revealing their conditions of
beauty, absurdity, and violence. Her practice proposes, through
art, how seeing physical, non-verbal experiences transform our
beliefs about the world, leading to change as an echo of it.

Wiping the Sahara Desert | Wiping the Sahara Desert
2070, HDB|LI2, 4 40= 2010, HD Video, 4" 40"
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Karolina Breguta

sl =gt 22 2
o HE|D|To] 272 X2t ol
g, B2 J2| 1 AMElS T
ZHE X0 ARG =Y S
WS ZUsIAC S SUsk
9l HrAF 2bFoll A st SOIT). Hi2
ArHE 0[S EHEAE), HIZ2AF
Hh SEStOIsdE(Eec), 2ot
O|& 29 H), SHEELE=0| 2/Hot
EQo|Im)SM AES TAl &
dAsh ot Ut Adolstiy, 2
CREsEyEE d a2t &
stg, d EUC Fstg S8t

OTMH, Fire-Followers,(2013), "Art
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Karolina Bregu#a is a Polish multime-
dia artist; creates installations, hap-
penings, video, photography. She has
graduated form the National Film
Television and Theatre School in +6d
7 where she now has been working
on her Phd. She has performed and
exhibited in galleries such as National
Museum in Warsaw (Poland), Centre for
Contemporary Art Ujazdowski Castle,
Warsaw (Poland); Centre for Contem-
porary Art taznia, Gdarisk (Poland); Kal-
mar Museum of Art, Kalmar (Sweden);
Real Art Ways, Hartford (USA). She has
been awarded the Samsung Art Master

prize, the Polish Ministry of Culture
Scholarship, the Visegrad Scholarship
and the Mtoda Polska Scholarship. She
is the author of works such as Fire-Fol-
lowers(2013), Art Translationg Agency
(2010)and Let Them See Us(2003). She
lives and works in Warsaw.

Translationg Agency,(2010), "Let
Them See Us,(2003)2] XAtO[T|&=
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Throughout the 10 years of my art practice | have been do-
ing a lot of social projects focusing on the issues of diversity,
tolerance, cultural differences, language barriers and histori-
cal conflicts causing the distance between people of different
countries and nations. Some of them became really successful
instarting a fire of a true social debate.

Having thought a lot about the influence of art | naturally
started researching the art reception. | wanted to find out who
goes to galleries, what are their aims and needs, what is the
general understanding of contemporary art. The conclusions |
made led me to focus my art practice on the the art receiver, the
artist, the piece of art and the culture institution.

| am researching unprofessional art receivers and their rela-
tion to modern art. | am looking for the place for art in today's
society and the role the art heritage can play in contemporary
world. Building the meanings and auto analysis of culture have
became the sense of my latest artistic activity.

Corrective photographs | Corrective photograph Kippenberger cookies | Kippenberger cookies
2011, 2% 2011, Installation 2012, 2% 2012, Installation

06 PUIAT-ORB D &S0 T2 3y

Fire-Followers
2013, HI0I2, 482 46%

UNESCO-ASCHBERG BURSARIES FOR ARTISTS PROGRAMME

Fire-Followers

2013, Video, 48" 46"

07



o Wk
™, .A_ 5



2 X} CONTENTS
A= FUAI-OHI  HELLEZ2/ESH =06 National Art Studio, UNESCO-ASCHBERG  Karolina Bregula/Poland « 06
= Aretoja T2 ) BURSARIES FOR ARTISTS
EEARLR T St REFR /U= « 08 Changdong PROGRAMME HanaeUtamura/japan = 08
ZoHAREZA/2|Hh=. 10 Paul Hage Boutros/Lebanon « 10
OIA[OFHA|LZEF]L OPZe| HA2T /0112 ASIA PACIFICARTISTS  Manali Shroff/India e 12
UFEm2IH FELLOWSHIP PROGRAM
0=l F|Re/UE 14 Mitsunori Kimura/Japan « 14
MM AL S/ Hel . 16 Catherine Sarah Young/Philippines » 16
Hlutre] A /QIE « 18 Debasree Das/India 18
QFEA AFEE/EITBLIAl « 20 Abdus Salam/Bangladesh 20
Tt L2|EHQIE 0 22 Prandeep Kalita/India » 22
FUIEEY  UCHHTH/OIUHE « 24 INTERNATIONAL ARTISTS  Linda Quinlan/Ireland « 24
FELLOWSHIP PROGRAM
O[O|OF SR HE/MZE « 26 Maija Blafield/Finland « 26
0|3 T |/t « 28 Mikko Kuorinki/Finland » 28
S2C}0|Z/0rUAE « 30 Clodagh Emoe/Ireland « 3@
ANYAH ZZ2HE Lol UEA/GH= 32 COMMUNITY ART PROJECT ~ KIM insook, KIM Myongkwon/Korea « 32
OIAO|EMYU/EH « 34 Insightseeing/Korea « 34
2Pu=2HM. 36 PROGRAMS » 36
EEsigt.38 ACTIVITIES « 38

iy Hs AA S B G e

im0 3 e A S B




2013 ZEUOI=2
SHEARLR
HEE 2=

Artists in Residence - Changdong 2013
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