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Greetings

MMCA Residency Changdong, established in
2002 to facilitate artistic development of artists,
changed its official name from "Changdong Art
Studio" to "MMCA Residency Changdong" this
year, moving forward to become a world-wide
residency.

In 2014, MMCA Residency Changdong
promoted diversity by providing eighteen
international artists from fourteen countries with
opportunities to participate in our international
exchange programs: "International Artists
Residency Programs," "UNESCO-Aschberg
Bursaries for Artists Programmes," and
"International Artists Fellowship Programs."

On the other hand, we launched new residency
programs designed for established Korean artists
as well as project teams to foster experimental
interactions and collaborations among artists.

Now MMCA Residency Changdong hopes
to reaffirm its position as a hub, which is able
to read the latest contemporary art scenes,
by providing various professional residency
programs for the career development of artists.
We would like to kindly ask your ongoing support
and interest in the future of MMCA Residency
Changdong and our artists. Lastly, we send
our sincere appreciation to our 2014 artists in
residence for their profound passion and efforts
for the arts.

KIM Jeongbae
Acting Director, National Museum of Modern and
Contemporary Art, Korea

= HS2XHA| MMCA Residency Changdong 2014
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KIM Beom-Soo

Clonage: Virtual things
Knowing that humans cannot survive amid
natural disasters and environmental change,
humanity came to perceive death. In order
to cope with their fundamental fear of death,
humans created a pure being of spirit called
“I” and dichotomized the body and spirit. As
a consequence, humans acquired mental fear
and physical fear. To conquer death, religion
and science ceaselessly studied alternatives of
perpetual youth, while philosophical reasoning
sought after the secret of life. These efforts
became collectivized and structuralized in
terms of politics, society, and religion, creating
various cultures. Yet humanity still has not found
the secret regarding the fundamental death of
humans. Where are we going? What happens
after our cell differentiation stops and we die?

‘Clonage’ is a term used in biotechnology
during the process of human cloning, referring
to the research process that takes place before
forming a clone. It can also be seen to derive
from the Freudian term ‘castration.’ Clonage
signifies “that which skillfully deflects and
distorts reality, rendering our senses confused
and anxious yet allowing for the coexistence of
reality and unreality.”

The characteristics of ‘clonage artistique’
bear similar relations to fear over the results of
‘clonage scientifique,” making people anxious,
afraid, and uncomfortable. Just as art poses
questions to social phenomena, clonage
artistique can pose questions to clonage
scientifique. ‘Clonage sociologique’ can be
divided into clonage for entering into class
society and clonage for becoming like one’s
self-ideal, achieved by plastic surgery. In order
to overcome fundamental fear of death, the
phenomenon of clonage newly structuralizes
what is structured; it appears in contemporary

art just as it appears in contemporary society as
a continuity of restructuralization that changes
constantly.

Looking at my work, one finds a
psychological horror of anxiety and fear inherent
in the strong visual pull of strange human
bodies. Because my work relates particularly to
discourses of the body, images are compounded
from medical diagrams, illustrations, and
photographs of body parts. It is largely
influenced by surrealism, especially Max Ernst’s
illustrations and drawings in La femme 100 tétes.
The composition of form in the series Super-
objet was dimensionalized using photomontage
technique. It bears formal similarity to
automatisme. The automatisme that | borrow
applies Bataillesque irregularity to sculpture,
exploring the possibility of a new abstraction.

Residency Program 11
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super-objet31, 2014, 2| Zl, 58x43x24cm
super-objet31, 2014, Resin, 58x43x24cm

KIM Beom-Soo

£8, 2014, 2{7, 300x100x100cm
Migraine, 2014, Resin, 300x100x100cm

Residency Program
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58,2014, 2T, 28, 2Fel2[x
ARl 216x35x63cm
Migraine, 2014, Resin, steel,

stainless steel, 216x35x63cm

oy
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58,2014, 2T, 28, 2Fel2[x
AEL 216x35x63cm
Migraine, 2014, Resin, steel,

stainless steel, 216x35x63cm

SE, 2014, 2T, AL, 206x356x63cm

Migraine, 2014, Resin, steel,
206x35x63cm

KIM Beom-Soo

5, 2014, M, E2X, L}R, 2E, 63x15x75cm
Migraine, 2014, Sensor, bronze, wood, motor, 63x15x75cm

Residency Program
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LEE Gui-Young

LEE’s work is a visual manifestation of memory.
It captures space’s structures and nature, fused
with people today. The drawing that the artist
has drawn is become as an elaborate blue print
or the painting that is painted over the drawing
is created as a new space encompassing most
of the picture. In the constructed picture, we can
gain own visual experience and join both the
traditional symbols as Haitai or Cheonrock and a
natural landscape.

She captures city, human, nature and
architecture through the feedback of time
and space.

The artist wishes to express the time
journey of memory through virtual space, in her
works of paintings and videos that capture the
sensibility of everyday life in the flow of time and
space in city and nature.

The composed picture represents an image
of memory and becomes a message that is
expressed as a complete space of thought.

WRpE 32 - sHE, 2014, ZHH{ A0f Of2 2], 228x182cm
Space of Intersection — Gwanghwamun, 2014, Acrylic on
canvas, 228x182cm

Residency Program

17



o1y LEE Gui-Young

T - §CiQl, 2014, P A0 0}3 -2, 182x228cm Aol 87t 2014, PHit{A0 of3 -2, 182x228cm
Gate — Contemporary Human, 2014, Acrylic on canvas, Space of Thought, 2014, Acrylic on canvas, 182x228cm
182x228cm

18 E IS = ] Residency Program 19



LEE Gui-Young

wWRHE S7H 2014, A0 ot3 -2, HX| HY

Space of Intersection, 2014, Acrylic on canvas, Installation view

Residency Program
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JUNG Seok-Hee

January 21, Tues. Sunny

Cold weather with a heavy snowfall yesterday.
The roads are frozen. | am preparing for my work
at MMCA Residency Changdong. | installed

the camera, and settings for the drawing and
painting animation are complete. The place of
exile is quiet. Slowly, | will stroll about this place
of exile.

March 10, Mon. Dawn

The Gureombi's form has gone to pieces. Its
mere essence is revealed. | did not draw the
Gureombi's form. The Gureombi is inscrutably
hidden. Will | reach its essence?

April 5, Sat. Dawn

Yesterday at dawn, | finished my work on the
Gureombi. After a long, long journey, | have
finally returned. | am not happy or sad, relieved
or dispirited. | simply finished the Gureombi.

| finished the long journey. Other unfinished
journeys shall begin. So there was no initial
beginning or end. There was just the Gureombi
at that place, and | went a long way around to
visit it briefly.

April 10, Thurs. Dawn

My work must be desperate at all times.

| spent the entire Wednesday yesterday
shamelessly at play. All | did was take some
pictures around the studio and cover a canvas
with charcoal. Spring has arrived. It is a restless

spring.

April 16, Wed. Dawn
| began working on a mountain. How it will
proceed, | do not yet know.

24 Sk

April 18, Fri. Dawn

The day before yesterday, the large passenger
ship Sewol capsized off the coast of Jindo
Island. Countless, precious lives... How could
one relate it in speech or writing?

Ah!

April 25, Fri. Dawn

An incident never to recur in my life, the sinking
of the Sewol made me unfit for work. The grief,

the rage of sorrow and powerlessness over the

inability to help poor, wretched souls. It hurts as
if gouging out your heart. It hurts.

May 8, Thurs. Dawn, rain

| completed Episode VII. It took long. For awhile
after the sinking of the Sewol, | could not work.
Episode VIl is that very story. | dedicate Episode
VIl to those youthful, young souls who perished
so grievously. | pray they will live on in God's
merciful world of the heavens.

July 11, Fri. Sunny

The weather is hot. This year's monsoon is
delayed. It has yet to begin. | am sitting across
my painting Mountain. Painting animation will
now change into new forms. | begin afresh with
the attitude of a new resident artist. | shall return
to the place of exile.

September 2, Tues. Sunny

At this place of exile, | strove to work. AImost
every single day, | spent here. Many events
occurred in the world, which was always a stir.
The world outside this exile was full of bickering.
| saw within the bickering countless crowds of
people who were unjust, brawling, despairing,
falling into bottomless pits.

The sinking of the Sewol was the event that
blocked, hindered my work, and rendered

it meaningless. The horrible reality of the
countless, precious lives that vanished before
our eyes, the uproar of extreme pain, rage, and
outcry, and the wrenching tragedy's truth left
unrevealed, distorted, ridiculed, and neglected-
the event once again allowed this reality to
become the power motivating my work.

Many days | wandered, yet many days |
concentrated on this. Through my work, | cry out
quietly in undertones yet also bitterly about the
world, towards the world.

October 4, Sat. Wind

The work is finished and a book is made. The
exhibition opens on the 10th. It is fall. Today
there is wind. Time goes by.

October 14, Tues. Sunny
It is a clear, chilly fall.

October 16, Thurs. Sunny

In summer and spring, Kim Min-ki's songs felt
sticky. Now that it's fall, his songs are crisp.

In summer and spring, his songs wrapped
themselves around my body. In fall, this fall, his
songs come from afar.

October 20, Mon. Rain

The exhibition Density, Volume, and Time has
ended. | transferred my work to the studio. The
rain falls with a chill.

Residency Program
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r

ool AE VI, 2014, E2 OfL|H 0], 32 55&

T&H], 2014, H2IE ofLuio|d, 2& 10&
Episode VI, 2014, Drawing animation, 3'55"

Gureombi, 2014, Painting animation, 2'10"

olmAE VI, 2014, E2Y OfL|m[0|M, 3& 55%

ZLEX| 9f2 0[0F7|, 2014, HQIE! ofjL|ofo]M, 22 30
Episode VII, 2014, Drawing animation, 3'55"

Unfinished Story, 2014, Painting animation, 2'30"

Residency Program
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30 IHLHAF

Lost
Berlin-Helsinki-Seoul, arrived, absorbing,
apprehending, in the bus, buildings, massive
buidlings, no end, they are piled high, no
horizon, and now and then mountains in
between, mountains, mountains, mountains,
and then again no horizon, all piled up, it seems
squashed, in height and also in breadth, science
fiction from the 70s | think, find my feet, in an
unfamiliar world, back in the bus, things become
familiar, paths and places, at night not being
able to sleep, escaping outside, my surroundings
become familiar, polystyrene boxes, everywhere,
| begin to collect them, everynight going out,
collecting, collecting, and then piling up, box
on box on box, in the height and in the breadth,
no space in between, no horizon, always
sleepless, so many boxes as sleepless nights,
begin drawing crosses on millimeter graph
paper, box by box by box, boxes fill up, pages
fill up, crosses, crosses en masse, not only on
the paper, they are everywhere, in the street,
in the city, glowing exalted over the roofs, red,
green, yellow, crosses, crosses, crosses, and
then the morning dew, exhausted from too many
sleepless nights and finally sleep.

D2OH

“Unendlichkeit, die wir Menschen uns allenfalls zu erdenken
vermogen, ist gemessen an unserer Endlichkeit und also
selbst nur unendliche — Endlichkeit”

Infinite — Finitude, 2014, Zoj|A 27Ast W3]

IR,
&0| 38, Z2HM, 230x400x600cm

Infinite — Finitude, 2014, Found pew, paper

dinosaur, projection, 230x400x600cm

International Artists Residency Program 31
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Sinking in the middle of hope, 2014, Z2|AE[2 gfA |

240x700x700cm
Sinking in the middle of hope, 2014, Polystyrene boxes,

240x700x700cm

Gaby Taplick

Sleepless, 2014, R=Z0[0f Y&, 18x26x(3)cm
Sleepless, 2014, Pencil on millimeter graph paper, 18x26x(3)cm

Ship for Ulsan, 2014, Zof|AM &8t 7t32, 155x85x485¢cm
Ship for Ulsan, 2014, Found furniture, 155x85x485cm

International Artists Residency Program 33
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34 e BIES

project T 002 - decision by minority -
At least, an excellent person is minority. That's
why, the person is called excellent. If the person
is majority, the person is ordinary person (not
excellent).

| can't leave anything at MMCA Residency
Changdong by residency regulation.
One day, | found the part of ceiling that was
different pattern in this residency. So, | tried to
leave message by repairing the part of ceiling.
| and MMCA Residency Changdong agreed
that | repaired the part of ceiling. Both sides
don’t allow the part of ceiling is an art work.
MMCA Residency Changdong keeps the part of
ceiling as a part of facility. | wrote the following
sentence and the name of most important
Korean artist at the moment on the reverse side
of ceiling. "The most important Korean artist at
the moment was decided by minority."

| participated in 6-month residency program at
MMCA Residency Changdong. This 6-month
was like a full marathon. And this program gave
me chance that | tried to run long distance. |
enjoyed many kinds of road with full force. | saw
many kinds of scenery and experienced many
kinds of situation. | got confidence for running
long distance by this program. Also | recognized
my issues. I'm able to step forward from now.
Deep gratitude.

an important Korean

:n wrote the name

International Artists Residency Program
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IHLHAF

Everything changes. This city is in constant
change. Walking through Seoul feels for me

like Alice discovering Wonderland. Trying to
understand the reasons for perceived reality,
reasons coming from people’s traditions,
imported way of life, tormented history and
incredible culture. In a moment when | feel | start
to understand, new events unravel, they drag
me deeper, deeper into the unknown. That's the
beauty of it.

| walk through the city with a backpack.
Backpack contains: 1. acrylic and oil paint, 2.
brushes, 3. one canvas stretched on handmade
wooden frame, 4. bottle with water, 5. textile
fabric for cleaning, 6. palette, 7. camera, 8.
tripod. | paint trees. | walk through the city until
| find the tree that speaks to me, then | sit down
and paint. Sometimes people observe me, or talk
to me. Sometimes they offer me snack or drink.
Sometimes, after looking at my painting, they
give a glance at the tree and its surroundings.
When any of this happens, | am happy. It's these
encounters that have biggest value, bigger than
a finished painting. | am a tourist, but through
my activity | become an object of interest, | am
being photographed, therefore | become a tourist
attraction and in a strange way | become part of
the place and scenery.

At the end there are paintings of trees in a
library. A library of trees, or situations, a library
of personal notes, a diary, witnessing temporary
state of a city in constant change, or witnessing
a state of mind of a “temporary stranger” in it.

All this process is similar to the work of a
documentarist. Man with a movie camera. The
camera witness everything, the camera doesn't
judge. The man behind camera passionately
embraces everything - the life in its beauty as it
is — the harmony and the chaos, the fragile and
the pompous, light and tragic situations. The
trees | paint might witness it in a similar way.

D2OH

The Library, 2014, LI2, ®, =%, L}, HE, & 2lof of3 &
38} 36%, 250x270x300cm

The Library, 2014, Wood, fabrics, lamp, bamboo, curtain, 36
paintings acrylics and oil on fabrics, 250x270x300cm

|3f-24 (2h2f of 30x40cm). Zf 2 glo| SlMofl= 20| 2247 AjZtat
Aot 2AE A2 0]0p7|S0] ATt
Selection of paintings-books (approx. 30x40cm each). Each one
has a little story about time and space when and where it was
created written on its back.

International Artists Residency Program
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the song for geumho dong
Song for Geumho-Dong is one from the series
of improvised concerts that are recorded on site
as spontaneous reaction towards the place and
the situation. In Geumho-Dong, besides playing
guitar, | started to play the doors, the post boxes
and other objects, as if the whole neighborhood
was one large instrument. It was an attempt to
temporarily return a lost function to these things
and bring the sound of ordinary back to the
ghost town.

International Artists Residency Program
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Yishay Garbasz

MMCA Residency changdong changed my life.
Every morning and evening when | user my
asthma inhaler | remember changdong. Every
time | use my new emergency relief inhaler

| know why | got it.

| had so many plans to do during my
residency. | have done projects and residencies
around the world. Some in very tough places.
Yet | have never faced the thing | had to in
changdong. First time a 6-month residency in a
national redency. | was so excited!

Sadly | was poisoned by a neighboring
artist who was using epoxy resin indoors. After
he finished the days casting he would go home
and | had to stay there and sleep there. No
matter how much | begged the director she did
nothing to help me.

Last time | was poisoned | looked her in
the eye and begged her to help me get to the
emergency room. She looked me in the eye and
refused to help. | was lucky to find my way to
a hospital, Korea university hospital. However
sadly it was late as the long multiple exposure

has left me with permanent damage to my lungs.

When | talk on the phone or in person my
voice now sounds different. It's the damage
to the lungs. But not being able to work is the
hardest part. | wish MMCA would have done
something to help but they did not and | have to
live with it every day.

D2OH

T |

—
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46 IHLHAF

| started my research on security and insecurity
in Israel, focusing on public space being
occupied and becoming private places,
connection points of territories forming into
borders and politics transforming into shapes
and roles. | was very interested in security
booths as they created small autonomous zones
that project on their surroundings. Coming to
Seoul for the three months residency program
in MMCA Residency Changdong helped me
grasp the bigger scale of the phenomenon.

| decided to build a security booth in my studio,
based on memories from home and by using
local materials, creating hybridization. From the
outside, the booth transmits a sense of security,
authority and threat, but inside it functions as a
private room. The viewer is invited to enter.

D2OH

LN w000, 78

T.A.Z - temporary autonomous zone, 2014, AX|,
100x100x200cm

T.A.Z - temporary autonomous zone, 2014,
Installation, 100x100x200cm

International Artists Residency Program
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Lie| =i atatolat= MMl A™of o8l OF7|EICE. My work resides in rather physical experience
Lt= O|0|X|E ZY o oA Falat SH|7t of viewing. I’'m interested in how mind and body |
S =X[of 2o ATt synchronize in experiencing the images. /
MAE2 2AHol HHOZ FME|0] QoL The installations are on a two dimensional '

7|5t 2t ar FAXOI HEE 0| 83l MX|st= surface but they are not two dimensional in ‘ }
HHHE S0{7t= X8 2UES UHE0| Lh7] mZ0 a sense that | use geometric perspective and X ;
o HollM= 2xtalol2tn B7| ofELt 32kg abstract shapes to create a gate, a portal to o —
J2[ALE 22|17t 32 YA HoUi=X| TR = enter, to go beyond an existing wall. There are |
Hloll= of2f 7kx| Wio| QICt MX|ojM He 0|8 various ways of portraying space, and dealing | ; o=
M= Chash =40 6t 980 HAIS o] with how our mind reads the space. With the B
HO{OF2t BICH LE= 2HEIXEIL 7Harol ZZHof A9 installations, there has to be a way to use the @ ! !
28 S MSot gt walls where the eyes are not just asking for Il

simple optical trick and go beyond simple

illusion. | want the viewer to take with him/her

the experience of an imaginary space. .

