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Foreword

The Residence Program of the National Museum of Contemporary Art, Korea was
begun in 2002 to provide support for promising young visual artists from home and

abroad.

Over 400 visual artists from more than 50 countries around the globe have had a
chance to build their artistic capabilities through collaborations and stimulations to
one another in the program until now. The program also has served as a venue for
those who are involved in various art professions including artists, art critics,

curators, and gallerists to meet and build global networks.

This exhibition entitled Monologues is organized to present artistic talent and
achievement of our promising four Korean female artists to the global audience,
who have participated in the program. Their artworks that are based on Korean

sentiments will offer an opportunity to share an aspect of Korean inner world.

I'would like to extend my deepest gratitude to the participating artists and officials
from the Korean Cultural Centre in UK for their unsparing cooperation and support
for this exhibition. | also thank to everyone who comes to appreciate this exhibition

with interests.

Soonhoon BAE
Director

National Museum of Contemporary Art, Korea



I QIAf Foreword

TSRS0I ZEoitiols FMARCQ 27t EEM (O49| =S JHE[GHA =] It is a great pleasure to present the exhibition Monologues at the Korean Cultural
7Lt Centre as we showcase a selection of artists from the Residence Programme of

the National Museum of Contemporary Art, Korea.
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Since its inception, the Korean Cultural Centre UK has strived to bring all aspects

of both Korean culture and its thriving art scene to British audiences. It is very

Ch OlsEAE =AY UEKFS| Sd7 AZS 2 SHolM 3= HARHR 2tS exciting to provide a platform for these artists and | very much hope that we can act

9| XF ANE Soll Brt ZE2 Eofu ZAA 27t=2o| Eofg (Tt as a stepping stone for them in their future careers.

Ol (0| EHy MAl= HAASC|Q AP = G QL= IR} 4910| Ao LICH The four participating artists use their art to express a variety of narratives. Each
= FAL A Ol 512 XISl Clesst ofojxlel AIHE E3H 312 0[3IANL} SrjolSo unique in their own way, these artists have touched upon themes from their own
lives as well as wider reflections that encapsulate the discussions in Korea today.
Exploring modernity and emigration to name but a few, the artists of the National
Museum of Contemporary Art Korea have brought together an engaging exhibition

for us to see.

Dixatoz XMAIQ| RMEDISTH FMA| ZHIZ Qs LS ok LS ZElEnjen & | very much hope that Monologues will give audiences in the UK the opportunity to
KIAEL|Q BAKISO|A| ZHAIS] THAS XSH |C} not only interact with Korean contemporary art but also explore various aspects of
=TT [ = =] — =20 — e .

Korea's increasingly global society.

I'would like to take this opportunity to thank all those who have made this exhibition

7 possible and not least, the artists and the National Museum of Contemporary Art,
FoI5ImR 5| RS Korea for their dedicated support.

Yonggi WON

Director, Korean Cultural Centre UK
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I Introduction

Monologues

an exhibition of four resident and alumni artists of the
National Art Studio of Korea at the Korean Cultural Centre, UK.

The Art Studio of the National Museum of Contemporary Art, Korea was
established in 2002 as a residency program to provide support for promising young
visual artists from Korea and abroad. So far it has helped over 400 visual artists
from more than 50 countries sharpen their creative capabilities through exchanges

and stimulations at the Studio.

As part of its initiatives to develop programs for exhibitions, exchanges, and
research that support artists in real terms, the Studio also has paved the way for
artists to grow through active cultural exchanges and artist promotions. As part of
a larger series of events, the National Art Studio of Korea Alumni Artists Exhibition
has played a key role in promoting support programs and activities of the National
Museum of Contemporary Art, Korea, reflecting the past and present of Korea's
support programs for artists, in order to suggest a direction for the future. In 2007,
the National Art Studio of Korea held a special exhibition entitled Con - terminal -
Life in Search for Art and Freedom to commemorate its 5th anniversary. The Variety
2009 exhibition based on the diverse and experimental nature of contemporary art
and Doors Open 2009, an exhibition held later that year at the Gallery Korea of the
Korean Cultural Service, New York drew attention as an opportunity to promote

promising artists to the artistic circles of Korea and the world.

