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Introduction

'Absolute time', related with the third subject of
Reconstruction of Story series, has nothing to do
with the concept of absolute time in classical
physics introduced by Issac Newton. Rather, this
concept is similar with a pure duration grasped
only through intuition, a theory Henri Bergson
proposed through his debates with Albert Einstein.
The illusion of movement made by the continuity
of divided spaces gave birth to cinema, but the
mobility of an image is related with the frame of
the human body, the subject who grasps an object
as the wholeness of an image. In terms of Bergson,
it may be that an image reacting to the frame of
affection inherent in the human body is reality
and history.

Roland Barthes mentioned the gap between
existence and an image, saying 'once | feel

myself observed by the lens, everything changes:
| constitute myself in the process of posing.'”
Through this gap, the physical time of a film
consequently moves to a metaphysical area where
we can induce a variety of analyses.
Reconstruction of Story 3: Absolute Time or
Materialization of Cinematic Body, introduces three
artists who have penetrated into such a gap
between existence and an image, and who pose
questions on the aspect of being that is surfaced
through the camera and our consciousness that
perceives it. The program also holds master
classes on the three filmmakers: Péter Forgacs
(the great Hungarian independent filmmaker who
creates a delicate poetic reproduction of film
footage), David Gatten (an American experimental

1) Roland Barthes. Camera Lucida: Reflections on Photography,
London: Vintage, 1993.

2) Péter Forgacs acted as a member of the contemporary music
ensemble Group 180, which one of his friends, Tibor Szemsé,
launched in 1978. Later, Tibor composed the soundtracks for
many of Péter's films and installations.

filmmaker who explores the relationship between
an image incarnated with text and language), and
Kevin Jerome Everson (an American artist who
observes the time and space of the workplace and
the behavioral patterns of laborers from an Afro-
American viewpoint). Their major films are being
screened in two sections.

The first part of Reconstruction of Story 3 screens
eight representative works of Péter Forgacs, who
touches on the representation of memory and
images through recomposed home-movie footage.
Of the films he has made by infusing a vitality into
private home-movie footage shot by amateurs from
1929 to 1969, this program introduces six films,
including The Danube Exodus, and The Maelstrom -
A Family Chronicle, and two other films, including
Own Death, a film based on one of the Hungarian
novelist Péter Nadas' short stories. His films do not
convey a message by artificially connecting the
moment of a recorded past with official history.
Merely, he creates dreamlike moments when the
flow of time ceases, while everyday scenes of the
petit bourgeois before and after the Second World
War in home-movies are placed together with
minimal music by Tibor Szemz8.? The images that
move in slow-motion and are sometimes repeated
in his films show us that the past does not die but
is made present forever. Through his films, let's
take the time to analogize the flow of history in the
small things of our daily lives.

Eunhee Kim
Assistant Curator
MMCA Film and Video
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Péter Forgacs, Between Memory and
Visual History

Péter Forgdcs, born in 1950, is a multimedia artist
and an independent filmmaker based in Budapest,
Hungary. Since 1978 he has been working on
alternative documentary production in communist
Hungary, and over the years has created more than
40 films using amateur cinema or home movie
archives. His series Private Hungary brings together
testimonials on the history of central Europe
between 1930 and 1960. Péter Forgacs also uses
editing to give new meaning to, and to draw out
hidden aspects from, the image. His work allows
the stories of the nameless as well as those of the
officials to intersect on the screen. Through the use
of archives that were often scattered, this work has
been able to reconstruct the itinerary of European
families who lived through Nazi or communist
totalitarian regimes. Recently at the Center for
Contemporary Photography in Budapest he
portrayed the tribulations of his own family history
in Stalinist Hungary. Moreover, this reflection on
visual history was developed around different
performances or multimedia installations