1 - —
; 7 R :
White Frames, 2014, §2|0f| A|EX|, 240x200cm
White Frames, 2014, Vinyl sheet on glass, 240x200cm
IHYetAF T2 Y International Artists Residency Program
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Sunken, 2014, H0j| HQIE, H|O|Z, ZHH A, 335x420cm
Sunken, 2014, Paint, tape, and canvas on wall, 335x420cm

Proscenium (untaped), 80| HQIE, 368x600cm
Proscenium (untaped), Paint on wall, 368x600cm

Jena H. Kim

Drywall, 2012, g{of H|QIE, E|0|Z, 304x550cm
Drywall, 2012, Paint and tape on wall, 304x550cm

How Deep Is Your Love, 2014, B0f| A|EX|, 370x940cm
How Deep Is Your Love, 2014, Vinyl sheet on wall, 370x940cm

International Artists Residency Program 53
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Christian Lohre

Christian Lohre is interested in staging positions
with multi-sensory strategies that allow content
fractures / voids to provoke receptive shifts.

His work approach is based on ideas in which
he designs audiovisual operations, some of
them specifically refer to found room situations.
Beside this method, he develops interpretations
of spatial conditions in terms of acoustic

interventions in internal and outside space.

perplexity, 2014, 2IHEE, HIZSE, 27|88 %, HHEF, AASF

UX|SF, 7, 300x1500cm

perplexity, 2014, Noodle soup bags, plastic bags, trash bags,

cigarette bags, chip bags, kimchi bags, dripping soy sauce,
300x1500cm

o2

ume, 2014, ZHH0|Z, 2E{, 15x2x300cm
ume, 2014, Black tape, motor, 15x2x300cm

International Artists Residency Program



H21. g ZAoM 2|7t KXot A2 AEd| HE4. BSUX A LF7|2t S¢t2tH BX| |, Q1. In your practice sound has been quite Q4. During your residency in Changdong
ZQFLICE W7t Eolof 2ol A2l= O XIHIE v, N2 cljof, Z7q2| ezt H2{ZFl ofd J1s important part. To me your sound which stands you used the everdaylife goods in korean
LIEHHAHLE ZH S0 Zetstr] 20 RAILE 0| 5 2Hs oISt ot 2oto| UM WHEBES ABHSLICH for its own or combined with sculptural piece culture such as noodle packages, gallons
CHEL|CE SHilo] Mzhst= A|2t fAIX|, O Mol Mzbs of2{st E7iat A of| H|3x0 o M| is neither description nor illustration. Would of soy sauce, rubber basin, street toys and
ME(EEs B3)00 cist elarS Aot s o E $ ULg? you tell me more about what is sound to you abandoned suitcase. Could you explain more
O|OF7|slE &+ ULIR? O 22 20| M20j|A =71 22to] ABRARE, and your impression of Seoul (or Changdong) about your ideas in relation to these objects
= 0|X|= “AB|= HSSHH L= A2|9 Ne Hetzta EHES 22X EO0leijM O™ in relation to the aspects of sound. and your experiences?
#HES Forstot’n YMSLICH He SUE0| s0/0] CHE Ko W22 o SESHA John Cage once said “Sound is acting and This was all part of being perplexed in
A|O|X|Z=2|Xt= OFL|X|QH, OoF Z2 MZtlL|Ct DFSASLICE o7, LF = M2 R F2H A9 | love the activity of sound.” | am not a Seoul i guess and i really love toys and
o &loj| ol Az[of HESHK| AX|L. IKX SHE T XX Q30 ObX| XtHZ St 2% Cageanian, but i feel the same. goods, so therefore those things enriched
Uo{Lt= LRALICE XMolA M2, E3| HSAIES ZF0 2tHE HI U= M KIS LAYSLICE I do not follow a principle to primarily be my approach to play furthermore. During
7t Xo 2 eS| ME2R =O0|EAELIC O e E1A 4= HEfS| OfAlotel BtE focused on sound, it just happens. To the first weeks of my stay for example i
X|ge| 88 FO+£ OHK| IR SMIt HAS kot Mo REL|OHY 2aro| CHYst A me Seoul and especially Changdong old recognised that i was eating all kinds of
Xl xf 20| Hate ah & X| ZUASLICH =YUST|= HES UST|E HMAME. market was a huge, totally new playground. instant noodles in an autistic behaviour
The sound frequencies around this area almost every day. so i decided to create
EEF2. SuojA 22| 2odo|0f 20| Tilol 220 HES5. S X[Ho|Lt MS0f cHst Q143 $hojC| 2 had been like a constantly changing effect a piece that evoked various afterimages
Cist HE o= tHHE 4= ALIR? 23CtH 2217t e? machine with its specific timbres and of my utopian desire for permanently
OFZ] =hMX| gt BF &dlo] AKX L! =a characters. compressed availability of asian taste.
HE3. MESES)HM 71E SUHE A2l 2AAIR? Q2. What is sound to you can it be replaced Q5. If you could condense your impression of
As2l ol3 JHHo[A 02 AL SHLETE with what the notion of sound means to you. Changdong areas or the city of seoul into one
Z32[E0| Ho{X|= A2|”E. S A0 O | am not sure yet, and i will never bel! word what would it be?
Xaopst 0| AlZHMof 2™ s, Perplexity
BE 20| O 5tLIS| &7t te 2 HO| M &LICE Q3. What was your favorite sound in Seoul
HHOE HHS AR (Changdong)?
A single withered leaf touching concrete at
the artificial stream in Changdong. All of
the sudden this tiny motion was released
completely out of time and everything felt
into this single moment. it amplified silence
with silence.
QIE{H XI3 =siot interviewed by CHO Hyun A

56 YLl x o2 T International Artists Residency Program 57
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Heide Hinrichs

touch me not
A touch-me-not under the fence, you look fallen
In the long summer days of beautiful blooms
Pretty maidens delighted in your beauty

Soon summer passes and autumn wind blows
Harsh wind gusts ravaging your tender blooms
Standing violated and wilted you look fallen

Though you may perish in cold wind and snow
Your spirit remains here longing for peace
To come alive again in warm spring breeze

58 =H

aller / retour: day recedes to dark, 2014,

0|, LIS, LIYZ, HE, 200x800x155¢cm
aller / retour: day recedes to dark, 2014, Paper,
wood, nylon, clay, 200x800x155cm

Uz Tz

aller / retour: touch me not, 2014, A2, AIRE 2|2
(89} aMst, wal: ZFolf, m2]: Ho| of=2|ME), 32,
30=0f 13 x4

aller / retour: touch me not, 2014, Newspaper, sound
recording (the song 243} by KIM Cheon-Ae played on a
piri flute by Jay Afrisando), 3’ played each 30’

aller / retour : annual white rose pink red dark-red mauve,
2014, ME, 2435, 6x10x10cm

aller / retour : annual white rose pink red dark-red mauve,
2014, Clay, impatiens balsa mina seeds, 6x10x10cm

International Artists Residency Program
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62 e BIES

My most recent works (Small Bang, 2014. 0,
2014) explore notions of transience, ethereality
and space in the form of installation. | use light
and smoke as material for my work to create
and choreograph space. The project deals
with light and body in motion, not necessarily
that of a human, but of any moving objects in
space. Machines hidden inside a gallery plinth
or wall generate smoke sculptures, which

are electronically synchronized with various
spotlights placed in the gallery to freeze the
transitory sculptures in its different forms.

The brief sequence of events is set off
by motion sensors as the viewer explores the
gallery spaces—from the activation of the fog
machines, the actuators which push the smoke
out, to the spotlights which are switched on and
off at specific times to capture the sculptural
forms of the smoke. The symbiotic relationship
between the environment and the human is
explored in this work. The human sets off the
machine, the smoke in turn dissects the space,
which creates the environment; but at the same
time, the changing environment (such as the
temperature and humidity of the room), and the
movement of the air surrounding the installation
all have a collective effect on the shapes of
the smoke sculptures generated, making them
slightly different from the last. The choreography
of events programmed into the machine is
precise to the millisecond, but the results can
only be a product of the environment, forever
bound to the specific time and space which they
were created.

Through the projects, | wish to create things
which are simultaneously alike and different, and
have a natural rhythm/frequency, as a metaphor
for our everyday lives. The work embodies
the notion of space and time from the human
standpoint, while bridging the gap between
fantasy and reality.

Small Bang, 2014, 2%, AQ7, 3=, 7HHT 7|
Small Bang, 2014, Light, smoke and mixed media,
Dimensions variable

20| & B HSXIEA| | 2014.08.27 | 2F02:31 — 02:42
MMCA Residency Changdong | 2014.03.27 | 02:31 — 02:42am
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0,2014, =&, 227, 28Xz, 71H37]

a3,

0, 2014, Light, smoke and mixed media, Dimensions variable

= Yscio|&2 2S2X|EA| [ 2014.06.08 |
27T04:36, 2705:06, 2% 11:30

MMCA Residency Changdong | 2014.06.03 |
04:36am, 05:06am, 11:30pm
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Yik Chow

“dim” is the beginning of nursery rhyme in
Cantonese, like “eeny, meeny, miny, moe” in
English, dim dim dim was a 5-channel video
installation, consisted of nursery rhymes in
different languages by recordings and moving
images across different countries in a loop,
questioned about the never ending journeys.
When we were young, we always used the rhyme
to pick the one, what a easiest way to make a
choice. Whirling in a loop and hard to get out,
what could be the next?

Chow Yik grew up in Hong Kong. She has
studied her BA in School of Creative Media, City
University of Hong Kong. She experimented with
different forms of moving images, indulged with
filmmaking, video installation, new media art,
etc. While studying in Aalto University (Helsinki,
Finland), School of Art, Design and Architecture
for her MA in Visual Culture, Yik flourished her
life long appreciation towards contemporary and
emerging artistic practices and understanding of
the possibilities of art as a tool in social contexts
and environments.

She identifies and re-contextualizes the
existing environments, creating a new narrative
environment and approaches. Her works revolve
around the thematics of belonging, presence and
recollection. She had been working and living
between Europe and Asia. Her video works were
selected in Berlin Talents in Berlinale and Film
di Roma, as Laureate of UNESCO-Aschberg
Bursaries for Artists Program 2014 at MMCA
Residency Changdong. She has participated in
different exhibitions across Finland.

Yik initiated a collaborative-curatorial
collective “case-open-close (aka c-o-c)” with Yip
Kai Chun in 2014 and now lining up emerging
artists with their networks in Hong Kong, Finland,
France, Oman and Korea, and among others.

UNESCO-ASCHBERG Bursaries for Artists Programme
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Algl FpzL Kevin Gaffney

H whof| zpx5t 22| AR E Our Stranded Friends in Distant Lands
22|M FF MZ0||AH Zt= MES mp2str| 9/t 3 million birds are killed each year, while flying
& o= ojd 3002t Or2| A{E0| 2ZE €0 Lot across the border, in a measure aimed at
FUS GotCt ofof thetst=s ZRE2 24 E2lE Tsl  destroying messages from reaching enemies on
He| 23 5 Cielo| MRIsHI|E, either side of the divide. To combat this, families

r

|etCt M Ot2 9 &

“RIH= MY E XtAHS L=l of birds have been taking wide detours to avoid
the circumference of the border. A spokesman
for the families, speaking from the Village of

Migratory Birds, declared; “Nations may fade,

but nature remains.”

Y 2 XIS QoA Y HEE SZO= UL On the roof each night, | pointed my telescopic
320l 2ol CrEA| ElCty $tot, AIX|0] ZZXt lens to the north. The moon looks different from
Mg o= Ro|ct, ST StHOIM XIS 2l SEYUE there, they say. Even the flowers there are grey.
ZASCE, 9| Mo| 7tto| Ztch SHEERE =2 A monitor from the independent party clocks a
1207t B E|Of LY Holl Li2{ot=Ct M22 EXFW movement on the roof. A satellite moves closer.
d=Zof| FEotct, A small package is delivered from the sky and

floats down beside me. | open the present and it
detonates in my face. The lens remains as | lay
unblinking on the ground. A faint reflection of the
moon catches in a mirror and bounces into the

lens; series of searching flashes left unseen by
my open eyes.

72 SUAZ Ol HI Hetd4 T2 I3 UNESCO-ASCHBERG Bursaries for Artists Programme 73



Ay 7L Kevin Gaffney

Hhol| AFAOfl ZHZ W7t q=rh 2= U2 = S0t LY Do you ever ruminate in the night? Sometimes,
M2te MMS| =2A17|10 FAH e2tsto] LI 2 x| after the sun sets, it begins to slowly pollinate
£ QX LYF | SXE JIE% FATL0| DAEICH my thoughts, become circular, fixating on
IHO| Lt &2 =4 0Tt Zict, o] 2otstA| something | cant fully perceive, but which |
CIHZICH HIE W] XtAlo U&= 21 J|Ct2| x| g, know is full of a sort of terror. A fever takes
SH7t CHA 2 MR E Het MMM S 7|7 =X & S0t hold and sleep is only in bursts. The night feels
X|UiSt D AHMst D HHOf| AEEl= COHE LR = endless. It is hard to remember that the sun
& nES E7| Aottt B0|2 B S2RIEE will rise again, although part of me knows it will
UoiLh 22 Fof Hgfat dla2|E§ E=C0t 403t and waits. The other, dominating, ruminating,
XZIez gwo| Zisstit, ol A2 2 HI|0ls 1T feverish part of me wants immediate relief. |
ot A™o|X| 2t O S5t 32 HESH= slide back the paper blinds, open the windows
LS =72 2 gfof QICH OHELY 30l Chol AbE and listen to the wind and rain. The room
A|ZHO|CH LHE OF7| M o] ZEA & MZHE0|Ct,  shakes with small earthquakes. Small enough
22| o{HL|H A LEX|otSHA RHE7LE 221320 AAE  to worry if they are a symptom of the fever,

7| 20|CH HEE M2to| 45 ¢ B2l HEC =2 FotCt.  but you feel them shudder through your body

O|d| o] 22 M1, wof| M2 * M SLEO0|A all the same. It is then time to ruminate over
7|Ct2|L] Mol X| MAaolol LolCt, 77t E2{F0{  death. The thoughts which will begin to lull me

L7t 3| Arst= OJOF7| ZEX|TH ot Z== 4T E  to sleep, like a baby. My mind wanders to the
Z2 0| 4%k oto| L7t o AtnhAloflM 2H LIZEZE,  open window, three stories up.
O|H2 21t R A7t H Lt o|op7| U S LMK ECE. Now, that I'm writing this, waiting on the
HA XILIM =83t A|Z 0128 A= Xt train platform, sticky with sweat, | feel quite
Tig del= ZAETL 220 2& tHIlA Alojlg normal. It is as if I'm recalling a story someone
AT 227t HE AE S0 2R 2|H EX2 once told to me, but a strange taste hangs in
S o 22|X| Zotot. TAst= it ool MU= my mouth- perhaps it tastes of metal- letting
A4S S EH =Xt 0|4 =Lt me know | have only just stepped out of this

mindset, that it is my story from just a few
hours ago.

Some days later, as | walk through a quiet
countryside town, an alarm sounds for the
train’s arrival. It recalls a bomb shelter siren,
and is quite at odds with the shiny cars lining
up at the railroad crossing. | think of standing
in front of the train as it arrives, and smile to
myself.

74 SUAZ Ol HI Hetd4 T2 I3 UNESCO-ASCHBERG Bursaries for Artists Programme 75
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Thandile Zwelibanzi

Untitled
This work intends to gain an intimate knowledge
of inner-city and the countryside areas of
Korea as they are viewed and experienced by
people living in these areas. In the works, | paid
particular attention on how the subjects may
perceive or represent certain spaces in their
cities as “healthy or unhealthy”, “socially and
economically developed or underdeveloped”,
“political disadvantaged or not”. Looking at
the ordinary often exposing the spectacular in
the ordinary. The incorporation of portrait and
environment is crucial in setting up contextual
narratives, so that the viewer looks at the
ordinary to expose the spectaculary in the
ordinary.

UNESCO-ASCHBERG Bursaries for Artists Programme
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Thandile Zwelibanzi
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Drapery Project 2014
Whole world acclimatized South Korea with
technology, gadgets and mechanical life. It was
true even for me; | used to carry Samsung in my
pocket. Back in Nepal | was searching for inner
joy trying to forget and forgive the past. In every
situation though good or bad Art never left me
aside it became my most faithful friend. Journey
of life is all about process and art is process
of living, sharing happiness and bliss. Art is all
about mind and human instinct, if there are no
human beings art doesn’t exit. My whole process
of creativity lies in these norms

| wanted to do interactive community
art project in MMCA Residency Changdong,
beautifully and professionally stood up venue for
international artists community, well disciplined
and well organized. | was simply thinking of
connecting different emotional states. Drapery
Project could really fulfill my sensitivity. | thought
of collecting used clothes from the people
around. Metaphorical aspect of used clothes has
beautiful connection with personal history and
emotional milieu.

To bring community into art, | started
going to community with my good friend Sujan
Chitrakar in Seoul. Meeting friends, going to
artist’s space, universities and exchanging ideas
intensified my sensitivity. Poster in Hangul,
translated by Yumi and Heejung, enhanced a
lot to gather helping hands from community. It
was more of collaborative senses to touch lives
with different possibilities. Clothes are the most
touched things in life and yes, the second skin.
It has a value of security, comfort, beauty and
serenity. My work was to stitch clothes together
and to create a large piece of tapestry to connect
ceiling and floor together, connecting cosmic
space to soul, sky to earth, and life to lives. |
tried to connect them together with thin thread.

Human life is also connected with thin layer of
mutual respect, love, laughter and positivity.

Drapery project defines emotional judgment
of love, hate, happiness and sadness. It is a
freedom of being unified. It is the mystery of Life,
where you meet strangers and fall for eternity.
Moreover again it was the spiritual journey. Cave
with blue light and cushion on the floor where
| wanted people to sit and find personal space
to each individual. It was more about being
grateful to what | had, what | got and what | felt.
| received so much of humbleness that itself
became a metaphor.

Open studio on 28th May 2014, interactivity
was my work. Letting visitors draw on the
smiling mask hanged on the wall, letting put
down some words as a comment for me and was
about creating an interactive space. Bringing
back to nature | again dismantled all the pieces
of clothes separately. These clothes were again
ready to send back to different people. My work
started in process and ended up in process.
Entire process of interactivity itself was an art
for me; it was joy of living and celebration of
existence.

| was really touched with the appreciation
shown by my little friend Kim Seunghwan
neighborhood of MMCA Residency Changdong
and intern Se-yeong for making us feel like
home there. My perception of South Korea’s
perfunctory life reduced to rubble. We all speak
same language and breathe same air everywhere
we go. If there’s sadness there tears in eyes, if
there’s happiness there smiles on the lips. | really
got so fascinated with the city which really filled
with beautiful hearts. May be it was due to the
positive energy we all share together.