Monologues, the 4th National Art Studio Alumni Artists Exhibition held at the Korean
Cultural Centre, UK is designed to showcase the artistic capabilities of four
promising Korean artists of the Studio to a global audience. Based on Korean
sentiment, their works reflect exploratory views of the self and society amid
everyday languages and ideas. What was regarded as most important in selecting
the artists was whether they could continue to develop their artistic concepts and
showcase diverse and uncommon creations. We also expected the artists to find a
unique presence of their own in the creative world and that their artworks-as a

result of in-depth thinking-would find a certain common ground.

Sunny KIM is a Korean-American who moved to the United States when she was a
child, living there for much of her life. She sifts through our surrounding imagery
and through her filter of personal sensitivity converts inner characteristics to a
third-person perspective using symbols and metaphors. Specifically, she borrows
images from a childhood in Korea not realized in her own life, from someone else's
photo albums or movies and creates narratives of discontinued experiences and
memories. Artist Mackerel Safranski urges herself and society at large to perceive
art as a critical function of everyday life by applying various colours and dramatic
elements to the canvas. LEE Eunsil talks about the psychological phenomena of
basic desires of humanity through the use of metaphors and symbols. Using her
unique visual language, she explores the complexities of human nature and the
boundaries between our reality and the metaphysical. Furthermore, by
transforming the mundane to the grotesque and through her use of imagery
pertaining to sexual preference, LEE Eunsil invites a discussion of the human
subconscious. LEE Jinju creates visual narratives depicting scenes of personal and
societal anguish through the juxtaposition of seemingly disparate subjects.
Through this process she explores instances in which one's ego assigns too much
importance to events. Recognizable icons arranged in a puzzle-like manner
transform the familiar to the alien. She explores her creative realm using various
aspects of our inner world, such as the contradictory and complex psychology of

people today and explores their every-day relationships.

The theme of extremely private self-consciousness attracts the attention of the
public, both of the East and West. We may feel comfortable examining our ego from
these artists’” quiet monologues presented in their works, which can be interpreted
many different ways. Using this exhibition as a guide, one may discover

relationships previously overlooked or taken for granted.

10+11
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Sunny KIM is a Korean-American who moved to the United States when she was a
child, living there much of her life. Her paintings exhibit discontinued narratives
cultivated from another’s photo album or mass media such as movies, magazines,
and newspapers. Once removed from their original context, she attempts to
reorganize imaginary narratives using found images from a Korean childhood not
realized in her own life, abruptly lost by cultural separation due to immigration.
Although the artist appears to find solace in the borrowed imagery and experiences
of others, her paintings feel empty, permeated by nostalgia for unrealized
memories. Photos which may be memories of a certain time or place for another
simply become decontextualized artefacts in her paintings. The use of washed-out
colours and the exclusion of external influences by the uniformed backs presented
to the viewer transforms them into a voyeur separated by a sense of both distance
and time from the subjects of Sunny KIM's work. Rather than overlaying their
personal story, the audience is forced to accept the narrative presented by the

artist.

Sunset
100 x125cm  acrylic on canvas 2008

Window
116 x168cm  acrylic on canvas 2009

12+13



Hanging rock
100 x125cm  acrylic on canvas 2009

Fall
100 x125¢cm  acrylic on canvas 2009

Walk
112 x162cm  acrylic on canvas 2009

14+15
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The paintings of Mackerel Safranski are bright and colourful. However, her
paintings seem to be a battlefield of conflict. In / Wait the Night in Mom's Closet
(2008, stars shine between the horns of a two-headed deer travelling in the dusk of
a flaming sunset which turns blood-red when two men dressed in blue suits stab
both of its necks with daggers. Rainbows emanating from the mouths of the deer
settle over neutral coloured plants like rain. Underneath the two-headed deer, a
girl hides in her mother’'s messy wardrobe, curled in a fetal position and clad only
in black underwear, awaiting the arrival of night. Seen in the mirror on her left, a
group of men wearing blue jackets and white pants are staring at the girl, faces
devoid of thought. On her right, a white rabbit flees. From what, the viewer is left to
explore. On the back of the two-headed deer, girls in yellow are holding

unsynchronized clocks, as if to say the girl in the wardrobe has a long wait in store.

