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Introduction

Part 2 of Reconstruction of Story 3 presents the
works of American experimental filmmaker David
Gatten and experimental filmmaker and artist
Kevin Jerome Everson who have both, in their
respective ways, continued to consistently conduct
experiments that incarnate the abstract body

of film.

The first line in The Extravagant Shadows (2012),

the first digital feature by David Gatten who had
made only 16mm films, is “The idea is one of
contingency. Everybody must feel that something
has been missed, because electing one course of
life precludes any other”. When a color is painted
over the surface of a frame showing the image of
books in a study, the image of the book disappears
and a text quote gradually appears and then
evaporates much like vapor. As such, Gatten’s films
make one realize that the time you gaze upon
subjects which appear and disappear is a time of
waiting and discovery.

Part 2 of Reconstruction of Story 3 presents his
recent films after his series of exploring the study
of William Byrd Il which he started in 1996 and
The Great Art of Knowing (2004) which won him
international acclaim. The compass of his films
points in two directions. One engages the shape
of letters, which are the visual presentation of
language where light, shadow, lines and colors -
the most fundamental elements that compose the
structure of the outside world - form the basis of
the human psyche. The other leans toward poetic
rhythm based on nature, his young daughter, or
his affection for his friends, which are the most
important constituents of Gatten’s personal life.
These two leave a lingering trace of moments that
disappear like vapor and offer the audience time
for lucid contemplation.

Kevin Jerome Everson captures the essential

form of modern humans in a capitalist society
during moments of labor. His film does not

choose to locate stories that can be perceived as
corresponding to certain themes in the lives of
African-American laborers that reflect a certain era
and environment. Rather than constructing realistic
stories through actual episodes of the workplace,
he gives body to the concentration of power within
the behavior of laborers who have been thrown

in. His works depart from the stereotypical cause
and effect relationship of documentaries, even in
films like Company Line (2009) and The Island of

St. Matthews (2013) which combine the method of
interviewing residents of a certain local area telling
their stories. As in Rams 23 VS Blue Bears 21 (2017)
and Workers Leaving the Job Site (2013), which pay
homage to the early films produced by the Lumiere
brothers, his movies document the genuine
existential reality of laborers. Therefore, he does
not reproduce the workplace of laborers with a
sense of dramatic reality but instead paradoxically
arouses our interest in historicity through the
abstract pattern that is obtained when the focus is
on the moment of existence void of explanation.
We, the workers, are able to see ourselves in his
shorts and features, including Park Lanes (2015)
which observes over 8 hours in real time the site
where bowling equipment is produced.

MasterClass sessions with David Gatten and Kevin
Jerome Everson respectively who will be visiting
Korea will present the opportunity to learn about
the driving force, philosophy and methodology that
constitute their work.
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Contents

Shorts Program 1

- What Places of Heaven, What Planets Directed,
How Long the Effects? or The General Accidents of
the World

- The Matter Propounded, of its Possibility or
Impossibility, Treated in four Parts

- How to Conduct A Love Affair

Shorts Program 2

- By Pain and Rhyme and Arabesques of Foraging

- Narrow Rivers, Open Seas & Seventeen Sunsets
(Silences for A Merchant Mariner)

- Crossing Brooklyn Ferry

- Devotions Upon Emergent Occasions

The Extravagant Shadow
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Screening Schedule
2017.1.18 — 2. 26
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@ Under 12 not admitted
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David Gatten

Over the last 20 years, David Gatten (b. 1971-,
Michigan, U.S.A.) has explored the intersection

of the printed word and moving image. The
resulting body of work illuminates a wide array

of historical, conceptual and material concerns,
while cataloging the variety of ways in which

texts function in cinema as both language and
image, often blurring the boundary between these
categories. These movies measure the movement
of desire across distance, and the manner in which
words, books, letters and other written or printed
communications might both produce and mediate
that distance.