International Artists Fellowship Program 83
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Xt x| EB}FI= Sujan Chitrakar

15

0| ZHE2 o[ Ho| k-0 st 7HeIXQl HE g ot=9 The work deals with my personal experience of

STt o|AVHE S| 29 otofl A CHRE D USLICH Bt separation and nostalgia but in the context of

Ol &E2 Mtz EME MS2[A ot FAHE =28 partition of Corea and its dispersed families. The

Yo7|= 7IgE9 90|E HuD A&LICH work also looks into the notion of memorabilia

O] MX|= EALQl o{2210] ot= MW 250 soothing the absence of a person thus invoking

Slo{Zl 32 & EAbS oA 2 &2 mX|Q his/her fond memory.

UL EQILICE O] MX|= 1S3 HYo| ZHo= This letter is a sorrowful correspondence of

FHEE Jjlof o|of7|E B FEL|Ct Mr. Jang Sa-in to his brother Jang Sa-guk who
was separated during the Corean War. The letter
unfolds a personal story but is also collective
experiences of pain and despair.

I HA 2 ZTHIKE Translated from Hangul by Bon Jovencito

QIE{R & 2t ZICHE Interviewed and text revised by Kim Dajin

7RI 2MF Additional support from Yoon Se-yeong

EHARI {23 O 7HE Of2{ 2 CHA] Bt H 22 Deepest Gratitude

ZAE E-ILICH Mr. Jang Sa-in and his family

ZAS 2S Acknowledgements

TaM, 2430, 2dots 8™ @Ml 28, 04 Kang Hyoseok, Kim Yumi, Kim Manho, Park

2t HEIAEL XA, 22|10 &S| X|EHA|Q 7tE D} Heejung, Yoon Sun-won, Kim Minhong, Manish

A7t E Lal Shrestha, Jin Kyungho and Changdong
Studio family and resident artists.

HIZBt 1SS Fo{of2t HH 2= O[S0 A| HHELICH

DEDICATED TO ALL WHO WERE COMPELLED
TO GO THROUGH SIMILAR DISCONSOLATE
PAIN.

“Who will love my brother?”, 2014,

Z0| 2lof| EtXL, 21X27.9cm (197
“Who will love my brother?”, 2014,
Typewritten letter on papers, 21X27.9cm (19pcs)
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Annesofie Sandal

SILENT REVIEW
29th of August-12th of September, 2014

Open all days 10.00-18.00

Opening. 29th of August 6-9pm

Venue. MMCA Residency Changdong

Artists. Yong Ju Kwon (KR), Friederike Haug (DE),
Michelangelo Pistoletto Band (KR), Annesofie
Sandal (DK), Heide Hinrichs (DE), Adam
Thompson (GB), Jena H. Kim (US), Park Kijin
(KR), Hesselholdt og Mejlvang (DK), Han Jinsu
(KR), Thandile Zwelibanzi (ZA), Geoffrey Owen
Miller (US)

In aviation, the term Silent Review is sometimes
used to describe the minutes right before
take off and landing, where your awareness
and instincts are highly alert towards your
surroundings in case of an emergency where
evacuation is needed. Similar to this state of
mind, but on a much more unconscious level, we
constantly process our situation and negotiate
between inner and outer territory and boundaries
in everyday life. Being in a new city, location, or
social structure activates this feeling even more.
The group of artists in the exhibition will all
display works that offer the viewer a dimension
to the idea of being in flux in terms of geography,
language or culture.

Curated by Annesofie Sandal

SILENT REVIEW

PARK KN
HESSELHOLLTAMEILVANG (1K)

THANDILE SWELIDANG (7A)
GECFFREY OWEN MILLER (USH

MMCA RESIDENCY CHANGDONG
257 DEONCGHEUNG IO, DOBONG GU
132-919, SE0UL
MOREA

LOSS OF POWER, 2014, ®&t& ZolatA, 0|2 ZY, 163x80cm
LOSS OF POWER, 2014, Used cardboard and mirror foil,

163x80cm
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My Past, My Present, My Future, 2014, &g Zo|atA,

0] X, 54x46x26/101x90x47/115x120x55¢cm

My Past, My Present, My Future, 2014, Used cardboard and
mirror foil, 54x46x26/101x90x47/115x120x55cm

Annesofie Sandal

SANDALEUM, 2014, M&a Zo|dtA, 0|2 =Y,

LED =%, 7I=, 152x120x153cm

SANDALEUM, 2014, Used cardboard boxes, mirror foil, LED
light, and carpet, 152x120x153cm

International Artists Fellowship Program 93
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Flags of Aggression, 2014, $14=8f M, 180x60cm (14%)
Flags of Aggression, 2014, Fabric, 180x60cm (14pcs)

Hesselholdt & Mejlvang
by Vibeke Mejlvang

Flag project at the banner poles at the
studio parking lot, MMCA Residency
Changdong
A singular image consisting of a pentagram
pattern is spread over the two halves of each
flag. The pentagram image is furthermore
mirrored from the centre - formed by the poles
- in a kind of kaleidoscopic view; a view that
is enhanced by the repeating of the same
complex image in each of the seven poles. The
visual effect of this iterative doubling is in itself
disturbing. But at the same time it seems like the
poles are cutting the flags in two halves adding a
sense of splitting or aggression to the scenery.
The Flags of Aggression are held in red,
white and black colours, a well-known and
powerful colour combination that often makes
one think of states and nationalism.
Politically is has been very popular
throughout history as well as in
present time. It is seen in many flag
designs, for example in the Nazi
Germany Swastika flag, many left and
right wing organisations use it and
it is widely used in military contexts.
In everyday life we meet the three
colours in many company logos and
for the last 10 years (at least in the
West) they have been used a lot in
home decoration and fashion.

Like the three colours the pentagram - the
five-pointed star - is used in flag designs around
the world, for example USA, EU, Soviet Union,
China, North Korea, and the pentagram is also
very popular in fashion and decoration. Also in
advertising and logos the pentagram is starring.
The pentagram has historically been thought to
have magical powers and is even today used
by occultists and contains a lot of different
references according to where and how it is
used. Basically it represents a dualism between
good and evil. One point up it depicts the spirits
of the good, and two points up it is seen to
represent the spirits of the evil underworld.

The Flags of Aggression contain the pentagram
in its two basic forms, one point up and one
point down, blurring the exact symbolism. The
good and the evil coexist and struggle in the
image of the seven flags.

The Flags of Aggression are characterized
by both aesthetic and political investigation.
We are using heavy symbols like the flag and
the pentagram, with their identifiable but
ambiguous references, and at the same time
we are exploring the aesthetics and historical
aspects of the flag as an ever-present everyday
phenomenon.

The seven banner poles are placed in
a city environment, resembling a company's
row of poles like we know it from the front of
a gas company or another firm, popping up
everywhere in urban areas. Normally such poles
are presenting the company's flags, signalising
power, territory, advertising, the brand's identity
and values.

It is a work containing references to military,
nationalism, brand identity and the occult realm
of dark symbolism, here meddling into and
disturbing everyday life along the sidewalk of
Changdong.
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S| AZE & 00| by H|H|#| Oto|t Hesselholdt & Mejlvang by Vibeke Mejlvang

St H|RAX|CHQ| QlITt OFA[OFS] LED ZHS E3UCH WtM, 02| nop 245 IAtsHE L#9| Rf4= ZZ 2 wiolo| Fulst
}EHA, SIOFM2 5t S5k HIR S Crest Liate] =79 MAS0|Ct. LEMg FH2 Zdlstn Qe o 2 Z2ME| AR} o 51t

2|MR7F EMZ 0] ZRHELE AAHoR W22 wolazo| 7t
Soldiers from the Korean Demilitarized Zone DMZ mixed with EfAloizo| Alciofl HofLts ALY, 28, AlsA Agat Zatof
Asian LED light. Red, blue and white are the colours of various ofst A0S MIF}eX O Lakg Apsict.

national flags, including the ones of South Korea and North Korea.
This series of four embroideries depicting a little fair-haired girl
is part of a larger ongoing project about the Caucasian pale skin
colour. The arts and research project investigates the historical,
cultural and societal aspects and consequences occurring in the
post-colonial era, caused by the historical predominance of the
white population.

The Wait, 2014, LED =%, £, 225cm (=0]) Little Blonde Girl meets the Tiger, 2014, X}£=, 18x19cm
The Wait, 2014, LED light, nails, 225cm (H) Little Blonde Girl meets the Tiger, 2014, Embroidery, 18x19cm
96 SuI|gxY o2
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The Source List
Venice, 14. Architecture Biennale, Crow’s
Eye View: The Korean Peninsula; Changdong
Apartment Building GoldenView (over the
mountain); Sewoon Sangga by Kim Swoo Geun;
Namsan Tower Observatory; The Freedom Center
by Kim Swoo Geun; MMCA Seoul, Docomomo,
International committee for documentation
and conservation of buildings, sites and
neightborhoods of the modern movement, 13th
International Conference: Sewoon Arcade; State-
facilitated Gentrification in Seoul, South Korea:
for Whom, by Whom and with What Result?
paper by Prof. Shinwon Kyung and Prof. Kwang-
Joong Kim; the mountain is everywhere; Kyobo
bookstore, The Borrowed City, MOTOElastico;
Space Group of Korea Building by Kim Swoo
Geun; until it becomes an inconvenient stranger
by Renata Lucas, Burning Down the House,
Gwangju Biennale; Navigation ID, Minouk Lim;
Geumho 20th Redevelopment Area, ghost town;
the Wise man delights in water, the Good man
delights in mountains. For the Wise move; but
the Good stay still. The Wise are happy; but the
Good secure, The Analects of Confucius, VI: 23,
Arthur Waley trans.; Seoul Museum of History,
The Republic of Apartments, the show and the
book; Dream Forest Park Observatory; Plateau
Art Space, Before/After by MASSstudies;
Graduate School of Environmental Studies,
Seoul National University, International Journal
of Urban Sciences, The nature of urban Seoul:
potential vegetation derived from the soil map,
Prof. Wybe Kuitert, Department of Landscape
Architecture; The National Museum of Korea,
Seoul, Department of Calligraphy and Painting;
Side A a forest of apartments, Side B the
mountain; Kyobo bookstore: Korean Landscape
Painting, Yi Song-mi; Jongro 3 exit 4, demolition
site, the escalator roars; MOTOElastico office,

Room Apart. A Ministory with Two Maxinotes,
by Prof. Marco Bruno; Central Library, Seoul
National University: Megacities, third chapter, In
Search of Sustainable Urban Form for Seoul by
Prof. kwang-Joong Kim and Prof. Sang-Chuel
Choe; Library, Graduate School of Environmental
Studies, Seoul National University: Seoul,
Twentieth Century: Growth&Change of the

Last 100 Years, edited by Prof. Kwang-Joong
Kim; Nanjido Landfill; Paju Book City, Mimesis
Art Museum by Alvaro Siza, natural light only;
Mimesis Book, the catalogue; Changsin area,
the big wall around the construction site;
Walkerhill Sheraton Hotel, Hill Top Bar Pavilion
by Kim Swoo Geun (Pizza Hill); Samsung Model
Home Gallery, Xi Gallery Model House; Songdo
redeveloped area; Chungjung Apartments;
Ajuma, Anguk-dong; if they have stolen the tops
of the mountains, let’s try to take them back.

The research period of Margherita Moscardini in Seoul has
been supported by nctm e l'arte, a project promoted by
NCTM Studio Legale Associato, Milano, Italy.

NCTM
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o2 A|2|E} RAFIE2CL] Margherita Moscardini

EfMEROIA 2 T, 2014, Z2EHM A TYSYLE, 2014, Z2EHM AH R, B, AE, 2014, Z25M AE
View from Namsan tower, 2014, Production still National Museum of Korea, 2014, Production still Map, notebook and prints, 2014, Production still
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Ephemeral Placard

June 19-July 1

CHOI Young-Hwan: Visual Artist,

Project Director and Manager

CHOI Seong-Soo: Writer, Planner,

Public lecturer

SEO Jun-Ho: Exhibition Curator, Project PR,
Installation and Consultant

<Ephemeral Placard> was first planned two
years ago during a time when local residents
were in harsh conflict over redevelopment.
However, it was no easy task for them to view
their lives through a medium of art while living in
a state of extreme crisis, as their workplaces and
homes could vanish any day. Recently, the fierce
disputes over "development and preservation”
held among residents in several parts of the
neighborhood have waned, but the Seongbuk-
dong locals appear unwilling to remove the
placards. To them, these small pieces of

cloth serve as tools by which they prove their
existence to the world, forgetting for a time their
anxiety and agitation over a future they cannot
determine for themselves and forgetting as well
the ensuing sense of helplessness. <Ephemeral
Placard> proposes the means of a new form of
self-expression to these residents. The placards
in primary colors are replaced with artwork
installed as a part of buildings. Consisting of
small pieces of mirrors, the artwork produces
combinations of light by reflecting sunlight,
casting onto nearby streets and walls short
phrases that express the residents' different
thoughts regarding "the meaning of my space."
These "placards of light" change their form
according to the passage of time, revealing their
existence and fading by turns.

These texts written by the residents themselves
constitute self-records regarding the "private
space" that was too easily erased from the
grandiose history of development and may
vanish any time. The "private space" resembles
the results of this project, which stay for awhile
by reflecting the sunlight yet vanish away with
the passing of time. Nevertheless, the record
shall be written anew with the rising sun of
tomorrow. — CHOI Young-Hwan

Project
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Ephemeral Placard

T 2 v)

485 8 743-4499 ) &
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AfBEXI7| 412 B4} Efe 9IS BhAlS BHSOIT HAs

Ephemeral Placard, The text created by reflection of the sunlight

AZEXIZ| 22 $49), 2014, RE|IHE, TN, ZWA, 26x289cm

Ephemeral Placard, 2014, Glass mirror, steel wire, foamax,
26x289cm
ARZERZ| 412 849, 2014, RE[7E, T, ZWA, 100x400cm (£=)
Ephemeral Placard, 2014, Glass mirror, steel wire, foamax,

100x400cm (Detail)

110

n2ME

Project 111



AR2tx|7] #2 ©

A
=T

=] 3
at

Ephemeral Placard

! s
s el

- .
oY

Al

|| .
A ] O
A = —

AEERZ| 22 B
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Ephemeral Placard, Glass mirror, steel wire, foamax, 100x400cm
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Erased Text

CHO Hyun A: Artist, Producer

KIM Haeju: Independent Curator, Dramaturgy
RYU Hankil: Musician, Sound Design

JANG Hyun Joon: Choreographer,
Performance

<Erased Text> was produced in collaboration
with three artists and one curator: Hyun A,
Haeju, Hankil and Hyun Joon. This project
functioned as a laboratory as well as an open
text concerned with the act of “erasing” and
the residues, which were undetermined and
paradoxical, oscillating themselves between the
twofold, the grey area. While questioning the
meaning of collaboration we considered rather
unfamiliar methodology and transformed the
effectiveness of collaboration into an “embodied
experience”. The performance was taken place
in the Box Theatre at Seoul Art Space _Mullae
between the 27th and 28th of June in 2014.
(Translated by Mr. Toby)

Z3o}, X|9JEl 2, 2013-2014
CHO Hyun A, Erased Text, 2013-2014
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KIM Haeju, Erased Text, 2014

Erased Text

Erased Text
By erasing a subject or an object it might be
impossible to make an absolute extinction.
Sometimes the act of erasing can’t put any
blemish on a subject or an object, and it
accumulates a repetitive action. However erasure
might be possible to change a complete world
at a certain moment. A creative activity is rather
a process which renews and moves towards a
place by transforming the existent world than a
novelty creating something new out of nothing.

We took one book as the departure point of
our experimentation, and agreed to puncture a
hole in some kind of the absolute and the ideal
image. Likewise small animals burrowing their
ways into the basement of the high wall and
gradually pulling down a substantial fortress
comprised of words, we aimed to witness
coincidental landscapes of these thrown and
remained fragments. Instead of the narratives
suggested by the text, it may suggest a process
of translation that transforms some parts of not
being able to speak into different forms opened
to our experience at different levels.

This type of crevice and the process of
deconstruction are not necessary follow either
the logic of thesis-antithesis-synthesis in terms
of creative methodology or interdisciplinary
experiences occurring between different and
crossover genres. This collaborative activity
resulted from our numerous attempts and
failures could be seen as an accumulation of
dissonant actions or attitudes through one's own
roles or perspectives involved in this project by
deducting one's own time and space little by
little. Certainly these obstinate four individuals
are unable to be defined or classified as being
‘one’. Therefore sometimes the act of erasing
might be able to make an intersection of the
blank by intruding each other’s deducted areas.

The remained parts have become another
departure from the remained. The blank space
in the text highlights some parts of the reduced

words. The removed certain forms of visibility
reveal their outlines, as well as the paused
music echoes the impossibility of complete
silence. The erased part of the text, from time
to time, can be replaced as different forms of
materiality or action. By substituting the act of
writing for the act of reading, the act of listening
for the act of speaking, the body for the theatre,
the objects for audiences, our activities play
with this absurd condition of being dissonant.
The music and the remained rhymes of the text,
thus, have become the overturned relations and
hierarchies and they fly away and continue.

The act of erasing goes beyond the pre-
arranged code of activities.
A bundle of papers and the combination of the
letters so-called a book
A black structure so-called a theatre
The medium or the mediator in narratives so-
called a script Comfortable seats guaranteeing
of a sense of comfort

The lights
The sounds
The material

Erasing
Subtraction
Punctuation marks
Flexible framework
Connecting points.

An obstacle such as stuttering or becoming
deaf occurred in the place once burnt has
become a weapon every now and then. A
normal body and its senses customarily
exclude certain must-see and must-hear things.
Perhaps the act of erasing may prevent us from
being stupid by forgetting so many mistakes

of the world which are not supposed to be
forgotten.

(Translated by Mr. Toby)
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RYU Hankil, Erased Text, 2014
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An empty and full room
There is a certain room which is small. This room
is located in the corner of a certain building.

And there is a room designed for a certain kind
of purpose and use, depending on the type of
stuff filled in the entire room.

Now | am in the empty room. All stuff is
removed. And there is no certainty that | know
about this building.

Now | am breathing calmly in this empty
room. To breathe means that there is air. The air
has always been there regardless of purpose and
use. | begin to enable myself to listen to my own
breathing. The air in this empty room conducts
the sound waves of my breathing better, and the
wall of the room without any obstacles reflects
it better. The abundant levels of conduction and
reflection in this empty room raise the resolution
of my listening. Not. Perhaps it is not about the
resolution which was raised but some kind of
power which has become much more stronger.
While being aware of the landscape of this empty
room | close my eyes and continue breathing.

| will inhale and exhale at an equal speed.

Now | only have an
impression of the empty
room existing only within my
closed eyes. At this moment
having a thought of being
able to sense my existence
that is perceived by myself
is, in fact, true that | can
breathe right now and | can
hear my own breathing. |
continue breathing calmly in
one place. This empty room
has filled up with myself
and other things regardless
of their use.