Mackerel Safranski creates narratives - almost scenes from a play - through the
use of a re-occurring cast of characters. One of these is, “the man dressed in a
blue suit,” who symbolizes the authoritarianism of a male-oriented society. Another
is, “the girl with empty eyes,” on to whom the artist projects herself. These
characters in conflict obtain relevance through the use of animals (or clothes made
of their skin), male and female sexual organs, unravelling bobbins of thread

(signifying societal flaws), and clocks.

@ Sheis nine animals

@ Having red children
@ The day after God died
@ MSG girls

@ The full room

@ Talking woman

21x29.7cm
29.7 x21cm
42 x59.4cm
42 x59.4cm
42 x59.4cm
59.4 x42cm

mixed media
mixed media
mixed media
mixed media
mixed media

mixed media

2008
2008
2008
2008
2008
2008
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@ Olympia's vomiting 59.4x168cm

@® Boys with the balls 59.4x42cm

© Caressing all's night 79x53.4cm

@ | waitthe nightin mom's closet 59.4x49cm
@ Meat & cloth 42x59.4cm

mixed media
mixed media
mixed media
mixed media

mixed media

2008
2008
2008
2008
2008

@® When Adam gives himself to Adam 59.4x84cm mixed media 2008

® Silence is buried by black man 90x75cm mixed media 2008

@ Your memory has been too much old
78.8x109.7cm mixed media 2009

@ Everything is moving toward new society in night, and the
last scene is more deeply beautiful than his memory
110x300cm mixed media 2010

@ Ancient hunting picture 42x59.4cm mixed media 2008

18+19
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LEE Eunsil depicts psychological phenomena driven by the basic desires held
within humanity using metaphors and symbols. Through her unique visual
language, she explores the complexities of human nature and the boundaries
between our reality and the metaphysical. Furthermore, by transforming the
mundane to the grotesque and through her use of imagery pertaining to sexual

preferences, LEE Eunsil invites a discussion of the human subconscious.

Unlike oil painting, where paint is layered on canvas in a controlled fashion, there is
a degree of chaos and unpredictability inherent to the process of ink-wash
drawings. Desires, both sexual and excretory, permeate her drawings with a
subdued but powerful vitality that reduces the boundary between our reality and

that of the canvas to a hair’s breadth.

As if realizing that the human body and the brain can never be separated, a
seemingly human figure covered with hair like a fetish is placed in a de-constructed
Korean traditional house. Doors open, and walls are drawn in part, functioning as a
screen dividing the space, but the vitality and energy of the scene is still able to flow
freely from the interior of the space to the exterior. The ambiguity of the
architectural entrances and exits in her paintings is expanded and reflected into the
space of the body through a strange male figure who is posed nude and in a similar

fashion to an ostrich in the painting, /nto the Hole (2009).

Into the hole
194 x132cm  colours and ink on Korean paper 2009

Take off

160 x190cm  colours and ink on Korean paper 2008

20+21



Stuck

180 x245cm  colours and ink on Korean paper 2008

Self-injury
128 x192cm  colours and ink on Korean paper 2007

97 x240cm  colours and ink on Korean paper 2005

Desire

22+23
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LEE Jinju employs an approach in which she explores her ego by recognizing her

surroundings from fragments of personal memories. She makes the familiar
strange by arranging recognizable icons in her own way with a delicate touch. Her
work challenges one’s perception of the world through use of her own kinaesthetic
logic. This approach allows a visual experience in which a stage is developed that

allows various narratives to coexist.

By emphasizing a delicate density and transparent visual textures, LEE Jinju
creates a realistic, quiet and calm landscape. The contradictory inner world of
people today and their complicated mentalities have various levels, resulting in her
scheme for visual art. Shapes of pragmatic things appear here and there on the
canvas, but her paintings can be said to capture a harmonious world, removing

functionality in everyday lives and accepting different values.