(The Danube Exodus and Looming Fire were exhibited
in modern art museums and cinematheques
around the world including the Kiasma art
museum in Helsinki, the Jewish museum in Berlin,
the Getty Institute in Los Angeles, the Centro
cultural do Brasil in Sao Paulo, and Eye Film
Museum in Amsterdam). This reflection concerned
the consequences of World War Il with the world
divided between East and West, but also emigration
or the effects of colonization, many questions that

resonate with the specific situation experienced

in Korea since the end of the war. Péter Forgacs
reinterprets them in the light of a more intimate
though taboo history. The experimental artist Péter
Forgacs remains a distinguished personality of the
European cultural scene. Although criticized in
contemporary Hungary he has been awarded many
prizes, including the Erasmus Prize in 2007 (after
Chaplin and Bergman) for his contribution to the
history of Europe.

Kristrian Feigelson
(Professor of University of Paris IlI:
Sorbonne Nouvelle)
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Screening Schedule
2016.11.30 —2017.1.8

WED

11.30

15:00 ®
Own Death (118min)

7

19:00 @
German Unity@Balaton -
Honeyland (79min)

14

19:00 @

The Danube Exodus
(60min)

Wittgenstein Tractatus
(33min)

21

19:00 @

El Perro Negro - Stories
from the Spanish Civil War
(84min)

28

18:30 @
Own Death (118min)

4

19:00 @

Hunky Blues -

The American Dream
(100min)

THU

12.1

15:00 @
The Danube Exodus
(60min)

8

15:00 @

Wittgenstein Tractatus
(33min)

Mutual Analysis (12min)

15

15:00 @

Hunky Blues -

The American Dream
(100min)

22

15:00 @
German Unity@Balaton -
Honeyland (79min)

29

15:00 @

Wittgenstein Tractatus
(33min)

Mutual Analysis (12min)

5

15:00 @
German Unity@Balaton -
Honeyland (79min))

2

14:30
[Master Class]
Péter Forgacs

9

15:00 @
The Maelstrom - A Family
Chronicle (60min)

16

15:00 @

El Perro Negro - Stories
from the Spanish Civil War
(84min)

23

15:00 @
Own Death (118min)

30

15:00 @
The Maelstrom - A Family
Chronicle (60min)

6

15:00 @

Wittgenstein Tractatus
(33min)

Mutual Analysis (12min)

* It is important to note that the following Saturday screenings may be cancelled,

depending on the situational influences around the MMCA areas: 2016, December 10, 17, 24, 31.

SAT

3

15:00 @

The Maelstrom - A Family
Chronicle (60min)

19:00 @

El Perro Negro - Stories
from the Spanish Civil War
(84min)

10

15:00/ 18:30 ®
Own Death (118min)

17

1500/ 19:00 @
The Maelstrom - A Family
Chronicle (60min)

24

15:00 / 19:00 @

The Danube Exodus
(60min)

Wittgenstein Tractatus
(33min)

15:00 / 19:00 @
Hunky Blues - The
American Dream (100min)

7

15:00 @

The Maelstrom - A Family
Chronicle (60min)

18:30 ®

Own Death (118min)

Please refer to the additional screenings that the relevant titles will be scheduled to the same day 3pm instead.

Rating

© General

@ Under 12 not admitted
@ Under 15 not admitted
Under 19 not admitted

SUN

4

15:00 @

Hunky Blues -

The American Dream
(100min)

11

15:00 @

El Perro Negro - Stories
from the Spanish Civil War
(84min)

18

15:00 @
German Unity@Balaton -
Honeyland (79min)

2017.1.1

8

15:00 @
The Danube Exodus
(60min)
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Wittgenstein Tractatus