(Translated by Mr. Toby)
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ArdofH| 2 (olg, HHUE, /3t Industrial Reserve Army
(Lee Wan, Kim Hyun Jun, Yoo Hwasoo)

MApEhS A R0 DEFTF TS XSS Mol
(IAAN )] ES8MELCH HIIHOE MAi20] HO{X[= Marx used the term ‘industrial reserve army’ to
MRS, & 7|A|A MAA AR AXt2|E 2 describe workers whose relative productivity
S El WS (A QIHAEUN Y02 L EAHE)S falls short of the newly created mechanical
OfE3AE ‘MHoiH|2’ 0|2t 2RICH 0l A" facilities’ efficiency. In other words, they are the
w2t AMIE CHAl ;jD80| 7Hs3t 7HsdE X% 7| unemployed (surplus workers in the industrial
o 2ol ofld|=to|2fn HHSE 2 ZCt, labor market) who lose their jobs to new,

ot=2 XtFY=7t2ta sl = ool ofd HER mechanical means of production. Perhaps they
FA7|0| Bxfjet BIXIZ|E |71 © 22 XEHS0| are called a reserve army due to their potential
LD UCH RE UXL2[7t gls ‘MAHMHIZEM 28 for reemployment depending on situations. It is
PHE0{Z =53 &4 £ XL ol2(et et= X E440 no exaggeration to say that Korea is a country
oI5 BHE0{ZI B[ =X Qtof| Mol 33 4olzt o™ of self-employment, since private businesses
o|0|E XLl WYt 38 “MHHI2'2 S5 40| such as fried chicken stores fill the vacancy of
CHalf AAEHCE of2] 7kX| A fA S desl small and medium businesses. It is an unusual
AL} AN ME22 28 S8 A2|StH o= ALt industrial structure created by the unemployed
Ao 2 o2, AHE, K2t 3219] 0| &It ‘industrial reserve army.’
dots 2 gsctn Ao o SA KL, The group Industrial Reserve Army studies
ZHERL, HERL, A2l Rt WS AL S CHESE 20k ‘structure’ and ‘capital.’ It is a meeting that
SIAtE S ECHS S 340l Chotof MO|LEE 7HZ[stn experiments various economic principles and
330 st 0jsd WHESS Hdyotn U conducts sociological research of new existing

models. | wish to call these research activities
design activities. The Industrial Reserve Army,
which plans to establish a manufacturing
company to simulate structural phenomena,
consists of the three artists Lee Wan, Kim
Hyun Jun and Yoo Hwasoo, each working

in our respective positions. Every month we
invite statisticians, economists, philosophers,
sociologists, educators, and other scholars
of various fields to create a space for open
conversation and hold guest lectures. The
Industrial Reserve Army plans to expand

its team with specialists, covering public

and private spheres. The research materials
accumulated each year will be distributed to
those who require them.
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Za{t}, 2014, x|, 71H37| (HF= 2FH0tE) |5 21, 2012, €X|, 7HHAY| (B&01&d)

Color bar, 2014, Installation, Dimensions variable Flexible tension, 2012, Installation, Dimensions

(Gangjeong village, Jeju Island) variable (Kumho Museum)
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434 AE, 2014, H®, H2AIQl, LED =Y, 84, 7HH37|
(it SEH, 24 D2NY £YBT)

Pink Curtain, 2014, Fabric, neon Sign, LED Light, balloon,
Dimensions variable (Busan Biennale 2014 Special Exhibition,

KISWIRE Sooyoung Factory)
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voice for the voiceless
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voice for the voiceless
thema | 00:59
thema Il 02:01
thema lll-1 01:32
thema lll-2 00:35
thema IlI-3  00:31
thema IV 01:02
thema V 01:24

directed by Z%l& Jang Minseung
music by FxL Jung Jaeil
composition and arrangement
conducted by Y Jung Jaeil

1st violin cello

0|4 Lee Soo, 2lo|2} Lim Irang,
3% Noh Hyeonju, A3l Jung Hyerim
#3814 Byun Hyeonsu,

UxEl Kim Chaebin, cello solo

AE Lee Yeoungjun 2lo|2t Lim Irang

o

2nd violin recording engineer
A58l Yang Seungbin, 23| Kim Huijae

184 Koh Hyeseon, at CS MUSIC & STUDIO
d

714 Park Gayeong,
%4 Lim Sugyeong

oo

mixing & mastering
283 Kim Byoungkeuk

2 Park Yongeun,
2191 Kim Minjung,
Z8|& Kim Huijun

-]
m

jang minseung + jung jaeil

‘jang minseung + jung jaeil’ is a media artist
group consisting of the sculpture artist Jang
Minseung and the composer Jung Jaeil. The
group experiments with sensory experiences
that contemporary art and popular music have
been unable to deliver. Jang Minseung and Jung
Jaeil collaborated on band and film music since
their teenage years, creating empathetic viewer
experiences through specific places, memories,
and media devices that go beyond sentimentally
recorded visualizations of sound.

Although the work of Jang Minseung and
Jung Jaeil includes elements of art, music,
drama, and cinema, it draws forth instant
impressions without belonging to a certain
domain. The two artists’ common memories
provide a foundation and powerful source of
solidarity for their work; upon this basis, they
have produced continuously refined, public
creations. In 2011, they presented a work similar
to a lyric play titled Spheres-Mullae, which
explores places and memory based on GPS
and application software. In 2012, their diverse
examinations centering on contemporary art
continued with works such as The Moments,
which represents dramatic situations that
amplify the senses, and Sanglim, which
provides a significant turning point for public
art in consisting entirely of transient, immaterial
elements.

Watching the breaking news on April 16th,
it was an actual moment of witnessing countless
lives being drowned, voicelessly. Days followed
closely listening to the radio, in hopes of hearing
news about further survivors. Amongst the
news and voices of condolence hastily given by
individuals and governments, the artists became

aware that we knew of orchestral suites but
lacked orchestrated wail of mourning.

As Roland Barthes once said, “There is
virtually no sign of an internalized mourning'”,
Jang Minseung and Jung Jaeil adopts music as
a medium for their work voice for the voiceless
where they encourage listeners to imagine
various scenery within their minds. The group
wished us to empathize and grieve for the
sorrow, clearly remember and not let the them
fade into oblivion, hoping their wound of loss will
heal and to exist as a voice through music for
the those voiceless, not as a mere figurative text,
a visual video nor an objet.

voice for the voiceless comprises 5 themes,
all of which are new compositions of programme
music. Each theme consists of various musical
arrangements, ranging from solo piece,
string quartet to 14 string chamber orchestra
compilation; all recorded live in a studio. These
compositions have overall dramatic musical
features, connecting lines of emotions through
repetitive contraction and relaxation.

1 Roland Barthes, Mourning Diary, Macmillan, 2012, p.153
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téte, Z2{2| AH0|AM+, M2
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SHEOLE ME| Z82{2], M2
clonage/super-objects, 2AE= Zz2{2|, M2
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KIM Beom-Soo
born in Seoul
Doctorat d'Arts Plastiques,
Université Paris |, France
DEA d'Arts Plastiques, Université Paris |, France

MFA in department of sculpture, College of fine arts,

Hong-ik University, Seoul
BFA in department of sculpture, College of fine arts,
Hong-ik University, Seoul

Solo Exhibitions
téte, gallery space sun+, Seoul
CLONAGE: virtual things & catastrophe points,
kepco gallery, Seoul
clonage/super-objects, KunstDoc gallery, Seoul
FLESH, The Ostrovsky State Museum,
Moscow, Russia
La chair, Gallery Crous-Beaux-Art, Paris, France
double, L’Animathéque MJC, Sceaux, France
Narcisse parle, Gallery lagalerie, Paris, France
Le Double, Gallery SK, Seoul
Heimlich / Unheimlich, Gallery BERNANOS,
Paris, France
Human Race —prologue-, BatangGol gallery, Seoul

Selected Group Exhibitions

2014 Density, Volume, and Time, MMCA Seoul
Poiétique, Jung Seok-Hee, Kim Beom-Soo
Two Persons Show, MMCA Residency
Changdong, Seoul
Intro, MMCA Seoul
The Only Time Is Now, MMCA Residency
Changdong, Seoul

2013 International Sculpture Festa 2013, Hangaram Art
Musem, Seoul Arts Center
SANG SU & IWAKURA, Kyoto International
Community House, Kyoto, Japan
UTOPIA/2, GS Caltex Yeulmaru, Yeosu

2012 Brain Was Eaten by the Dog, CSP111 gallery, Seoul
20th ANNIVERSARY SONAMOU, Paris-Seoul,
Museum of ARAart, Seoul

2011 ALLOPLASTIC, Gallery IHN, Seoul
HaiKu-Sculpture, Taipei National University of the
Arts, Taiwan

2010 SCULPTURE 2010, Triennale di Milano, Incheon
Special Musem

2 ZASXIHA|

2009 2009 Kunst Doc art competition,
Kunst Doc gallery, Seoul

2008 KIAF2008, Coex Indian Hall, Seoul
BUSAN BINNALE 2008:EXPENDITURE, Busan
Museum of Modern Art

2007  Working through forest on Christmas, DOOSAN
ART CENTER, Seoul
think |, SungKok Art Museum, Seoul
image-animal factory, Museum of KYUNGNAM,
Changweun

2004 Umbra, SungKok Art Museum-Galerie Kookmin
Art-Yoo Artspace, Seoul

2000  45éme Salon de Montrouge,
Montrouge, France

1999  TEC/TECE 1999, Maison des Associations
d’ARLES, Arles, France

Residency
2012-  Jangheung Sculpture Atelier
2013
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LEE Gui-Young

Born in Seoul
MFA Ewha Women's University, Seoul
BFA Ewha Women's University, Seoul

Solo Exhibition, aT Center, Seoul

Virtual Space-City, Nature, Human, Artlink Gallery,
Seoul

MANIF12!106 Seoul International Art Fair, Seoul Arts
Center, Seoul

Experiencing Virtual Space through the Modern
Architecture, DoArt gallery, Seoul

Virtual Architecture or Virtual Mode of Space
Experience, In-Sa Art Center, Seoul

Solo Exhibition, BatangGol Gallery, Seoul

Selected Group Exhibitions

Density, Volume, and Time, MMCA Seoul
Intro, MMCA Seoul

The Grand Art Exhibition of Korea 2013,
Gangneung Museum
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ChaiRim Exhibition: Between Mirrors-Infinite
Reversibility, Ewha Women's University, Seoul
Refill Exhibitions, Seoul Museum of Art
ChaiRim Exhibition, KwanHoon Gallery, Seoul

The 38th Korea Woman Fine Artists Association,
Gallery Chosun, Seoul

Passage2009, Universal Cube/Halle 14, Leipzig,
Germany

Perception and Impulse, The 30th Anniversary
Exhibition, Kwanhoon Gallery, Seoul

Paris 2007, Exposition D' Echange Coree-France
Art Contemporain, Espace

Beaurepaire, Paris, France

NEW YORK ART EXPO 2007, Javit Convention
Center, New York, USA

The 2nd Busan Lotte Art Fair, Lotte Department
store Busan Main store

The 35th Invited Exhibition, Gallery Chosun, Seoul
Yokohama Triennale 2005: International Triennale
of Contemporary Art, Yokohama Museum of Art,
Yokohama, Japan

The 1st Seoul Young Artist Biennial, Seoul Museum
of Art

Dong-A Art Festival: Art Fellow Association
Exhibition, MMCA Gwacheon

Awards

The 11th Seoul Fine Arts Competition, Seoul fine
arts association Director Prize

The 32th Grand Art Exhibition of Korea Special
Prize (Division: Representational Painting), Seoul
Museum of Art

The 32th Grand Art Exhibition of Korea Special
Prize (Division: Non-Representational Painting),
Seoul Museum of Art

The 31th Grand Art Exhibition of Korea Special
Prize (Division: Representational Painting), Seoul
Museum of Art

Seoul Metro Fine Arts Awards 2012 Excellence
Prize, Seoul Metropolitan Subway Corporation
Seoul Museum of Art director offering selected
works

Seoul Foundation for Arts and Culture

Dong-A Art Festival Dong-A Art Prize, MMCA
Gwacheon

The 12th Dong-A Art Festival 'Special Prize',
MMCA Gwacheon

MBC Art Grand Exhibition 'Special Prize', Seoul
Art Center
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JUNG Seok-Hee
born in Seoul, lives and works in Seoul
MA Communication Art, New York Institute of
Technology, New York, USA
MA Art Education, Kyung Hee Univ., Seoul
BFA Fine Art, Han Sung Univ., Seoul

Solo Exhibitions
Light Variations, Art Center Nabi, Seoul
How to Cross a River, Gallery Root, Seoul
The Mountain 7th of Keum Ho Dong, Artforum
Newgate Gallery, Seoul
Sofa, Newgate East Gallery, Seoul
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Selected Group Exhibitions

Open Sailing, Art Center Nabi, JeJu ICC
Density, Volume, and Time, MMCA Seoul
Poiétique, Jung Seok-Hee, Kim Beom-Soo

Two Persons Show, MMCA Residency
Changdong, Seoul

Intro, MMCA Seoul

The Only Time Is Now, MMCA Residency
Changdong, Seoul

Gwang Ju International Media Art Festival, Old
Jeollanamdo Province Media-Facade, Gwang Ju
Gwang Ju International Media Art Festival, Seoul
Square Media Art Center, Seoul

PyeongChang Special Olympic, Alpensia CC,
PyeongChang

Digital Furniture, Art Center Nabi, Seoul

The Last Wall Begins, Arko Grand Theater, Seoul

Awards

AHL Foundation Annual Contemporary Art
Competition, Grand Prize, New York, USA

Han Yong Jin Art Award, Excellent Video Artist,
New York, USA

International Juried Show 2000, New Jersey Visual
Art Center, Summit, USA
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Project Jardin, Ha{=-AF, H|AHIE, S
Handgepéck hoch drei, ZAED|0{2}! ofH|2H| 2T,
Opol=, =

24. Mainzer Kunstpreis Eisenturm 2010,
FZAED0f2tel ofH|Z2H2T, DIRIX, =

0X/01 FRISE-Kunstkammer, T2|X ZIAEZSIRA,
ge23, =Y

Boondocks, HE2|AT0|A M FEA, S, =Y
48 Stunden Neukélin, NoNY, HE2I, 5

Utopie des Raums, 2gl0[&#, 4713,
F|2F|=AEL

Geteiltes Doppel, F5E, 20| ZX|5], S
Stelzenbunker, S3fi2t, HAHOX|Y, =Y
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Gaby Taplick

born in Delbrick, lives and works in Berlin,
Germany

Meisterschiler under Prof. Bernhard Garbert
MFA University of Applied Sciences and Arts,
Hannover, Germany

Selected Group Exhibitions

In den Raum geflUstert, Galerie im Saalbau, Berlin,
Germany

Utopisten & Weltenbauer, Kinstlerhaus Dortmund ,
Germany

Bridge to the Future, Tachwa River Eco Art Festival,
Ulsan

Friends of the Institute, Abteilung fur Alles Andere,
Berlin , Germany

ortung VIII, Stadt Schwabach, Germany
C.A.R.-Contemporary Art Ruhr, Welterbe Zollverein,
Essen, Germany

Raum ermessen, Pforzheim Galerie, Pforzheim,
Germany

Rita, sagen Sie jetzt nichts! Goldrausch 2012,
Kunstverein Tiergarten, Berlin, Germany

schwein gehabt, Alter Schlachthof, Karlsruhe,
Germany
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Konstruktion Dekonstruktion, Projektraum Alte
Feuerwache, Berlin , Germany

Die Familie als Wurzel allen Ubels, Poolbar,
Feldkirch, Austria

Flug der Wandelsterne, Galerie ARTAe, Leipzig,
Germany

Project Jardin, Bellevue-Saal, Wiesbaden, Germany
Handgepéack hoch drei, Kunstverein Ebersberg,
Germany

24. Mainzer Kunstpreis Eisenturm 2010, Kunstverein
Eisenturm, Mainz, Germany

0X/01 FRISE-Kunstkammer, Frise Kunstlerhaus,
Hamburg, Germany

Boondocks, Public Space und Kubus, Hannover,
Germany

48 Stunden Neukdlin, NoNY, Berlin, Germany
Utopie des Raums, Nationales Museum fuer
Bildende Kiinste, Bischkek, Kyrgyzstan
Geteiltes Doppel, Kuhturm, Leipzig, Germany
Stelzenbunker, Nordseekuste, Nessmersiel,
Germany

Awards
Projectgrant Karin Abt-Straubinger Stiftung
Goldrausch kunstlerinnenprojekt art IT Berlin
Annual working grant of the Ministry of Culture and
Science of Lower Saxony
Projectgrant Stiftung Kunstfonds
Award Riedel de Haen Stiftung
Award Schlosspark
Award Kunstpreis

Residency
Attendorner Kulturstipendium, Germany
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2008
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1985
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Masayuki Miyaji
born in Mie prefecture, lives and works in Mie
prefecture, Japan
MFA Painting, Tokyo University of the Arts,
Tokyo, Japan
BFA Sculpture, Tama Art University, Tokyo, Japan

Selected Group Exhibitions

2014 KINGDOM, Bangkok, Thailand
2013 INTER-DIALOGUE, Gachang Art Studio, Daegu
2012 TRANS ARTS TOKYO 2012, Tokyo, Japan

Residencies
2013 Gachang Art Studio, Daegu
2012 HomeShop, Beijing, China

Onobeka, Sapporo, Japan

2008 ZERODATE, Odate, Japan

RE 24
1981  S=2HPP[0F AN EM, &2 HHIOf HE
2007  £ZHI7|0f O ECIXIAOHH|O| =0l &AM A
2005  £ZH7|0F o &C|xtelotH|D| & mlgwt

2013

2012

2011

=2 JioIH
Nomadia, &2 0|AH O OF2 M,
HI2HAZLt, AH Q!
Nomadia, ZtC|Z2{2|, 2etE|&2tdt, £2817|0t
Corn Song/Kukuri na piese , L|E2tZ2{2|,
L|E2t, £24dt7|0t
Tales from the Other Seas, 0| AL HAE,
IZ2E ZEEZ

Traffic Jam, O] 22H4|OtATO[A, HIZMELE, AT|Ql

F2

2014  Comitted to Change, E2IX|E, E2}E|&2H},
£ E2H}7|0t
Dve krajiny, Z2HI3=22/0|&2, E2tE|&at]
EE2H}7|0t
#underthestars, 3s=Z2{2|, H|QlILt, L AEZ|0}
2013  Projekt Karavan, SPOTs, ZA|X|, £2H}7|0k
Instrument for Listening, Make Art with Purpose
triennal, &2, 0|2
2012  Cena Oskdra epana, HSA|Zi0l&7tAh, Zzi2|
UL, HEtE|S2H), S2HE|0t
2011 Voices from the Center, 42| AZ2{2|, A|7t1, 0|2
2009  Bienal Mercosul, AtEHH| 2251l Z2 £ 23| T2,
g2t
2 &S XA