Using traditional research methods (reading old
books) and non-traditional film processes (boiling
old books) the films trace the contours of private
lives and public histories, combining philosophy,
biography and poetry with experiments in
cinematic forms and narrative structures.
Exploring the archive in unusual ways and making
connections across categories of knowledge and
fields of meaning, Gatten's movies construct new
compositions and generate unexpected conclusions
from 19th c. scientific treatises, "out-dated" 20th
c. instructional texts, and rare books from 18th c.
personal libraries.
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! What Places of Heaven, What Planets
Directed, How Long the Effects?
or The General Accidents of the World

David Gatten | U.S.A. | 2013 | 29min | HD | Color | Silent

A fragment of a vision interrupted, reformulated,
and freshly shaped into a response to the power of
words and their ability to both describe and create
sensations of outer worlds and inner realities.

A movie made on the occasion of the publication of
the volume of poetry ANARCH by Frances Richard,
published by Futurepoem.

2The Matter Propounded, of its
Possibility or Impossibility, Treated in
four Parts

David Gatten | U.S.A. | 2011 | 15min | 16mm | B/W | Silent

Close your eyes. Take a deep breath. Concentrate
your attention.

What Question will you ask?

The Matter Propounded... makes use of an early
20th-century “Tablet of Jupiter” system for
attempting to tell one’s future. The film invites
viewers to make their own suppositions about the
relationship of the questions we ask of the world
and the answers we find for ourselves.

A "letter-press" 16mm film.

- David Gatten
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Remember that words fly away

but writing remains

Shorts Program 1

®* How to Conduct A Love Affair

David Gatten | U.S.A. | 2007 | 8min | 16mm | Color | Silent

An unexpected letter leads to an unanticipated
encounter. Some windows open easily; other
shadows remain locked rooms. Advice is sometimes
easy to give, but often hard to follow. Have a cup
of tea dear. I'll trade you a stitch from the past in
return for a leaf from the future.

At once a Valentine for a friend, and a fragment
from the next installment of the Byrd project,
Secret History Of The Dividing Line, A True Account In
Nine Parts.

- David Gatten
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* By Pain and Rhyme and Arabesques of
Foraging

David Gatten | U.S.A. | 2012 | 8min | HD | Color | Silent

Fourteen years of foraging, repeated attempts at
rhyming, painful process of pruning.

A love letter of sorts to natural philosopher,
chemist, physicist and inventor Robert Boyle,

a Fellow of The Invisible College and the Royal
Society of London for the Improvement of Natural
Knowledge, in a visual embodiment of an obscure
poetic form known as an "exploded Petrarchan
sonnet."

These lines by Jorie Graham, after Sir Thomas
Wyatt, informed both the impulse for the journey
itself and destination | ultimately sought.

- David Gatten

o

Narrow Rivers, Open Seas & Seventeen
Sunsets (Silences for A Merchant

Mariner)
David Gatten | U.S.A. | 2016 | 8min | 16mm | Color | Silent

The last time | had dinner with Peter we spoke of
sunsets - both sunsets we had experienced and
sunsets we had filmed - and, of course, of boats;
shrimp boats in particular. We made a plan to
share with each other all the rolls of all the sunsets
we'd never put into our films. That was November
of 2015. By June of 2016, Peter was gone.

We never had the chance to exchange our sunsets,
but in the 72 hours after his passing, | composed
this film, made of up some of the elements about
which he cared so much: sea and sky, water and
light, boats making for the horizon. In memory and
in celebration.(International Premiere)

- David Gatten

16 Shorts Program 2

23

BOYLE, ROBERT. Experiments and considerations
- First occasionally written.  among