In her works, the artist's dream of supernatural space becomes a reality while the
world in which she lives becomes a non-reality. From open works allowing for
polysemous interpretations, the audience is reminded of personal experiences and

through these find a common ground with the artist.

Remained story

70 x200cm  Korean colours on fabric 2009
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Season of boundary

130x162cm  Korean colours on fabric 2011

Never delete Circulation

107 x187cm  Korean colours on fabric 2008 135x70cm  Korean colours on fabric 2011
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Sunny KIM (1969)

Education
1996 Hunter College, New York, NY, M.F.A., Combined Media
1991 The Cooper Union for the Advancement of Science and Art, New York,
NY, B.F.A,, Painting
1990 Rietveld Academe, Amsterdam, Netherlands, Exchange Program for Fine Arts
Solo Exhibitions
2010 Rolling Fog, Gallery Hyundai 16 Bungee, Seoul, S. Korea
2006 Perfectly Natural, Ilmin Museum of Art, Seoul, S. Korea
2004 Cloud Nine, Gallery Hyundai Window Gallery, Seoul, S. Korea
2001 Girls in Uniform, Gallery Sagan, Seoul, S. Korea

Selected Group Exhibitions

2009
2008

2007

2006

2005
2004

2003

2002

2001

Variety, National Museum of Contemporary Art, Seoul, S. Korea
B-side, DoArt Gallery, Seoul, S. Korea

Meme Trackers, Songzhuang Art Center, Beijing, China
Imagery Play, PKM Gallery Beijing, Beijing, China

Where Euclid Walked, Seoul Museum of Art, Seoul, S. Korea
Elastic Taboos, Kunsthalle Wien, Vienna, Austria

Spotlight 30\Women, Papertainer Gallery, Seoul, S. Korea
Cha-Do-Sal-In-Ji-Gye, Cais Gallery, Seoul, S. Korea

Remake Corea, Space*C, Seoul, S. Korea

Contemporary Art from Korea, Noviy Manezh Museum, Moscow, Russia
Jerseylnew), Jersey City Museum, Jersey City, NJ, USA

Budaechigae-collaboration with Paul Johnson, Postmasters Gallery,
New York, NY, USA

Game Scenes, Yerba Buena Center for the Arts, San Francisco, CA, USA
Killer Instinct, New Museum of Contemporary Art, New York, NY, USA
City Net Asia 2003, Seoul Museum of Art, Seoul, S. Korea

Chemical Art, Gallery Sagan, Seoul, S. Korea

Painting as Paradox, Artists Space, New York, NY, USA

A Second Talk: Contemporary Art from Korea and Japan, National

Museum of Contemporary Art, Osaka, Japan and Seoul, S. Korea
Invisible Touch, Artsonje Center, Seoul, S. Korea

Networking Project.com, Korean Culture and Arts Foundation, Seoul, S. Korea

Residencies

2009 Ucross Foundation, WY, USA

2004 Changdong Art Studio of National Museum of Contemporary Art, Korea, Seoul,
S. Korea

1999 MacDowell Art Colony, Peterborough, NH, USA

Grants and Awards

2002 New Jersey State Council on the Arts, Individual Artists Grant, NJ, USA

Mackerel Safranski (1984)

Solo Exhibition
2008 Smile, the Deep Red, Sogool Gallery, Seoul, S. Korea

Selected Group Exhibitions
201 Special Story, Cyan Museum of Art, Youngcheon, S. Korea
2010 5th Painting, Gallery LOOP, Seoul, S. Korea

Strange, UNC Gallery, Seoul, S. Korea

Seogyo 60, Sangsangmadang Gallery, S. Korea

Residence Parade, Incheon Art Platform, Incheon, S. Korea

Intro, Goyang Art Studio of National Museum of Contemporary Art,
Korea, Goyang, S. Korea

2009 Kookmin Art Gallery projact exhibition, Kookmin Art Gallery, Seoul, S. Korea
Asian young artists 3 in tokyo, Keumsan Gallery, Tokyo, Japan
Hongkong International Art Fair, Hongkong, China

Young Korean Artists 2008_ | am an Artist, National Museum of
Contemporary Art, Korea, Gwacheon, S. Korea