2011
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2011
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QAT AHEHY THo[ER|AE

AXIEHA
H2H 2| HE], BEATHH|AER|, £28t7|0t
MEY E2f elata, 0|
MB|YFAHB2], AZID, OF

Oto Hudec
born in KoSice, lives and works in Slovakia

MFA Academy of Fine Arts and Design, Bratislava,

Slovakia
BFA Academy of Fine Arts and Design, Bratislava,
Slovakia

Selected Solo Exhibitions
Nomadia, Mutuo Espaco de Arte, Barcelona
Nomadia, Gandy Gallery, Bratislava, Slovakia
Corn Song/Kukuri na piese , Nitrianska Galéria,
Nitra, Slovakia
Tales from the Other Seas, Espaco Gesto,
Porto, Portugal
Traffic Jam, Miscelanea space, Barcelona, Spain

Selected Group Exhibitions
Comitted to Change, Tranzit, Bratislava, Slovakia
Dve krajiny, Slovak National Gallery, Bratislava,
Slovakia
#underthestars, Knoll Gallerie, Vienna, Austria
Projekt Karavan, SPOTs, KoSice, Slovakia
Instrument for Listening, Make Art with Purpose
Triennal, Dallas, USA
Cena Oskara Cepana, Young Visual Artist Award,
Galéria Umelka, Bratislava, Slovakia
Voices from the Center, Threewalls Gallery,
Chicago, USA
Bienal Mercosul, Santander Cultural,
Porto Alegre, Brazil

Award
Finalist of Oskar Cepan Prize for Young
Slovak Artists

Residencies
Periférne centra, Dubravica, Slovakia
Central Trak, Dallas, USA
Threewalls Gallery, Chicago, USA

cv

O|AFO| 7}2H}=
2004 0|2 HtECHEtm AFEL
2000 0|2 ETAL MALS
1996 0|2 HEop3chsEt 4

=2 JHold
2014 Ritual & Realty, EEHECHIIQIOLE, &, O|=
2013 Coming Home, Pictures of Jewish women,
Lz=sZez], gy, 0=
2009 In My Mothers Footsteps, TRAHAIO|E, Y=
In My Mothers Footsteps, k2 AQEOE,
3, =

2008  In My Mothers Footsteps, X|2/010|0|&2, EfZ

2007 In The Same House: Where a family lived for four or

more generations, AFS&F, CHRt

In The Same House: Where a family lived for four or

more generations, M|0|=3l7t2stEt S,
7tR%, thet

2006- The Fence, 7|7 ZZ2|E|A e, HISE!, =Y
2007
2005  Traces & Omens, SO|2|3|AIRIHAEIH, S 2L,

Hgze
2004 Israel in More Than One Dimension,
H2YUAQAT AME], BiECfstn, 52, 0)2

",
Being Seen, RXARL|Q, HIECHE W,

5=, 0=
=2 o
2012  Have We Met Before, 224 EZ E0HIIQIOLE,
w2, 0=

2010  ZIsh £0f 4f, BAtH|A|, 24t
Resurrectine, R EHECHIIQIOE, 71,

(e}

=

o=
Print & Bound, A AQHOIE, =3, Y=

2007 In The Same House: Where a family lived for four or

more generations, 7|Q-0}-EtR, 7t CiEt
The gift of tongues, AHHARLEHE, B2 EfZ

2004 Israel in More Than One Dimension, & It2H|0
9IAIEID.C, 0|2
2 X|HA|
2013 A GO S X HAZEHE, 1A
EEQJHM |E eZ=nsxtz2 a3, o=
SICEAf-E2HCI0| AT LA, @M, 0|2
2009 Ei-‘-’—JE‘I*f |E ZNZFEotE=2 03, U=
2007- 7|2-OF-Ef? MYSE OE|AEYE|X], 7t gt
2008

2007  OE|AE Ql EfX|EHA =3, &2

s
2010  Becoming: a Gender Flipbook, Ot HYE|STtAF
2009  In My Mothers Footsteps, &HH|Zt=

]

MMCA Residency Changdong 2014

14,

137



1)
M

Yishay Garbasz
2004 BA Photography, Bard College, Annandale-on-
Hudson, New York, USA
2000 Residential monastic Zen training, Zen Mountain
Monastery, Mt. Tremper, New York, USA
1996  Landmark College, Putney, USA

Selected Solo Exhibitions

2014 Ritual & Realty, Ronald Feldman Fine Art,
New York, USA

2013 Coming Home, Pictures of Jewish women, Kniznick
Gallery at the Women'’s
Studies Research Center (WSRC) at Brandeis
University, Waltham, USA

2009 In My Mothers Footsteps, Tokyo Wonder Site,
Japan
In My Mothers Footsteps, Wako Works of Art,
Tokyo, Japan

2008 In My Mothers Footsteps, Chaing Mai museum of
art, Thailand

2007 In The Same House: Where a family lived for four or
more generations, Jia-dong, Taiwan
In The Same House: Where a family lived for four
or more generations, Meinong Hakka Culture
Museum, Kaohsiung, Taiwan

2007-  The Fence, Cicero political gallery, Berlin, Germany

2006

2005 Norderlicht Fotofestival, Groningen, Holland

2004 Israel in More Than One Dimension, Bertelsmann
Campus Center, Bard College, New York, USA
Being Seen, Woods Studio, Bard College,
New York, USA

Selected Group Exhibitions
2012 Have We Met Before, Ronald Feldman Fine Arts,
New York, USA
2010 Living in Evolution, Busan Biennale, Busan
Resurrectine, Ronald Feldman Fine Art,
New York, USA
Print & Bound, Wako Works of Art, Tokyo, Japan
2007 In The Same House: Where a family lived for four or
more generations, Kio-A-Thau, Taiwan
The gift of tongues, Conference of birds,
Bangkok, Thailand
2004 Israel in More Than One Dimension, Hillel
Foundation, Washington D.C, USA

138 2014 =EdiolE
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Residencies

2013 IAP Baengnyeong-do Peace Arts Residency
Project, Incheon
Tokyo Wonder Site, Exchange Program, Japan
Hadassah-Brandeis Institute, Boston Mass, Artist
in Residency, Waltham, USA

2009 Tokyo Wonder Site Creator-in-Residence —
International Nomination Program, Japan

2008-  Kio-A-Thau Sugar Refinery Artist Village Artist-in-

2007 Residence Program, Kaohsiung, Taiwan

2007 Artist-in-Residence Tokyo (A.R.T.), Japan

Publications
2010 Becoming: a Gender Flipbook, Mark Batty
Publisher
2009 In My Mother’s Footsteps, Hatje Cantz

1981 [ E=to
2012 ojaEtA

|
2008  O|AZtAM SiElSH

=9 Ty

2014 A Room of His Own, O}EMAMIE], M
Waterscapes, 250|122 M
MAC International, C{2f, HITIAE | ofzHE
Aliyah Market, STAZI2{2|, ElotH|=, 0| A2t
Spot Connection, ZZsichojs2 S XA, M2
No Man's Land, 0|24 o =71, ol 243, o]A2tA
The Only Time Is Now, ZE/&cjo|sat
EHSRHAL M2

2013 Hard to Get, 2 MEZ HA AEH|0|M, EotH|E,
o|AztA
Goods, HIEO|&2, HIEQS, 0|AZtA
Spacious, BIAF2Z2{2], EHOtH|E, O|A2tA
The Readymade Centennial, 5t0|mt0|= 2, 50|},
o|AztA

Port of Exit, Ot &1, &4 2, oft, 0| A2t
Mother's Garden, S|E5I2A, 5to|mf, 0| Azt
2012 MuezzIn, 710|0rZ4212|, O}, O|AZtA

Breathing Concrete, KG 45, &otH|E, O] AZtA

Za3
2012 CIRARIE SR olSOPtEi0] LAY
2000 =i ofzobtEn] Fety
o2 ABTIEr SR oS0t |E(0] R4S

o HSEUREHA

Tsahi Hacmon

1981 born in Israel, lives in South Tel Aviv, Israel

2012 BFA, School of Fine Arts, Graduate Department of
Art Bezalel, Jerusalem, Israel
Slade School of Fine Arts, UCL, London (Exchange
Student), UK

2008 Hatahana, School for Figurative Drawing and
Painting, Tel Aviv, Israel
Industrial Design, H.I.T (Holon Institute of
Technology), Holon, Israel

Selected Group Exhibitions

2014 A Room of His Own, Artsonje Center, Seoul
Waterscapes, Kumho Museum of Art, Seoul
MAC International, The MAC, Belfast, Ireland
Aliyah Market, STA Gallery, Tel Aviv, Israel
Spot Connection, MMCA Residency
Changdong, Seoul
No Man's Land, Jerusalem Artist House,
Jerusalem, Israel
The Only Time Is Now, MMCA Residency
Changdong, Seoul

2013 Hard to Get, Old Central Bus Station,
Tel Aviv, Israel
Goods, Bat-Yam Museum, Bat-Yam, Israel
Spacious, Minshar Gallery, Tel Aviv, Israel
The Readymade Centennial, Haifa Museum of Art,
Haifa, Israel
Port of Exit, Jaffa Port, Hanger 2, Jaffa, Israel
Mother's Garden, Hecht House, Haifa, Israel

2012 Muezzin, Kayma Gallery, Jaffa, Israel
Breathing Concrete, KG 45, Tel Aviv, Israel

Scholarships
2012 Stipend for outstanding students at Bezalel School
of Fine Arts, awarded by The Jerusalem Foundation
2009  Bezalel School of Fine Arts scholarship
Stipend for outstanding students at Bezalel School
of Fine Arts, awarded by The Jerusalem Foundation
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2012  Unaccompanied, Zi2{2|5, 52, 0|2
2011 The Last Stag, 9%Z2{2|, M2
2009  Notion of Framing, E0|=Z42{2| O|L|A|0f|O|E|E, Mg
2005  Boxes, st=2231, 2AAMM|A 0|2

2012

2010
2009

=2
Other Forms of Relations, Z&/&cjo|&at
SR, M
TEN, AC| {7 ZA2{2|, 7=, 0=
Operating System, & o 2| 22|, 52, 0|2
llusive Dimensions, &l2|Z42{2], % o=
Three Persons Exhibition, i3 Z2{2|, M2
For Excellence: The 11 KAFA Awarded Artists,
Maoistno|sz, M8
Flight of the Mechanical Bumble Bee, WCOMIE,

w5, 0=

Starting at the Edge, M#|20t=, 5, 0|2
The Riddle of Style-The Young Overseas Artist
Exhibition, 420t MIE]
Queens International, Queens Museum of Art,
F=0l=¢, 0=

FLIEI'

EIXIEHA|
ME}F T OFE QIAE|RE QUFE TR
CENERE

H|85| KAFAA

Jena H. Kim
born in Busan
MFA Painting and Printmaking, Yale School of Art,
New Haven, USA
BFA Painting and Drawing, Cooper Union School of
Art and Science, New York, USA

Selected Solo Exhibitions
Unaccompanied, Gallery Ho, New York, USA
The Last Stage, Next Door Gallery, Seoul
Notion of Framing, Void Gallery Initiative, Seoul
Boxes, Korean Cultural Center, Los Angeles, USA

Selected Group Exhibitions
Other Forms of Relations, MMCA Residency
Changdong, Seoul
TEN, Cindy Rucker Gallery, New York, USA
Operating System, Sylvia Wald and Po Kim Gallery,
New York, USA
lllusive Dimensions, Tenri Gallery, New York, USA
Three Persons Exhibition, Paik Hae Young Gallery,
Seoul
For Excellence: The 11th KAFA Awarded Artists,
Museum of Art, Seoul National University
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2008  Flight of the Mechanical Bumble Bee, WCO Center,
New York, USA
2006  Starting at the Edge, Mushroom Arts,
New York, USA
2005  The Riddle of Style-The Young Overseas Artist
Exhibition, Seoul Arts Center
2002 Queens International, Queens Museum of Art,
Queens, USA
Residencies
2013 Santa Fe Art Institute Artist Residency Program
2009 Studio Fellowship from The Elizabeth Foundation
for the Arts
2007 Smack Mellon Artist Studio Program
Award
2004 8th KAFA(Korea Arts Foundation of America) Award
AZ|AE|IY BS
1978 =Y OIHEZ &4, 22t24H10(3,
SheB{oll M AE 3 &Y
2014 =Y HBKCHg} =40/ 20f 0t0| A2 24 0]
2013 =% HBKCHE &4-0|=20f HoZEY
2008  AmQlut EEHR4FHI0|20|M 0| 35
=2 JelH
2014 Grundsatzliches, Z2{2| O} ZXI0|E,
BakR#Hi0|3, =Y
2012  EinRaumKlang, RFK, tHEZ, £
Fe e
2015  JIPPY JAA JAA JIPPIE JIPPIE JAAY!,
L2totES, LA, Z-A
2014 The only Time is Now, Z&/&CH0|&2t
EHSHXHAL M2
Ol ATFR| R AE] FHLt2|Of, H|U|2|H|, AmQl
The Statement: Sound-Installation,
Haf4Hi0|3, =Y
All artists are either cowboys or indians,
HEfASE, 5
2013  Nominierten, 2AE&t|, Y-S ASHH, S
RFK Wintersalon, Paderborn, Germany RFK,
noEE, =Y
FYOIC|O{OIETAE|Y, ALIER3, 5
OlEAI&A, EHPH, 5
O|AE|3, OIaHEE3, 5Y
3|02 AEHAE|E, ofojl, S
2012 Postcards, ZZAZAUZ5IR!, 2|3, TEA
DUCILIEHAEY, 7|d, 5L
2010  O|FtA-OLE, WHIQ, AH[Q!
140 2014 SE9cho|
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Christian Lohre
born in Paderborn, lives and works in Brunswick
and Hannover, Germany
Meisterschuler, Fine Art, HBK University, Brunswick,
Germany
Diploma with Honor, Fine Art, HBK University,
Brunswick, Germany
Art Studies in Spain and Brunswick

Selected Solo Exhibitions
Grundsatzliches, Galerie auf Zeit, Brunswick,
Germany
EinRaumKlang, RFK, Paderborn, Germany

Selected Group Exhibitions
JIPPY JAA JAA JIPPIE JIPPIE JAAY!, Villa Arson,
Nice, France
The only Time is Now, MMCA Residency
Changdong, Seoul
Espacio Enter Canarias, Tenerife, Spain
The Statement: Sound-Installation,
Brunswick, Germany
All artists are either cowboys or indians,
Hermanshof, Germany
Nominierten, Kunsthalle, Willhelmshafen, Germany
RFK Wintersalon, Paderborn, Germany
European Media Art Festival, Osnabrtick, Germany
Artgeschoss, Wolfenbuttel, Germany
Mystique, Magdeburg, Germany
Horkunstfestival, Erlangen, Germany
Postcards, Goethe Institut, Lyion, France
Koordinatenfestival, Kiel, Germany
Ikas-Art, Bilbao, Spain
Bienale OFF, Santa Cruz de Tenerife,
Canarias, Spain

Award
German Federal Foundation for the Reappraisal of
the SED Dictatorship "history codes 2013" Design
of a monument for the victims of the communist
dictatorship in the Soviet Zone and GDR
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my shiver, your suspense(purple breathing),
Z2{2|EIE[OILITIE|Z, HE, HI|o|

Echoes, 5t0|2H|23 ZAEH|0fQl, StO|HHET, =Y
Rose belongs to lotus, 2, Circulations,
fIEAtO|EHE 22|, HH, F=

Librarian left, Z42{2|E}E|OFLITIE| 2, AIE, HWI|of
Borrowed tails, Sam Next, A|OfE0|& 2, A|OHE, 0|2
Rose belongs to lotus / Rikki's, 3t E5IRA,
NUERES

| AM STILL IN THE WOODS, ZAEH0{ztelea,

(o) Q
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Paper Works, Z42{2|E}E[OFLIT|E| 2, ZAE, H7|oj|
Silent Review, Z2/SiCh0|& 2t FS2(XIHA, M2
Villa Romana 1905-2013, The Artists’ House in
Florence, EH|AZAESE, =

Slden, ZAEE?DB, HE2!, =Y

Villa Romana fellowship: Shannon Bool, Mariechen
Danz, Heide Hinrichs, Daniel Maier-Reimer,
gat20tL}, D], o|Ea|ot

NEW, HIS 24| Tt x| @, A AHZE, HH2te
change of address, Z{2{2| EtE|OFL} T|E| 2,

UE, Hrlof

Heide Hinrichs, Tatiana Macedo, Aldwin van de
Ven, HEIE S| TZe|dl, AAHEE, HEH2tE

2010 Rafa The Magician, HEQI&CHO|SME],
UAE, W7o

S(llumm(er)ing on Madison Avenue, L -EH2Z|HE2],
w2, 0=

The atlas of gifted ideas, 7| ZE 4}, 3lZ|0tE
AlOKE, Ol=

Knast sind immer die anderen, ngbk HE2I,
HES, =Y

Zwei Erzahlungen von Etwas, SAMSA, 2!, £
Second People, Helm Gallery, EtZ0}, 0|2
Principle Hope, OtL|HAE}7, 242 E, O|EfZ|0F
Barrack Final Show HISK, HE S|z, #7|oj|

project ,the horse, 714, AETH 2823,

0|23 =3, STHIES
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cv
stojof| sl A
SUE23 SM, HWyof 234, SY SHE23 HF 2013
H70f| HERIZ H.I.S.K.0llA 5t 2010
=Y cafAH YRS 227 JBAA B4 4o 2004
Oto|AB{&3] by o]
S CyAH XY SO S0 MAL
= FHACHEtm 45 2014
2012
F2 el 2009
Demisenses, HIBIE 4Tt Zaj|dl, A AHZ2E, HE2t=
2006

1976

2006

2004

2002
2000

2014

2013

2012

2010

2009

2006

2014

2013

Al
o
O|Ef2| m|ix| Yat 20pt H2LY
H|E mt2 22| ME 0fS0t7E 0|
EHE AHY, S HIX[ATHH|THE

i)

+

s

Silent Signs, Villa Romana, 021 24 HEEZI
Echoes, 3 maj|A, 224

Younger than Jesus: The artist directory, F5X|Y,
o= =2 A

| Am Still in the Woods, 20 I{E2|H[0]M A

Nr. 85-1, ZAEH0{2}Q! &l e.V.