Péter Forgacs | Hungary | 1991 | 33min | HD

"How hard | find it to see what is right in front of
my eyes!" —L. Wittgenstein

Seven short video essays that refer to
Wittgenstein's Tractatus Logico-Philosophicus

with each essay relating to one of Wittgenstein's
philosophical propositions. Home movies from
early 20th century Europe are accompanied by
voice-overs and written texts from Tractatus, and
a somber, lyrical score. Scenes of bourgeois life
are haunted by foreboding of the future. Drawing
up the disjunction between language and image,
Hungarian filmmaker Péter Forgacs created a
symbolic approach of Wittgenstein's theories of
logic, language, reality and representation.
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The Maelstrom—A Family Chronicle

Péter Forgacs | Netherlands | 1997 | 60min | HD

The Maelstrom makes extraordinary artful use of
considerable cache of home movies shot in the
Netherlands before and during World War Il and
dealing with the extended Peereboom family.
Information is conveyed through subtitles and
instead of voice-over, the soundtrack consists

of period sound, usually from radio broadcasts,
and brooding, disturbing jazz score by Tibor
Szemzd. What we see is a Jewish family first living
unknowingly in the shadow of the Holocaust and
then trying to cope with it still unaware of what it
will finally mean. A shot of the film's photographer
Max Peereboom, and his family we've come

to know, cheerfully sewing and doing general
preparation for a trip to a "work camp" when
their destination was in reality the nightmare of
Auschwitz adds a devastating dimension to our
understanding of the Final Solution that nothing
else, no Hollywood movie, no documentary, has
been able to provide.
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The Danube Exodus

Péter Forgacs | Netherlands | 1998 | 60min | HD

In the travelogue The Danube Exodus, he documents
the Jewish exodus from Slovakia just before the
beginning of World War Il. In two boats, a group of
nine hundred Slovak, Austrian Jews tried to reach
the Black Sea via the river Danube, in order to get
to Palestine from there. Forgdcs based his film on
the amateur films of Captain Nandor Andrasovits,
the captain of one of the boats.

He filmed his passengers while they prayed, slept
and even got married. At the end of this journey,

it is clear that the boat will not return empty: a
reverse exodus takes place, this time of repatriating
Bessarabian Germans, fleeing to the Third Reich
because of the Soviet invasion of Bessarabia.
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Mutual Analysis

Péter Forgacs | Hungary | 2004 | 12min | HD

Day in day out, for fourteen years Zazie and |
analysed each other. In a word, it was not a casual
affair; our relationship was intimate but placid.
One might say we served time and each other
meaningfully, not indifferently. She would often
come to me to discuss relationship problems,
psychosomatic anxieties, fits of panic, passionate
and frustrating friendships, parallel existences, the
dreams of lovers, archetypical associations related
to her ancestors. At other times, in an excellent
mood, she'd be talkative, tenderly observe my
wander over her eternal good mood, that friendly
and tail-wagging attitude that was basic to

her nature.

After much deliberation Dr. Ferenczi suggested

I should try mutual analysis; having made,

of course, adequate preparations, given the
tenderness and devotion (a satisfactory blend of
samurai loyalty and Budapest hysteria). And so,
after Zazie returned, | asked Simon whether he'd
be prepared to film the subject if Zazie would be
willing cooperate -with her consent. He was very
eager to help.

Although Zazie and | carried on for months, she
only agreed to screen this excerpt. To be honest,

| don't really understand why this particular one,
but there we go! Otherwise, unfortunately not even
Zazie's premature death (too many cigars!) will
allow for this immensely valuable and voluminous
film material to be brought to public in the next
75 years—in accordance with what would be
Zazie's last wish.
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El Perro Negro—Stories from the
Spanish Civil War

Péter Forgdcs | France | 2005 | 84min | HD

El Perro Negro takes a clichés braking view of the
Spanish Civil War trough a mesmerizing found
footage collage. While searching for answers we
travel through Spain's chaotic decade with the
images and stories of several amateur filmmakers
and their memories focusing on all sides of the
front like republicans, anarchists, Communist, and
the foreigner Brits, Germans, Italians, Americans,
who fought on both side.