Residency

2010 Goyang Art Studio of National Museum of Contemporary Art, Korea,
Goyang, S. Korea
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LEE Eunsil (1983)

LEE Jinju (1980)

Education
2008 Seoul National University, Seoul, S. Korea, M.F.A., Fine Arts
2006 Seoul National University, Seoul, S. Korea, B.F.A,, Oriental Painting

Solo Exhibitions
2010 Peripheral Youth, Project Space SARUBIA, Seoul, S.Korea
2009 Neutral Space, Art Space Pool, Seoul, S.Korea

Selected Group Exhibitions

2009 Double Fantasy, Marugame Genichiro-Inokuma Museum of Contemporary
Art, Marugame, Japan

Open Studio, Ssamzie Space, Seoul, S.Korea
Ongoyjisin, Gana Art Center, Seoul, S.Korea
Address Space, Die Galerie, Seoul, S.Korea

2008 Young Korean Artists 2008 _ | am an Artist, National Museum of
Contemporary Art, Korea, Gwacheon, S. Korea

I'm not Afraid, so to Speak, I'm Afraid, Gallery 175, Seoul, S. Korea
Eonni is Back, Gyeonggi Museum of Modern Art, Ansan, S. Korea
3rd Bridge, Gana Art Center, Seoul, S.Korea
A Guide for Life, Gallery 175, Seoul, S. Korea

2007 Joongang Fine Arts Prize, Seoul Arts Center, Seoul, S. Korea

People Don't Even Know What They Have in Their Houses, Gallery 175
Seoul, S. Korea

2006 Yeol, Insa Art Space, Seoul, S. Korea
Hand Book for New Artists, Insa Art Space, Seoul, S. Korea

Grants and Awards

2008 New Start Artist, Arts Council Korea, Seoul, S. Korea

2007 Joongang Fine Arts Prize, Seoul, S. Korea

Residencies

20M Changdong Art Studio of National Museum of Contemporary Art,
Korea, Seoul, S. Korea

2008 Atists in Residence Program from Ssamzie Space, Seoul, S. Korea

Collection

National Museum of Contemporary Art, S. Korea

Education
2005 Hongik University, Seoul, S. Korea, M.F.A,, Oriental Painting
2003 Hongik University. Seoul, S. Korea, B.F.A., Oriental Painting

Solo Exhibitions

2010 A Way to Remember, Gallery Hyundai Window, Seoul, S. Korea
2008 Story of Silence, Gallery JungMiSo, Seoul, S. Korea
2006 Patternholic, Gallery DOS, Seoul, S. Korea

Selected Group Exhibitions
2010 Wonderful Pictures, ILMIN Museum of Art, Seoul, S. Korea
Intuition, Hakgojae Gallery, Seoul, S. Korea
Bibliothéque, Sangsangdadang, Seoul, S. Korea
2009 Just ART, Sunggok Museum of Art, Seoul, S. Korea
Joongang FineArts Prize, Seoul Art Center, Seoul, S. Korea
Some place, Gallery Inn, Seoul, S. Korea
CIGE 09 ‘Mapping Asia, International Trade Center, Bejing, China
2008 SEOGYONANJANG, Sangsangmadang, Seoul, S. Korea
An Offensive Courage, ChungJeohgGak, Seoul, S. Korea

Busan Biennale 2008 'ART IS NOW', Busan Culture Museum, Busan,
S. Korea

Mapping the Future of Art, Interalia, Seoul, S. Korea
Funny Sculpture & Funny Painting, Gallery Seju, Seoul, S. Korea
IMART & ARTIST, IMART, Seoul, S. Korea

Residencies

201 Goyang Art Studio of National Museum of Contemporary Art, Korea,
Goyang, S. Korea

2009-2010 Seoul City Nanji Art Studio, 4th Artist, Seoul, S. Korea

Grants and Awards
2009 The 31st JoongAng Fine Arts Prize, Second Prize, Seoul, S. Korea
Songeun Artist Award, Third Prize, Songeun Foundation, Seoul, S. Korea

2007 Arts Council Korea's Arts Promotion Fund of the 2007, Seoul, S. Korea
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