T

Heide Hinrichs
born in Oldenburg, lives and works in Brussels,
Belgium and Oldenburg, Germany
H.I.S.K. (Hoger Instituut voor Schone Kunsten),
Antwerp, Belgium
Meisterschiler under Prof. U.Grossarth, the
Academy of Fine Arts Dresden, Germany
MFA the Academy of Fine Arts Dresden, Germany
Studies at the University of Kassel, Germany

Selected Solo Exhibitions
Demisenses, tegenboschvanvreden,
Amsterdam, Netherlands
my shiver, your suspense (purple breathing), Galerie
Tatjana Pieters, Ghent, Belgium
Echoes, Heidelberger Kunstverein, Heidelberg,
Germany
Rose belongs to lotus, 2, Circulations, Waterside
Contemporary, London, UK
Librarian left - Galerie Tatjana Pieters, Ghent,
Belgium
Borrowed tails, Sam Next - Seattle Art Museum,
Seattle, USA
Rose belongs to lotus / Rikki's-Howard House,
Seattle, USA
| AM STILL IN THE WOODS - Kunstverein Ahlen,
Ahlen, Germany

Selected Group Exhibitions
Paper Works, Galerie Tatjana Pieters, Ghent,
Belgium
Silent Review, MMCA Changdong Residency, Seoul
Villa Romana 1905-2013, The Artists’ House in
Florence, Bundeskunsthalle, Bonn, Germany
Suden, KunsthalleDB, Berlin, Germany
Villa Romana fellowship: Shannon Bool, Mariechen
Danz, Heide Hinrichs, Daniel, Maier-Reimer, Villa
Romana, Florence, Italy
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2012 NEW, tegenboschvanvreden, Amsterdam,
Netherlands
2011 change of address, Galerie Tatjana Pieters,
Ghent, Belgium
Heide Hinrichs, Tatiana Macedo, Aldwin van
de Ven, tegenboschvanvreden, Amsterdam,
Netherlands
2010 Rafa The Magician, Netwerk, Center for
Contemporary Art, Aalst, Belgium
S(lumm(er)ing on Madison Avenue - The Notary
Public, New York, USA
2009 The atlas of gifted ideas, The Gift Shop, Henry Art
Gallery, Seattle, USA
Knast sind immer die anderen, ngbk Berlin,
Berlin, Germany
Zwei Erzahlungen von Etwas, Ausstellungsraum
Samsa, Berlin, Germany
Second People, Helm Gallery, Tacoma, USA
2008 Principle Hope, Manifesta7, Rovereto, Italy
2006 Barrack Final Show HISK, Antwerp, Belgium
2001-  project, the horse, Kassel - St.Petersburg - Irkutsk
1998 - Ulan - Bator

Awards
2013 Villa Romana fellowship, Florence, Italy
2010 Sommerakademie, Zentrum Paul Klee, Berne,
Switzerland
2004 Robert - Sterl - Preis, Sammelstiftungen, Dresden,
Germany

Publications
2014 Silent Signs, Villa Romana, argo books, Berlin
2012 Echoes, hemel press, Brussels
2009  Younger than Jesus: The Artist Directory, New
Museum, Phaidon press
2006 I Am Still in the Woods, Roma Publications Nr. 85-
1, Kunstverein Ahlen e.V.
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1982 23 Y
2011 = MEHMQIEDIEIAOSTHS MAF
2005  O|= D'ACHsty HESHAL
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2014 Breathless, Ot/ 2AEH, M2
OfAlOtD| & HAE|H 2014, Otot
Spot Connection, ZZiCh0|&2t HS2|X[HA|, M
The Only Time Is Now, Z2/3iCo|&zt
ES2XHAL M2
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Glasstress 2013, H|558] H|L|AH[AM 2| AAH|-AL,
#H#D R2| I oo HE, HiLA, 02|t
Lights In The Dusk, Part 2, Z2{|2l2|AZi2{2],
gdd, g=
Lights In The Dusk, Part 1, Za|Q2|AZz{2],
A, =
BOW ARTS Open Exhibition, H{2X|
DZHEAM0[A, BEH, =2
M.A. Fine Art Degree Show,
MEZMQIEDIEIAC| &S, HH, P=
The New Pretenders, O HIX|5tRA, 21C1, g2
Body Sessions, X}7|2% = 2|0f|0|E|E0tEME], B3
XIHA|
FHRLIE| AHO|A 2|EMA, QFAF
=4
D ot
Hiram Wong
born in Hong Kong
MA Central Saint Martins, College of Art & Design,
London, UK
B.Arch Cornell University, College of Architecture,

Art and Planning, Ithaca, USA

Selected Group Exhibitions

Breathless, our MONSTER, Seoul

Asia Art Festival 2014, Ansan

Spot Connection, MMCA Residency

Changdong, Seoul

The Only Time Is Now, MMCA Residency
Changdong, Seoul

Glasstress, Collateral Event of the 55th Venice
Biennale, Berengo Centre for Contemporary Art
and Glass, Venice, Italy

Lights In The Dusk, Part 2, Frameless Gallery,
London, UK

Lights In The Dusk, Part 1, Frameless Gallery,
London, UK

BOW ARTS Open Exhibition, Bermondsey Project
Space, London, UK

M.A. Fine Art Degree Show, Central Saint Martins
College of Art & Design, London, UK

The New Pretenders, The Bargehouse,

London, UK

Body Sessions, Jockey Club Creative Arts Centre,
Hong Kong

Residency

Asia Art Residency, Community Space Litmus,
Ansan

S SAXHA

cv
Award At L
2013 Berengo Art Prize (Juried by James Putnam, 1987 o2l 2M M2 M= 2 Xt
Charlotte Hodes) Berengo Centre for Contemporary 2011 o322 t2lofjastm AFELQIAF AA}
Art and Glass, Venice, ltaly 2008  OrUME CISTISINE 240N PAEY)
=Q JfeIx
2015  YAECHE 2], HUIAE, SOtUME
ol xo 2014 CAlo2@cio&ia, MEZIHO|EH, ME=, P&
o N " ~ o <t 2012  The Observer & |, 29|0|OtEMIE{, 20|, OfYa
SZ2 M, A LR M HE &
1983 23 =4 ! iﬂ |f>||}leM L 2011 The Unnameable, RUA RED, Al ACHS2I0FE ME,
2014 EYE FECHSt AZHESH M4 CizZal, opelsie
2007  S3AlEcHetn 32(0f|olE|=20|C|ojChEr ShAF
=2 A
2 JHeld 2014  Other Forms of Relations, 2E/&CHO|& 2
2014  The Burning and The Romance, A/ EAD|0|A, A=Y X HA, M
A7, EHRE Sorachi Coal Mine Exhibition, AtZ 2 Z&|0f| &),
Chow Yik and her things, Ot2tH[0FE A{2t, AMES, UL
#A7|, EEtE 2013  The Poetry Project, gzlotzi= o7t 0],
Chow Yik and her things, 20Ziz{2|, #A7|, 2= oeal, ojuae
Z2 e 2012 We, JHEr2|AEOE Z22|, WAL, SojYHE
2014 =2y, =g|, mate Abandon Normal Devices, ZLH5IR22,
Space Invaders Il, Z2|, El2t= A AE, B=
2011 ZAEZD|ST, 2t20}, Bate Startpoint Prize for Emerging Artists,
2010 Z2{2) offeiol, W2, 2|=0fL|o} NTKZ={2], Zatst, 112
2006 H|=al gax, =9 The London Short Film Festival, #CHO|&¢1 1 A(ICA),
gd, g=
Yik Chow EIXIEA
1983 born in Hong Kong, lives and works in different 2015 ER|0|QEOtEMH, HEE, ofd M=
places in the world 2014 Eto|m|0| OFE|AE Z2|X|, EfO|m[O], Ciet
2014 MA Visual Culture, Aalto University School of Arts, 2012 AEBHEQIE Z2t0|= 2fX|EHA|, Z2tst, A2
Design and Architecture, Helsinki, Finland o
2007 BA Creative Media, City University of Hong Kong, Ie oz S— M A
COo&XSQ T2 E
School of Creative Media, Hong Kong 2014 OfA=OISTISH YSI2HEY
2012 H|9%| HHCHHYSIA| 2| E310|ERO| =4 4t
Selected Solo Exhibitions 2011 AEIEQIE T2t0|X ATl X7 HE2 EHAL
2014 The Burning and The Romance, Third Space,
Helsinki, Finland
Chow Yik and her things, Arabia Kirjasto, Kevin Gaffney
Helsinki, Finland 1987  born in Dublin, lives and works in Dublin, Ireland
Chow Yik and her things, Lume Galleria, 2011 MA Photography & Moving Image, Royal College of
Helsinki, Finland Art, London, UK
2008 BFA (1st Class Honors), Dublin Institute of
Selected Group Exhibitions
Technology, Ireland
2014 Pori Biennial, Pori, Finland
Space Invaders I, Pori, Finland Selected Solo Exhibitions
2011 Lénnstrém Art Museum, Rauma, Finland 2015 University of Ulster Gallery, Belfast, Northern Ireland
2010  Gallery Akademija, Vilnius, Lithuania 2014 CAIO2 Contemporary Art Institute, Sapporo
2006 Berlinale Talents, Germany International Arts Festival, Japan
2012 Galway Arts Centre, Ireland
2011 RUA RED, South Dublin Arts Centre, Ireland
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2012
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2012

2014
2012

2011
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Selected Group Exhibitions
Other Forms of Relations, MMCA Residency
Changdong, Seoul
Sorachi Coal Mine Exhibition, Sapporo International
Art Festival, Japan
The Poetry Project, Royal Hibernian Academy,
Dublin, Ireland
We, Catalyst Arts, Belfast, Northern Ireland
Abandon Normal Devices, Cornerhouse,
Manchester, UK
Startpoint Prize for Emerging Artists, NTK Gallery,
Prague, Czech Republic
The London Short Film Festival, ICA (Institute of
Contemporary Art), London, UK

Residencies

Drajocht Arts Centre, Dublin, Ireland

Taipei Artist Village, Taipei, Taiwan

Startpoint Prize for Emerging Artists Residency,
Prague, Czech Republic

Awards

Film Project Award, Arts Council of Ireland

Little White Lies Award from 9th London Short Film
Festival, UK

Honorary Mention from Startpoint Prize for
Emerging Artists, Czech Republic
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Still Existence, HIZ2|M|0| Z2{2|, Q5tH|AH T,
Hotza|7tzst=

Still Existence, O ZEQIAF 242{2|, Q34| AH O,
Horza|7tZst=

a

M2 HR-X|9Ats|et &, M55
O{==MOtET| AE|E, 0]

SUL-ZEOIZE ZH|TAIE|, FAEY A ZLAS
fErzEn, 5

H L2 Mo H2i2|, Q| AM T, HotZa|7t3s=
Adaptation, J2{|0|EZ0{ ARL|Q, #0|ZEFR,
otz 7tEst=

For A Sustainable World: Rencontres de Bamako,
Hog| ¥SEZ = Hi0pA of= 2|7t ETJ2m| vz,
stz 22,

B,
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Intaba/Mountains, HZ2|H0[Z Z2{z2|, 25tH|AM T,
gotza|7tzst=
Diversity: the Culture Factor, GTZ, HIZ2!, S
Considering Documentary, Ot Z EQ| 3 AF 22|,
Q| A, HotZ2|7tS5=
Borders, 1/H|20Ql A2{2|, QEt|AH,
Hotze7tgst=
X EA|
J20|ER0] ARCIR 2f|X|EHA|, H|O|ZELR,
HotZa|7t3st=
IXE23 ZH|0{E0|0ktH| 0] 2|X|HA|

=]
2=
H=3, QAER|0}
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A
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H6E HEYERO0|= HEY, DPIZEQIL
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Thandile Zwelibanzi
born in Eastern Cape, lives in Johannesburg,
Republic of South Africa
Advanced Programme in Photography Intervention
with the Market Photo Workshop
Intermediate Course, the Market Photo Workshop

Selected Solo Exhibitions
Still Existence, Bailey Seippel Gallery,
Johannesburg, Republic of South Africa
Still Existence, Market Photo Workshop Gallery,
Johannesburg, Republic of South Africa

Selected Group Exhibitions
A new necessity-community & Territory, 5th Yeosu
International Art Festival, Yoesu
International art exhibition NordArt, Kunstwerk
Carlshutte, Budelsdorf, Germany
Bailey Seippel Gallery, Johannesburg, Republic of
South Africa
Adaptation, Greatmore studios, Cape Town,
Republic of South Africa
For a Sustainable World: Rencontres de Bamako,
9th Rencontres de Bamako African Photography
Biennial, Bamako, Mali
Intaba/Mountains, Bailey Seippel Gallery,
Johannesburg, Republic of South Africa
Diversity: the Culture Factor, GTZ, Berlin, Germany

Considering Documentary, Market Photo Workshop

Gallery, Johannesburg, Republic of South Africa
Borders, Goethe on Main Gallery, Johannesburg,
Republic of South Africa

S SAXHA

Residencies
2012  Greatmore Studios Residency, Cape Town,
Republic of South Africa
2010  Salzburg Residency, the International Summer
Academy of Fine Arts, Austria

Award
2010 6th Recipient of Edward Ruiz Mentorship, the
Market Photo Workshop

ofLi# e AE}
1979 uiE 2y
2001  QI& Sir J.J. 0|&5tn &0l &5HAL

1995  UZ 2|EA-ASIY Z¢

Ze Mol
2011 From 2007 to 2011, #Ef7IE42{2|, FtEQHE, U™
2008 Interactive Site Specific Art Exhibition,
QIA Mo s M=o, F12tR|, LfF| AL
2007 Sound of Nostalgia, Interactive solo art show,
vt a2, Ui

o, E AT =

2006  Sound of Wisdom, ZEI2I0IEZ2{2|, 2m2], HL2t=

2006- Z2iO[SIZHM TA|, TA
2003
2005  Vibes |, 2{|=0{A|, T3, A2
Vibes, Z42{2|X|QHtH|E|, 2T, AQA
Collective reverberation, Z42{2|LtQl, FIEQHE, 1| Z
2004  Sound of existence, 7}H|0|E2}, FIERHE, L|Z
Sound of existence, O|E2I0IE 22|, FIEQHE, |
Sound of Hope, Zi2{2|LtQl, FHEDISE, L
Sound of Intimacy II, StFEZ|HA|, FFERHE, HIZ
2003  Sound of Intimacy, A|CIAOIE Z2{2|, FEDHE, 1|2
2002 Sound of Silence, A2|XHLtAEIZ2{2|OtE HE]2|,

FIERME, HE

= thHH
2014 Global Village (Abcoude/Landshut/Brondby Strand)
| “Rebirth”, Performing Art, H|ZTtOtE MIE], |2
2013  I'm almost in Depression due to Load Shedding,
God Please Rescue Nepal, At2 bt =2EE,
FHEQEE, Ul
2012 Arts of Nepal, OtEMIE{5to|i =03, 22|-0[, O|=
2011 Future of History, Tt3Z42{2|, Z5I1Z=, 4=
Two Men Show, HZATHEZ|0tX, S, AQA
2010 WEate|A| BiQie|, Chot, WaateAl

Propagation, AICH2EOIE 2]z,
2009 International Art Festival, TtEtet2 2, |2

cv

Four Men Grand Art Exhibition - The Mystical
Odysseys, &7 |20tEZ42{2|, 2H}0|, 1=

2008 Operation Heartbeat, Embassy of Japan,
DfslatxEx, FHERHE, g

2007  Friends of Bagmati, 2iC|25 8, FIEQHS, 4
Bells -Silence and sounds, Three Men Show,
22{2|32@ HIEQI, FIECE, U

2006  Two men Show, XEIZIOIE 22|, Y02y, LE2t=

2004  Group Exhibition Zi2{2|X|QH}H[E[, 2T, AR{A

2000  Two men Show "Situation", Et =83 E,
=HHo], el

2|X|EHA|
2008  VASLOIE|AE|X|EHA|, 7}2}%|, T}F|AE
MZEIZZHE 2|8t LIOk OFRAXIR 2| X|EHA|, FHERSE, HE
2006  Ft2HHIZEZH|OIEHAE|H OE|AEHZ, 2X}Ql, QI
2isiZat SEtE2] ofd|ek, 1R 2, U
E|Et=M|OFE|AETHA|, ZHD|, A2|Z7t
2005 Uttishtha, the new beginning- s=E&2},
QAEREHL E
2003  SHOUOIM - fE2}, @AEREE HIE
=

i g

2002 H|ZE! HIZED, BRAEREE, YiZt
24t

2011 Ui ojzolztelo] 27hos4

2005 %358 UZIEHE 25y

2004 W343| HZIETIES 35

2000  FH0| Sir J.J. ol&8tn EFSHEE 254

Manish Lal Shrestha
1979 born in Nepal
2001 BFA Sir J.J School of Art, Bombay University,
Mumbai, India
1995 School Leaving Certificate level, Little Angles
School, Kathmandu, Nepal

Selected Solo Exhibitions

2011 From 2007 to 2011, Sheetal Garden Gallery,
Kathmandu, Nepal

2008 Interactive Site Specific Art Exhibition, Indus Valley
School of Art and Architecture premise, Karachi,
Pakistan

2007 Sound of Nostalgia, Interactive solo art show, Newa
Chhen, Lalitpur, Nepal

2006 Sound of Wisdom, Chautara Art Gallery, Almere,
Holland

2006-  Private Collection Shows, France

2003

2005  Vibes |, Les Esserts, Cugy, Switzerland
Vibes Gallerie Giovanetti, Lausanne, Switzerland
Collective reverberation Gallery 9,
Kathmandu, Nepal
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Sound of existence, Café Mitra, Kathmandu Nepal
Sound of existence, Mithila Art Gallery, Kathmandu,
Nepal

Sound of Hope, Gallery 9, Kathmandu, Nepal
Sound of Intimacy I, Hyatt Regency,

Kathmandu, Nepal

Sound of Intimacy, Siddhartha Art Gallery,
Kathmandu, Nepal

Sound of Silence, Sirjana contemporary art Gallery,
Kathmandu, Nepal

Selected Group Exhibitions
Global Village (Abcoude/Landshut/Brondby Strand)
| “Rebirth”, Performing Art, Bikalpa Art Center,
Nepal
I'm almost in Depression due to Load Shedding,
God Please Rescue Nepal, Performance Art at
Sarwanam Theatre, Kathmandu, Nepal
Arts of Nepal, the Art Center Highland Park, lllinois,
USA
Future of History, Park Gallery, Lalitpur, Nepal
Two Men Show, Gerance Publiaz, Renens,
Switzerland
Asian Art Biennale Bangladesh, Dhaka, Bangladesh
Two Men show, Gerance Publiaz, Renen,
Switzerland
Propagation, Siddhartha Art Gallery,
Kathmandu, Nepal
International Art Festival, Patan Museum,
Patan, Nepal
Four Men Grand Art Exhibition - The Mystical
QOdysseys, Jehangir Art Gallery, Mumbai, India
Operation Heartbeat, Embassy of Japan,
Maharajgunj, Kathmandu, India
Friends of Bagmati, Radisson Hotel, Kathmandu,
Nepal
Bells -Silence and sounds, Three Men Show,
Gallery 32@ Dent-inn, Kathmandu, Nepal
Two men Show, Chautara Gallery, Almere, Holland
Group Exhibition Gallerie Giovanetti, Lausanne,
Switzerland
Two men Show "Situation" Times bank Hall,
Mumbai, India