El Perro Negro telling personal dramas, faults,
faiths, illusions and desperation, the unseen side
of an insane war. The workers self-government
experiments, the multitude sufferings of

civilians, the schism of the divided country, the
revolutionary illusions, murders and the systematic
massacres orgies of Franco's brutality changed
once and for ever the universe of Unamuno,
Lorca, Buiuel, Hernandez, Durruti, the royalists,
and the Falangists. The rise, and fall of ideas,

the final personal losses come near to our eyes.
The unseen private films reveal the cruel and
beautiful sides of the Spanish times - as a prelude
to the World War II.
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HE|2 Z27kx | ¥otel | 2008 | 118min | HD

Ste| AN HE 2 LIE 4| (Péter Nadas)2| A
<L} XpAl9 Z=2(Own Death)>E HIEIOZ OI=
a0 39| Ao 71 7tt0] 21 FHe ofF.

"HE U2 BE Yo|Ct 5| uHAME S| BoOtof
g s O 20 HEHE L $s HHEHAY
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(India Song)> 0|22 2351t E3to| €Y
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Own Death

Péter Forgacs | Hungary | 2008 | 118min | HD

A film based on Péter Nadas' Own Death novel.
A trip nearest to the boundaries of life and death:
back and forth.

"Dying is a tough job, especially when one has to
finish urgently some galley proofs. Peter Nadas
has evocated this brilliantly in his short novel
Own Death. And it has now an evenly brilliant
equivalent in the imagery Peter Forgacs designed
for it. Hardly ever since Marguerite Duras' India
Song the collaboration between the literary and
the cinematic have been so successful as in this
Forgacs film of the Nadas story."

—Peter Delpeut(Director)
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7| E2A —otmz|Zt E&! Hunky Blues—The American Dream siL|EHE German Unity@Balaton—Honey Land

HEZ2 E27kX | "tz | 2009 | 100min | HD Péter Forgdcs | Hungary | 2009 | 100min | HD HE2 Z271X | "It2l, S | 2011 | 79min | HD Péter Forgacs | Hungary, Germany | 2011 | 79min | HD

HEH 2 X27tXE= 1890 19214 ALO|ofl O|=2Q 2 Péter Forgacs the reknown Hungarian filmmaker <S|L|BHE>E EQ2{0| S22 ME HALE QAN O German Unity@Balaton - Honeyland is a poetic

0|31 7+ 2 Al0H 7|25 0| Al F28tT 1S9 composed a poetic documentary exploring the 2 QAFSH A|H ZHEO|C}, impression of an extraordinary postwar history of

- fate of hundred thousands of Hungarian men East-Europe.

ome XM AN CHAME RS otSEQIC) O louse !

T T;;xrld-_‘)urf 1X|E s t o = and women who immigrated to the United o MBFEO| B1okalof BralE &AL Siolalo

50| Mgttt &S B0F7| It 0l=ef 27| States between 1890 and 1921. To tell their sagas W2 AFRSO0| gotelo| HetE 248 Yotele "Many people say that the Hungarian Balaton is the

Fot, GHE, AL QIR 52 HOj o] AL Forgéacs weaved this grand epic from the early HiCh2tD 2hetL|Ch shX|gh ®|7F 221l 3 O|AILICE.  Hungarian Sea. But in my view it’s much more than

A ASIE DHEQIC}, 0| RHEL & 7t2| 0|RIXIS0| Ame.rican ginema, fognd footage, phoFographs O sS40l of 2EE{ 20t Ea2lo] Yo Q. stLte] ZA  that. There is some kind of softness and openness,

0|20 SAHSI0] IR0 M28tn S5tE|s SHL and interviews. vThe fllm revgals the dlfflcglt , CEMER. HIIE|Z T3 SOQH S5 AFS oA as a landscape too, towards those, thereby all

RS LoDt of2f AlZFE0| 3 0= AlLhSe moments of arrival, integration and assimilation, —eie HLICH WIS SAL aels| T=o| Oles the Eastern-Germans, who have been flowing

i’l'°EE =Lt Ol AIZHE0] 2= Ol MtHS2| which eventually fed the happiness of the later & OMS Lo L2HE o= SHo| 229/ US4 towards Hungary; it stays in their hearts forever.