2014 =EdiolE

Residencies

2008 VASL Artist Residency, Karachi, Pakistan
Organized Naya Awazharu, Two Months Local
Residency Program for young upcoming Artist,
Kathmandu, Nepal

2006 Kalavart International Art festival and Artists camp,
Ujjain, India
Lalitkala Loktantrik Aviyan, Gurukul, Nepal
Theertha International Artists Collective, Kandy,
Srilanka

2005 Uttishtha, the new beginning- Sutra, Osho
Tapoban, Nepal

2003 Coaxing the Nature- Sutra, Osho Tapoban, Nepal

2002 Bichalit Bartaman, Basantapur, Nepal

Awards
2011 National Fine Art Award, Nepal Academy of Fine
Art, Nepal
2005 2nd Prize, 35th National Exhibition, NAFA, Nepal
2004 3rd Prize, 34th National Exhibition, NAFA, Nepal
2000 2nd Prize, Landscape competition, Sir J.J. School
of Art, Mumbai, India

Tt X E2p7t2
1974 diZ FtECHE M
2001 QIE H2|tistn Djathe E40l&M AL
1999 QI H|LiZASISCiEL &
1994  UE E2|Retoist s
1993 U Ez|Retchst
=2 JHeld
2011-  let’s talk about ART baby, AICIZEIOIE Z2{2|,
2010  JtERHE, HIE
2004 Masticated Faces, ChapaaeyekaAnuhaarharu,
ZAf2|Liel, FIERFE, UIE
Utopian Introspection - Random Expressions Within
Defined Periphery, AICI2EIOIE 2{2|, FIEQHE, H|Z
=9 thy™
2014 Spot Connection, Z&siCHOo
2013  Viewmasters, EOFAOO|ZIA 5}—‘?—£,
2012 Becoming, S EOIEH|[QIL 2], A
2010 Planet Nepal, 7 S0HEZ2tA 2SR 1|2
Separating Myths from Reality, &l } EfOEZ22],
FtERE, U
2009  KhullaDhoka, € Q@H-A|= 2|3, 2HH, P2
2008  FHERHE MAEAEIE, LtupAeg|, FHRE, HE
2008- Amalgam, AICI2EIOIE 22|, FIERHS, 4|2
2007  Cow, Z2{2|LiQl, FHECHE, U
2006  Parallel Realities, £2f#0|&2t, P2

S HSAREA, M2
I2tAm|ot, 0=

7

UE! o

@

HO

o HSEUREHA

2005 FRIt ERjdige, 2 7l0tAot0| &2, Y=

2004  Old Masters Young Voices, ¥talotEMIE, 252,
Th7|AEL
Uneven Fragments, Zi2{2|Ltol, FEDRHE 1|2

421
F7H017t, =AY E

B>

2003 BYCIL0H, Q4EtEY, =

2002 EHIE, tole4 HE o= uefR), 28
T UATRIN|R, FHD|, A2|2T}
2, 22l0|=07tH|0], FHE R

ZYH, Q= X0 = d s Aea,

2001 Journey, 2{3LIL, Q=

2000  Confluence, HZo&& 3|, FtECHE, LT

1999  Saransh, H|Lt2i|ASIFCHStm, BIZELEAL, Q=
Holi Nostalgia 2, H|Lt2| ASIFCHSEW, Hi2FLEA|,
Bangdel Memorial Exhibition, /20l && 3|, 7tEQHE,
uE

1998 International Student Art Show, H|LI2|ASIFCHE W,

HR2HLEA], Q1

Holi Nostalgia, {Z42| 2 EH|FHOLE, HI2ILEA,
Impression Rajasthan, H|Lt2{|ASI L&D,
HI2FLEA], Q1

1997  The Heritage Of Chitrakars, L|Z0{|&&3
FHEDHE, U

o
H‘|

,

XAl
2012 E[E[OIE|AER|XIEA|, &

=8, 2287t

33

2014-  ZEwoajolE 2|Mx| HaE, SolETE Y,
2013 Zetdo|of, 0|2

o
=

Sujan Chitrakar

1974 born in Kathmandu, Nepal

2001 MFA College of Art, Delhi University, New Delhi,
India

1999 BFA Benaras Hindu University, Varanasi, India

1994 Intermediate in commerce, People’s Campus,
Tribhuwan University, Kathmandu, Nepal

1993 Intermediate in Fine Arts, Lalit Kala Campus,
Tribhuwan University, Kathmandu, Nepal

Selected Solo Exhibitions
2011-  let's talk about ART baby, A collaborative solo from
2010  the series of ARTivities, Siddhartha Art Gallery,
Kathmandu, Nepal
2004 Masticated Faces, ChapaaeyekaAnuhaarharu,
Gallery Nine, Kathmandu, Nepal
Utopian Introspection, Random Expressions Within
Defined Periphery, Siddhartha Art Gallery, Baber
Mahal Revisited, Kathmandu, Nepal

cv

2014

2013

2012

2010

2009

2008

2008-

2007

2006

2005
2004

2003

2002

2001
2000

1999

1998

1997

Selected Solo Exhibitions

Spot Connection, MMCA Residency
Changdong, Seoul
Viewmasters,Muralarts,Thomas Eakins House,
Philadelphia, USA

Becoming, Colombo Art Biennale, Colombo, Sri
Lanka

Planet Nepal, Alliance Francaise of Kathmandu,
Nepal

Separating Myths from Reality, Siddhartha Art
Gallery, Kathmandu, Nepal

KhullaDhoka, The Royal Over-Seas League In St
James, UK

World Festival 2008, Kathmandu, World Arts
Forum, Nafa Galleries, Kathmandu,

Nepal

Amalgam, Siddhartha Art Gallery, Baber Mahal
Revisited, Kathmandu, Nepal

Cow, Gallery Nine, Kathmandu, Nepal

Parallel Realities, Blackburn Museum And Art
Gallery, Blackburn, UK

Fukuoka Triennale, Faam, Fukuoka, Japan

Old Masters Young Voices, Alhamra Art Center,
Lahore, Pakistan

Uneven Fragments, Gallery Nine,

Kathmandu, Nepal

NugaMikha, International Artist Workshop Show,
Bhaktapur, Nepal

Coaxing The Nature, OshoTapoban,
Kathmandu, Nepal

Group Show, Lionel Wendt Art Gallery, Colombo /
Alliance frangaise, Kandy, Sri Lanka

National Exhibition, Nafa, Kathmandu, Nepal
Graduation Show, Aifacs, New Delhi

Journey, Lucknow, India

Confluence, Nepal Art Council, Babar Mahal,
Kathmandu, Nepal

Saransh, Benaras Hindu University, Varanasi, India
Holi Nostalgia 2, B.H.U, Varanasi, India
Bangdel Memorial Exhibition, Nepal Art Council
Babar Mahal, Kathmandu, Nepal

International Student Art Show, B.H.U.,
Varanasi, India

Holi Nostalgia, Faculty Of Visual Arts,

Varanasi, India

Impression Rajasthan, B.H.U., Varanasi, India
The Heritage Of Chitrakars, Nepal Art Council,
Babar Mahal, Kathmandu, Nepal
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Residency
2012  Theertha Artist Residency, Colombo, Sri Lanka

Scholarship
2014-  Fulbright Research Scholar, Mural Arts Program, 2009
2013 Philadelphia, USA
2008

oHH|AT| At
1977 M2 £4, s HE 2 =Y
=1

A
2005  ©or3 YEo|Estu w=40ls At

et

F2 7Held

2014 Loss Of Memory, Loss Of Power, EAEA2{2|, 52,

o=

Everything Fades, ZMOIEAH|O|A, WS, HOA o007

KBH Kunsthal, Z2HHAZE, A7
2013 Dying Slowly Inside Out, 0f|0| AOtE 422,

2IL|=, FHLtct

Open Studios, ISCP, %2, 0|2 2006
2012  Every Body is an Island, REAZAE Z2|Y],

D2A dot3
2011 Evenin my Dreams it's a Battlefield, WAS, 252,

@lop=
2009 Digging for Diamonds, OtE®{ A, FH57, Hot3
2008  Safari, 2t7F, ZESHA, HOL=3

=

FQ oA
2014  Jonas Julekort, OFS2|0f|4lElt, IS, Hof=3
Silent Review, ZZ/siCH0|&2 ES2(XIHA|, M
Still Waters Run Deep, QEINZZIEZ|AL2,

QChA|, Hiot3 2013
Virgin Production, QHI7tE T2HE, 2012
QE2sA Hoia 2011

Paper, 8322{2|, #, 0|2
2013 BetroetTvivl, H|¥l0|=2t, H|Hl, Slof=

Fall Salon, gfaj|2|ZL, FHstA, Hiop3a 1977
The Time lls Now, SX|HI0|S 21,
DA, o= 2005

Beers 4, H|lA3 2, AHst, Hot3
Miss Baltazar's Laboratory, AtO[@1A
=]

=2\, A

A Flag For Every Occasion, WAS, 2 HI5tzl, Hot3
Bland Selv!, Z2{2|2x2, 252, soja

Blind Caravan, 2t2EE}|, RHES}HA, o=

Rialto, YIC{2H=0LE AH[O[A, AWSIA, HOF=

In a Basement Black as Coal, E|H|E{I{302, ZHISI7,
Ho=

Settlers, FHGIAH|EL|AAZ, IHESH, O3

=
Darkness Exhibited, ®IC{ZHE0tE AT 0| A,
Fmst, Wot=
Political Theater - Give to the rich, take from the
poor, 2t7t, s}, 02
Blink, Z2{2|REI7IE, QES A HOt=3
Echo Park, £7t015t, &AQ|Z, o3
Funk, 2ZI42{2|, QEF A, HIOt3
Sideshow, A7 2 Z2HIE0LEMIE], AH L2, diot3

Salon #1, 2tRE|ZR2AES, AAHS A, HOt=
Island Life, 4| 22t2AEQX|Y, g4 2, o3
Match Race, = 22ZIEAEQX|Y, 2227, o3
Objet Trouvé, ZO0|=2, IHESHA, HOF3

Live Painting, 2|} EE, =2, L=
Diesel New Art 2006, Z2{2|oj|C|M, IHSA, Hot3

Long Island Icetea, +2t=22tE2|S, ZHISHA, Hot=
The Modest Tree, 2AZH| HAE|Y, #ot3
Dunk iDurup, S2Z2ECtojof2], 2=, Hot3
FabrikSelvsving, C{Z{ & 2| OFEHC|X}QI,
ofotA|Z, #ot3
Or are you just lost...?, 42| QEI7IZ,
Q25 A dot3
3d wonders 2, TA|S7t S3, Ot0tA 2, Hot3
2 X|HA|
ISCP, =%, O|=
ool &7t HIER, L=, FHLCt
FCH|O Z| X0t - OMAEEE B8 Mt 2|, ZEA

Annesofie Sandal

born in Seoul, lives and works in Copenhagen,
Denmark

MFA, The Royal Danish Academy of Fine Art,
Copenhagen, Denmark

Selected Solo Exhibitions

T | Vision, ZEfIAZE2{2| T4, lop3 2014 Loss Of Memory, Loss Of Power, Rooster Gallery,
o Eunm.al ISICon, =gt _:.:Ijll,oi I:,L_“-: 7tr:|n ; New York, USA
0 xquisite Corpse, g 2sfe2, 2Hata, |02 Everything Fades, Format Art Space, Copenhagen,
2011 Callous Hands, UfoZ2HE | H|E2!, S
3rd Party, HiH{Z2®E @A, diot=3 Denmark
= T iHeral, i3 .
AL |até l;j\;u;_—’i AE :j EAJH —_— KBH Kunsthal, Krabbesholm, Skive, Denmark
solut Bar, 22| HAEE, 2220, A0 2013  Dying Slowly Inside Out, Ace Art Gallery, Winnipeg,
2010  Orgy, Traneudstillingen, ZIE =g, A0t
Those who fold loose, 2{0F=24212] Canada
o= ! Open Studios, ISCP, New York, USA
THEsHA, "ot=3
148 2014 SECHD| &2 S X EA|

2012

2011

2009

2008

2014

2013

2012

2011

2010

2009

2008

Every Body is an Island, MorseKunstforening, Mors,

Denmark

Even in my Dreams it's a Battlefield, WAS,
Copenhagen, Denmark

Digging for Diamonds, ArtWox,
Copenhagen, Denmark

Safari, Raca, Copenhagen, Denmark

Selected Group Exhibitions

Jonas’ Julekort, Atelier September,

Copenhagen, Denmark

Silent Review, MMCA Residency

Changdong, Seoul

Still Waters Run Deep, Odense Sculpture Triennial,
QOdense, Denmark

Virgin Production, Udengaard Project,

Aarhus, Denmark

Paper, Munch Gallery, New York, USA
BetroetTvivl,VejenKunstmuseum, Vejen, Denmark
Jonas’ Julekort, Atelier September,

Copenhagen, Denmark

Fall Salon, Valerie Galner, Copenhagen, Denmark
The Time lls Now, Museumsbygningen,
Copenhagen, Denmark

Beers 4, ByensKro, Copenhagen, Denmark

Miss Baltazar's Laboratory, Science Friction,
Copenhagen, Denmark

Tunnel Vision, PortalensGalleri, Greve, Denmark
Exquisite Corpse, Mostings Hus, Copenhagen,
Denmark

Callous Hands, Ufo Projects, Berlin, Germany
3rd Party, Beaver Projects, Copenhagen, Denmark
Absolut Bar, Roskilde Festival, Roskilde, Denmark
Orgy, Traneudstillingen, Gentofte, Denmark
Those who fold loose, BackYard Gallery,
Copenhagen, Denmark

A Flag For Every Occasion, WAS, Copenhagen,
Denmark

Bland Selv!, GalerieWolfsen, Aalborg, Denmark
Blind Caravan, Rundetarn Copenhagen, Denmark
Rialto, Wonderland Art Space, Copenhagen,
Denmark

In a Basement Black as Coal, TeaterFar 302,
Copenhagen, Denmark

Settlers, Copenhagen Business School,
Copenhagen, Denmark

Welcome to the Garage, Dunk, Valby, Denmark
Darkness Exhibited, Wonderland Art Space,
Copenhagen, Denmark

Political Theater — Give to the rich, take from the
poor, Raca, Copenhagen, Denmark

cv

2007

2006

2013

2012

2011

Blink, GalleriUdengaard, Arhus, Denmark

Echo Park, Toldkammeret, Helsinger, Denmark
Funk, Charlotte Fogh Gallery, ,&rhus, Denmark
Sideshow, Art Center Silkeborg Bad, Silkeborg,
Denmark

Salon #1, LauritzKunsthal, Copenhagen, Denmark
Island Life, Senderjyllands Kunstmuseum,
Tonder, Denmark

Match Race, Nordjyllands Kunstmuseum,
Aalborg, Denmark

Objet Trouvé, Koh | Noor, Copenhagen, Denmark
Live Painting, Liquid Room, Tokyo, Japan

Diesel New Art 2006, Galerie Edition,
Copenhagen, Denmark

Long Island Icetea, +Laboratorium,
Copenhagen, Denmark

The Modest Tree, Roskilde Festival,

Roskilde, Denmark

Dunk iDurup, Durup Old Dairy, Durup, Denmark
FabrikSelvsving, The Factory for Art and Design,
Amager, Denmark

Or are you just lost...?,GalleriUdengaard,

,&rhus, Denmark

3d wonders 2, Exhibition place Dunk, Amager,
Denmark

Residencies

ISCP - International Studio & Curatorial Programme,
New York, USA

MAWA - Mentoring Artists for Womens Art,
Winnipeg, Canada

LudvigPreetzmann-Aggerholm and Wifes
Foundation, Paris, France

1999

2006

2005
2000

2014

S4ZE g Oto|
by It Ofo|'Y

OfE|AE OF s|MEE & 00| 24

x2 Al

Little Blonde Girl, #2xZ142{2|, Q25 A dof3
Pomp and Ceremony - Shades of Skin,
FEE230|sd, FE2F, 2

Hunger for Aggression, L& 2ZAE Za|\,
L2, 2¢0|

Armed Response, L 2EHZ|0|ZAEE,
C2g2(of, A/
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2014
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2010

2008

2007

2006

2014

2011
2010
2008
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New Waves in the Hood, CtA 2AER|Z,
QESA dof3
Hunger for Aggression, V1Zie{2|, FH s, Hot3
The Dark Passenger, SKMU - &&tCf|A0|&2,
AZ[AE[QHM, 290]
Morkersyn, HIMEAEZE, M|, A
Daily Life in the Eye of the Hurricane, FB69Z42{2|
LI2ato| AElRI5(E, BIAE, EY
The Perfect Storm, V1Ziz{2|, ZHESIA, dot3
=
T

Tornado Nearby, AR EZ 1 42{2| T2| =9

IE2!
=2, T2

FQ e

Other Forms of Relations, Z&!/siCHo|&2
2 RHAL M2

Silent Review, Z2/SichO|& 2 &S| X|HA|,
Mg, &=

Drommeland, ZAH S22 sitjo|aat, 222,
@lof=

Common Tales, ATUH|0&& 3], Y|, A
Unfinished Journeys, 2SI AIOIE T AE|H, ZHH
AEZH FHst, dot3a

I'm like a bird, Q34| AZt2M0/&2t
7|2H|0|d|, diot=3

ENTER, E2t=0[&2, QA Hot=

I'm like a bird, A3 E7t=0|&s2, HEZE, HO=3
WHAT'S HE BUILDING IN THERE?, &#=Zt2{2],
=, 0=

Socle du Monde, HEART - 5|2 &iC0|&2t, Hot3a

Party and Lost, ElZ2|Z4H Z2{2|0tEME,
AdsiA, sopa

C2E0IE E2|did?, fAZARLIO|SR
HAZAELE AQYH

The Destruction of Atlantis, L
Socle du Monde, HEART-&{| 2/ 81| HI:I|§I',;+, diof3a
SPEAK UP, Hlza| A= 2 2{2[0tEMIE,

[, ©op2

Homecoming, HIA| 40| &2, 02!, ®nt2

OLET2{0|=, 2EsH, dat3
EXITO6, dintagzlol&stn ZYTAL
dojaggolsstn FAEZ AU HU AE2H

st Hot=2
Arbejde Arbejde Arbejde, RH7I=-SCHO|& 2
TdistA, o2

AAF
TS
e
H|H ExH T
HIOtS, E2E 2T AAE, @A &Y
Hop30 et Zata
22l StAEE OfE|AETHY
HI0tI 0= H2|3H| 0] =4
ojZ =tk

it}

2014 =EdiolE

1999

2006

2005

2000

2014

2013

2012

2011
2009

2014

2013

2012

2011

ot

Hesselholdt & Mejlvang

by Vibeke Mejlvang
initiated artist group Hesselholdt & Mejlvang, lives
and works in Copenhagen, Denmark
MFA The Royal Danish Academy of Fine Arts,
Copenhagen, Denmark
Bergen National Academy of the Arts, Bergen,
Norway
The Funen Academy of Fine Arts, Odence,
Denmark

Selected Separate Exhibitions

Little Blonde Girl, Charlotte Fogh Gallery, Arhus,
Denmark

Pomp and Ceremony - Shades of Skin, Turku Art
Museum, Turku, Finland

Hunger for Aggression, Oslo Kunstforening, Oslo,
Norway

Armed Response, Norrtélje Konsthall, Norrtalje,
Sweden

New Waves in the Hood, Das Kunstburo,

Arhus, Denmark

Hunger for Aggression, V1 Gallery,

Copenhagen, Denmark

The Dark Passenger, SKMU-Sgrlandets
Kunstmuseum, Kristiansand, Norway

Mérkersyn, Vaxjé Konsthall, Vaxjo, Sweden

Daily Life in the Eye of the Hurricane, FB69 Galerie

Kolja Steinrétter, Minster, Germany

The Perfect Storm, V1 Gallery, Copenhagen,
Denmark

Tornado Nearby, Charlotte Fogh Gallery,
Berlin, Germany

Selected Group Exhibitions

Other Forms of Relations, MMCA Residency
Changdong, Seoul

Silent Review, MMCA Residency Changdong,
Seoul, Korea

Dremmeland, KUNSTEN Museum of Modern Art
Aalborg, Denmark

Common Tales, Skanes Konstférening, Malmo,
Sweden

Unfinished Journeys, Copenhagen Art Festival, Gl.