H=0| EAHEO| = aS9f opm|2|Zt EBIS generations and their fulfillment of the American ol HE2{R. O 37t QE0|LE LI E= BHE 2t It does not matter how the water looks like today

0|2 4 U2 S=LCt dream. 57} S0t O{E A 2o|Li= QK| o&L|Ct or tomorrow, these times worth more than four
27 %2 EHeP| BEE. SPRIE SA0| 0714 weeks of vacatlon, and it's hard to put it In words.
o = u ink the thing that You are doing here, an
o|71= &t i Obk| QFE} 2 ore Ag|eol aal _ 2
1S 2 uf 0tx| & fo-l = e |i 2ol there are lots of sounds and pictures, as in a rug,
MALLR. J2fAM 32 E0{CtE™ o] 2 E Zio| ot so if we are going to take a look, we will see, what
BAS AFHEX] LA E AYLICE XM HED this all has started. I think the fall of the Wall can
0| 2Tl S YatE 40| HhRo|= 22 be thanked to the sparkle of the Balaton."

EEo|atD AZFSHL|CH" — =8]8 aZHE —Ulrich Grunert

e no'urrishes&the heart and thefnerves.
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CIe 23 Next Program o234 SHAL Program Event

olot7]|o| x4 3 : HLHX Azt 2o Reconstruction of Story 3 : Absolute Time and HEHZ2 Z271X—0fAE A Péter Forgacs—Master Class
Part 2. HIO[H|E JHE & 7T M| E ofltH& Materialization of Cinematic Body

Part 2. David Gatten & Kevin Jerome Everson

LAl 2016. 12. 2(2) 2% 24| 302 Date Dec.2, 2016(Fri), 2:30pm
: - A MMCAZ E¢HH|C|2 Venue MMCA Film and Video
NICHOLAS
NIERE B _ ZlA 32| AE[S KRS Moderator Kristian Feigelson
4 i ; (mp2| 3cHst Fstst m4) (Professor of University of Paris III:

CHARLES \ Sorbonne Nouvelle)
DICKENS !

HlojH|= JHE, <=8 2R

David Gatten, The Extravagant Shadows

Al HIE o2, <of2|>
Kevin Jerome Everson, Erie
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=, 3, € 10am—6pm
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NS EehERtH: 40002
cher 3

2FAIZHoH): 8am—11pm
Alzte 2,0002

T2 Igviciojs2

Opening Hours

Mon, Tue, Thu, Fri, Sun: 10am—6pm

Wed, Sat: 10am—9pm

MMCA Film & Video Opening Hours

3 244 0|5} EE= BF 654 O & R&
=, £ OFZINE Al RE2H2H(6pm—9pm)

Thu, Fri, Sun: 10am—6pm
Wed, Sat: 10am—9pm

Admission Fee
Entrance Ticket: 4,000 won
Under 24s or over 66s: Free

Free admission every Wednesday &

Saturday from 6pm—9pm
Parking

Daily Hours: 8am—11pm
2,000 won per hour

Organized by

National Museum of Modern and

Contemporary Art, Korea

YOWW

M Fucioiad sg
National Museum of

Modern and Contemporary Art, Seoul

SEACioISE NS
03062 A2Al 27 HHZ 30
02 3701 9500

National Museum of Modern and Contemporary Art, Seoul
03062 30, Samcheong-ro, Jongno-gu, Seoul, Korea
+82 2 3701 9500

www.mmca.go.kr
artmu.mmca.go.kr
youtube.com/mmcakorea
twitter.com/mmcakorea
facebook.com/mmcakorea (Kor)
facebook.com/nmmcakorea (Eng)