Strand, Copenhagen, Denmark

I'm like a bird, Johannes Larsen Museum,
Kerteminde, Denmark

ENTER, Kunsthallen Brandts, Odense, Denmark
I'm like a bird, Skovgaard Museum, Viborg,
Denmark

WHAT'S HE BUILDING IN THERE?, FUSE Gallery,
New York, USA

SEIXIEHA

e

2010

2008

2007

2006

2014

2011
2010
2008
2004

Socle du Monde, HEART - Herning Museum of
Contemporary Art, Herning, Denmark

Party and Lost, Den Frie Centre of Contemporary
Art, Copenhagen, Denmark

Nordic Art Triennial, Eskilstuna Art Museum,
Eskilstuna, Sweden

The Destruction of Atlantis, Union Gallery, London,
Denmark

Socle du Monde, HEART - Herning Museum of
Contemporary Art, Denmark

SPEAK UP, Den Frie Centre of Contemporary Art,
Copenhagen, Denmark

Homecoming, Vendsyssel Museum of Art, Hjerring,
Denmark

Parade, art parade in the streets of Copenhagen,
Denmark

EXITO6, Graduate Show, The Royal Danish
Academy of Fine Arts, Kunstforeningen,

Gl. Strand, Copenhagen, Denmark

Arbejde Arbejde Arbejde, Overgaden - Institute of
Contemporary Art, Copenhagen, Denmark

Awards

Blix Foundation grant, Beckett Foundation Grant
The Danish-Finnish Cultural Foundation, Inger and
Aage Nielsens grant

The Danish Arts Foundation stipend

Ole Haslund’s Artist Foundation

Award for Barrikade, The Danish Arts Foundation
Inger Goldmanns Foundation

cv
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2012
2011

2010

2015
2012

2014
2008

1981
2007

1981
2007
2006

2014

2013

2012
2011

Or2A|2|Ef RAIFIECIL

ojer2(of B4
0/£2(0f QHEL|QEtE| Azt 2RIt ARtk ol
0[e£2(of oflostela] 2telRat st

F2 JHoIH

To San Rocco with Love(with Jo Thomas),
L2 2|2HA06, HIZ7I2, 0|E2|0f
Istanbul City Hills - On the Natural History
of Dispersion and State of Aggregation,

0| AEHZ0|Z2|0H2 3}, B3|
Annexe-1XUnknown, AAUYEZZL|F}, 20,
O|&tz|ot

1xUnknown, Z0O}sCHO|=2, O|Er2|0t

A project for the Ancient Bath,
OFEH|o[BCO|&ME], ZE2HC|, £72|0f
studio per un’erosione, 2} 3t= 2| A2 TY T
20}, ogk2|ot

2006

2014

2013

2012

2011

4

.|

FQ

We have never been modern, £20tEAT|0|A, M&
VAF Foundation Prize, AFRH|Z 3R,
HREVIZEREIEAYE], =Y

Landscape is a Social System, Ex Elettrofonica for
Curator’s view, OFEE 2|4, #7|of|

Premio Terna 04, 8= 2|0Hc AI™, 20}, O|E2|0}
Ariane de Rotschild Prize, 2tz 22, Lt
O|Ef2|ot

Emerging Talents, CCCS, Ez2tx A
||, o|Erz2|ot

JUMP CUT dialectic dream, CHIEAF, 2|A LR,
z28H

Col-leccié Art Foundation Mallorca, CCAQtEzt=
ote23t, Al

In full Bloom, 2tu| 2t3 2| & ZA2{2|,
Z2MEAHO|A, Yk, O 2[0t

EZX| M

20| AT

XA

ISCP, &£, 0|=
IAE|Z| X[ H2fl2f T, =20t o|&f2(of
2| FHol=3SH|, o], A

0

2maio|x, Z2H(ol|stE, £, 0|2
LIZE|7} X EtL|of DHAEE OF 2l Y, B2k,
Ef

=

t

el

o
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Margherita Moscardini

born in Italy

Advanced Course Visual Arts, Fondazione Ratti,
Como, Italy

BA Cultural Antropology, Academy Fine Arts,
Bologna, Italy

Selected Solo Exhibitions

To San Rocco with Love(with Jo Thomas),
Contemporary Locus 06, Bergamo, Italy

Istanbul City Hills - On the Natural History of
Dispersion and State of Aggregation, Italian Institute
of Culture of Istanbul, Turkey

Annexe-1XUnknown, Ex Elettrofonica, Rome, Italy
1xUnknown, MACRO Museum of Contemporary
Art, Rome, Italy

A project for the Ancient Bath, ArtToday Center for
Contemporary Art, Plovdiv, Bulgaria

studio per un’erosione, Fondazione La
Quadriennale, Rome, Italy
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2014

2012
2011

2010

2015

2012

2014

2008

1)
M

Selected Group Exhibitions
We have never been modern, SongEun ArtSpace,
Seoul
VAF Foundation Prize, Schauwerk Foundation,
Stuttgart and Staedtgalerie Kiel, Germany

Landscape is a Social System, Ex Elettrofonica for

Curator’s view, ArtBrussels, Belgium

Premio Terna 04, Tempio di Adriano, Rome, Italy
Ariane de Rotschild Prize, Palazzo Reale,

Milan, Italy

Emerging Talents, CCCS, Palazzo Strozzi
Foundation, Florence, Italy

JUMP CUT dialectic dream, the Barber Shop,
Lisbon, Portugal

Col-leccié Art Foundation Mallorca, CCA Andratx,
Mallorca, Spain

In full Bloom, Galleria Raffaella Cortese c/o
kaleidoscope project space, Milan, Italy

Residencies
ISCP - International Studio & Curatorial Program,
New York, USA
Pastificio Cerere Foundation, Rome, Italy
Cite Internationale des Arts, Paris, France

Awards

New York Prize (fellowship by ltalian Foreign Affairs

Ministry), Italian Institute of Culture, The Italian
Academy - Columbia University, New York, USA
Pinacoteca Giovanni e Marella Agnelli Prize, 1st
edition, Torino, ltaly

it}
M
12
am

2010

2008

2007
2006
2005

2004

2014

2013

1978
2003
2001
2000

2015

2013

2011
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=L ol
What Education for Mars?, Ot2|20r2|L|0] &2,
m|&Ix|, o|E2(of
The Sphere of the Between, 322 H n A, M
The Reverse Grand Tour, 202 2/3iCHO|& 2
O|Etz|ot
¢ Qué Educacion para Marte?, &z} off 22{|X|4|
ZEXt, Hi2f|Al, o|2[of
Quale Educazione per Marte?, OFAXHEH 20},
O|Etz|ot

2012

Lover's Discourse, Careof DOCVA, mtitiz|7}=Htz |,

EEEEC,

Lover's Discourse, 2HEIOIE, 72, 0|3
Coexistence, E|X[O}Lt C| 7t2 Z2{2],

Atg| 21, O|E2|0t

Niendorf (The Damaged Piano), H|0|=Z2{2],

Fel, olgz(ot

Valerio Rocco Orlando, 2A|SHI, Late, 02|}
Niendorf (The Damaged Piano), 2| X|2 3%,

nk20f, o|Zz|ot

Niendorf (The Damaged Piano), HE2|E2%, cH}2},
O|&tz|ot

The Sentimental Glance, H|0|=Z2{2|, £2I, 0|& 2|0}
Video Invitational#3, H|otu}2|L|, 2t O|EfZ|0k
Behind the Moon, ZZH|% Ct vt L[#IA|, O|&2|0ok
Eva, AItx|22|of, Late, o|E2|ot

Le Vertige, Z2{2| oI, M2

FQ A

Other Forms of Relations, Z&/&ico|&2t
SR, ME

World Cultures, OtEMZYME], MS

Social Photography, of|22|stH|xHtt +£, 0|=
Glitch. Interferenze tra arte e cinema,

Lt SiCHO| =2, O|E2(ot

Diamanti, Careof DOCVA, Lfts2|7t&ibpze|, Lt
O|&f2|ot

We Have Never Been Modern, £20tEAH|0|A,
ME

One Shot, Centrale Fotografa, 27+ Y2t&|AE|OfLE,
ok, O|E2[0t

L'atlante, ETI2Ct0|&2, E-E, O[F2[0}
PremioTerna 05, 5t= 2|0t 217, 20}, 0|2t2|o}
Non & un Paese per vecchi?, SZ2| 2%,

M| Hf, O 2|0t

The 338 Hour Cineclub, AE2|E 2| 2f|HFRE 1 Rfct,
E2|L, O|Ez|of

Un’'Opera per il Castello, AF A, LIZ2|, O|E2|0t
Workshop,Workshop! Workshop,

Z0fsiio|&2, o|gt2|ot

Different Pulses, 2&0l&%H|, X|t|gd=z2|22],
O|Ef2|ot

Premio Maretti, PAN Zf2} X 2I0LE|LIZ2],

LIZ2|, o|gh2|ot

M113] otetLtd[lI2], =2 = S0l dE,
SHfLE, FHE

Neon. La materia luminosa dellarte,
Z0fsiio|&2, o|gt2|ot

Re-generation, ZOF3CHO|&2, O|E2[0}

Estate, Of2|QF Hoj|A7| A2{2|, 7=, 0|7

The Suburbans: Never before a girl done so much
with so little, CIA{20{8t, A|7t2, 0|2

2014 SO0 =2 FSAXIEA

2011

2010

1978

2003

2001
2000

2015

cv

Spazi Aperti X, £0tL|OtO}7HGH|O], 20}, O|&f2[0}

Pay attention, please!, EAESASYB, H|XH 2HI3,
gz

Nessuno e niente scompaia, Z{2{2]| 1/9 R4 Hi|,
20}, o|E2|ot

Talent Prize, 203 Ci0|&2t, 0|20t

lo, tu, noi e gli altri | Fotografia Europea 012,

DX =A2, 2|2 of|Z2|o}, ofEf2|of

Entourage, FA|ZHI, Yatle, 0|E2|0k

Voglio Soltanto Essere Amato, EX3, Z|2llx|, 0|&t2|0}
Social Photography, #[2|X|E2|0|E, &<, O0|=
Voglio Soltanto Essere Amato, Z2t2te|0| &2,
O|E2|ot

Nurture Art, 2A|0|&#, 72, 0=

Perché ti amo non so, FCHEVL, HIEZ|Q HIY|E,
O|Efz|ot

Momenta Art, 2E}5I =E2{2|, 52, 0|2
Tuttocchi, Castello d’Albertis, M7 23tet= 2,
M|, O|E2[ot

lo non ho mani che mi accarezzino il volto, =2
HhH|2[OtLt, QFALE, O|E 2|0t

My Name is..., [Box] H|[C|Q0EZZHEAL0|A,
Yat, o[Etz|of

Education Lab, Fabbrica del Vapore, @2t, 0|EtZ|0}
Pure Water Vision, 2C|E2|Y Hat 242|0tx|4|,
20}, o|tz|o}

SOMETHING: Random, Unexpected, Desired,
Imagined, Risky, Z2itistEta{2|, &L, 0|2
videoREPORT ITALIA: 08_09, GC.AC

2o A A2 scio|sa, MAND|&2, Z2|ot2|, o|Etz|ot
Pagine Bianche d’Autore, A|E, §2I, 0|Ef2|0k
L'arpa Magica, 2A|Z8l, Y2t 0|20t

BYOA, XO|L|ME|E, 5=, 0|&

Los Ninos, 2|Al0|20LE, E&|M, H7|oj|

Studio Program Mixer, AWHZ =2 0|2

Valerio Rocco Orlando

born in Milan, Italy, lives and works in

New York, USA

MA Film Directing, Queen Mary College, London,
Great Britain

BA Dramaturgy, Universita Cattolica, Milan, Italy
Diploma in Theatre Direction, Milano Teatro Scuola
Paolo Grassi, Milan, Italy

Selected Solo Exhibitions

What Education for Mars?, Museo Marino Marini,
Florence, Italy

The Sphere of the Between, Korea Foundation,
Seoul

2013

2011

2010

2008

2007
2006
2005

2004

2014

2013

The Reverse Grand Tour, Galleria Nazionale d’Arte
Moderna e Contemporanea, Rome, Italy

¢Qué Educacion para Marte?, Villa e Collezione
Panza, Varese, ltaly

Quale Educazione per Marte?, Nomas Foundation,
Rome, Italy

Lover’s Discourse, Careof DOCVA, Fabbrica del
Vapore, Milan, Italy

Lover's Discourse, Momenta Art, New York, USA
Coexistence, Galleria Tiziana Di Caro, Salerno, ltaly
Niendorf (The Damaged Piano), Galleria Maze,
Turin, Italy

Valerio Rocco Orlando, Lucie Fontaine, Milan, Italy
Niendorf (The Damaged Piano), Teatro Regio,
Parma, ltaly

Niendorf (The Damaged Piano), Palazzo del Broletto,
Novara, Italy

The Sentimental Glance, Galleria Maze, Turin, Italy
Video Invitational#3, Viafarini, Milan, Italy

Behind the Moon, Fortezza da Basso, Florence, Italy
Eva, Spazio Lima, Milan, Italy

Le Vertige, Gallery Ihn, Seoul

Selected Group Exhibitions

Other Forms of Relations, MMCA Residency
Changdong, Seoul

World Cultures, Art Sonje Center, Seoul

Social Photography, Emily Harvey Foundation, New
York, USA

Glitch. Interferenze tra arte e cinema, PAC
Padiglione d'Arte Contemporanea,

Milan, Italy

Diamanti, Careof DOCVA, Fabbrica del Vapore,
Milan, Italy

We Have Never Been Modern, SongEun ArtSpace,
Seoul

One Shot, Centrale Fotografa, Rocca Malatestiana,
Fano, Italy

L'atlante, MAG Museo Alto Garda, Trento, Italy
PremioTerna 05, Tempio diAdriano, Rome, Italy
Non & un Paese per vecchi?, Palazzo Ducale,
Genoa, ltaly

The 338 Hour Cineclub, Fondazione Sandretto Re
Rebaudengo, Turin, Italy

Un’Opera per il Castello, Castel Sant'EImo,
Naples, Italy

Workshop,Workshop! Workshop, MACRO Museo
d’Arte Contemporanea Roma, Rome, Italy
Different Pulses, Festival delle Arti Immateriali,
Cividale del Friuli, Italy

Premio Maretti, PAN Palazzo delle Arti di Napoli,
Naples, ltaly
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Programs & Activities

Xl Bienal de La Habana, Centro de Arte
Contemporaneo Wifredo Lam,

La Habana, Cuba

Neon. La materia luminosa dellarte, MACRO Museo
d’Arte Contemporanea Roma, Rome, ltaly
Re-generation, MACRO Museo d'Arte Contemporanea
Roma, Rome, Italy

Estate, Marianne Boesky Gallery, New York, USA

The Suburbans: Never before a girl done so much with
so little, The Suburban, Chicago, USA

Spazi Aperti X, Accademia di Romania, Rome, Italy
Pay attention, please!, Kunsthuis SYB, Beetsterzwaag,
Netherlands

Nessuno e niente scompaia, Galleria 1/9 unosunove,
Rome, Italy

Talent Prize, MACRO Museo d'Arte Contemporanea
Roma, Rome, Italy

lo, tu, noi e gli altri | Fotografia Europea 012, Biblioteca
Panizzi, Reggio

Emilia, Italy

Entourage, Lucie Fontaine, Milan, Italy

Voglio Soltanto Essere Amato, EX3, Florence, Italy
Social Photography, Carriage Trade, New York, USA
Voglio Soltanto Essere Amato, MAGA Museo Arte
Gallarate, Gallarate, Italy

Nurture Art, Chelsea Art Museum, New York, USA
Perché ti amo non so, Codalunga,

Vittorio Veneto, Italy

Momenta Art, Loretta Howard Gallery, New York, USA
Tuttocchi, Castello d’Albertis, Museo delle Culture del
Mondo, Genova, Italy

lo non ho mani che mi accarezzino il volto, Mole
Vanvitelliana, Ancona, Italy

My Name is..., [Box] Videoart Project Space,

Milan, Italy

Education Lab, Fabbrica del Vapore, Milan, Italy

Pure Water Vision, Auditorium della Conciliazione,
Rome, Italy

SOMETHING: Random, Unexpected, Desired,
Imagined, Risky, Pratt Manhattan Gallery,

New York, USA

videoREPORT ITALIA: 08_09, GC.AC Galleria
Comunale d'Arte Contemporanea, Monfalcone, Italy
Pagine Bianche d’Autore, Seat, Turin, Italy

L’arpa Magica, Lucie Fontaine, Milan, Italy

BYOA, X Initiative, New York, USA

Los Ninos, Recyclart, Bruxelles, Belgium

Studio Program Mixer, Smack Mellon, New York, USA

2014 ZEivichol 2 S2AXHA
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Professional Development Program

2014 SEAO| ST ZSHXIEA

Open Studio
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R Workshop HEI X2 T23H Professional Advising Program
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