some others essays, to a frien!, wel ww sufferd w

come abrtoad as the beginning of an experimental

history of colours. London: for H. Herringman, 1664.
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Ltz &2 M E CHUPA o2 [AF '5f=|:‘|| X fourteen years of work on the text, a process of
SIE AH|GHCE O3 CF2 1995HEE YUMA|H & writing and editing that | have developed since
Smy|ob B B4, 7L REE “22” '.:_@.’ 25 1995 anr:j tc?a';l oftebr? r_efer to as "cofndgns_ation"
o . R ) ) ) 2 3} CHo{7F MAB| A|ZH0] SEBHA st ;ha melt'] o do .ctclzm ining a se{!es.o existing Fexts
X7 2lsH= AtEHofl Chst Ea Devotions Upon Emergent Occasions AHOZ LIEILIe, 7| Z0| SAE A2|xet Lt Kpale] i OUE" and with my own writing, @ process in
Clo|HI= JHE | 012 | 2016 | 14min | 16mm | Color | Silent David Gatten | U.S.A. | 2016 | 14min | 16mm | Color | Silent N Sha = - which para‘graphs, Sentencesf phrase_s and WOFqS
=ZMV|E Zetste Ao Z - 0|2t HAZRUE HIAE  are slowly "boiled off" over time. As in a reduction
o T2ABH 14L4710] RS ML QS F0|= sauce, volume is reduced but the remaining
1340f ZA| 7Hzto| B | Eo| WAL X| o2 Four uncut camera rolls, unspooled intermittently AOZ HI|Z Z0|1 Holole TMRASS Mgjstg  Neredients are intensified. An additional three
= P thirt months in my Colorado studio editing the image,
BEE. o U 7ol £y, O sk ofE  across (irteen yeors C}. Lh= 8 AESS CIXIYokeln 5|5 DCP o2 . . >
’ ; ; ; ; e S==EE = digitally compositing the Texts and mixing the
e k|| JIHh s JbE, Y| W 22 = O12 JtE One is a portrait of a friend, another is of a AFSC BIAS she of0|X| HES 817| o8 22atE p ited in the final & ¢ a DCP that thi
; ’0| = - OE._ | particular plant, the third of one kind of family, the 2E 4SSt OE= T ? sound resulted in the final form of a that this
ot QT D5 EXBE A|ZH S O[HIE| A & oI fourth of another kind; all of them photographed to off Y= Lio] ARCIQ0IM M &S K =ELiof T work now takes.
AMZIS0ICE & 771| Oj2fE AMSEY| sl F=27H= AMl mark a particular time or a specific event. To build _Go/HIE HE - David Gatten
L} XtAlo] IpHE ZQsfofat SICH O] 2SS Y a future together one must always share a bit of
FlsH ol I2HES| A My HaMOZ MEolr}, one's past. These rolls represent the first collection
in what remains an ongoing project.
- HloHIE HE

- David Gatten
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Kevin Jerome Everson

With a sense of place and historical research, Kevin
Jerome Everson(1965-, Ohio, U.S.A) films combine
scripted and documentary moments with rich
elements of formalism. The subject matter is the
gestures or tasks caused by certain conditions in
the lives of working class African Americans and
other people of African descent. The conditions are
usually physical, social-economic circumstances

or weather. Instead of standard realism he favors

a strategy that abstracts everyday actions and
statements into theatrical gestures, in which
archival footage is re-edited or re-staged, real
people perform fictional scenarios based on their
own lives and historical observations intermesh
with contemporary narratives. The films suggest
the relentlessness of everyday life—along with its
beauty—but also present oblique metaphors for
art-making.

21



= I ES

el ME ol | 0]= | 2015 | 480min | HD | Color

! Park Lanes

Kevin Jerome Everson | U.S.A. | 2015 | 480min | HD | Color

<m3 lx>= 2T YHIE
S9| | tF 8AIZt =5 BEHZELCL
A HE ol A= 71=0| Xt L= 2310|12
f

o

2

= o =
FHALCO = S

Park Lanes is a film about a full day work of a
factory that produces bowling alley supplies.

It is an eight-hour day experienced in real time.
The title refers to the name of the bowling alley
that the filmmaker’s family visited often in
Mansfield, Ohio.

> Ten Five in the Grass
Kevin Jerome Everson | U.S.A. | 2012 | 32min | HD | Color

2 xlo| 7t Eo| BX}

A4l HE o2 | 012 | 2012 | 32min | HD | Color

<ZX{O| FIREO| BXp>= O|AAID| F= LK =2t
FO[X|ofiLt = 2Tt E0i A EH = AL
20121 2t HHH IS0 R24S AT

Oberhausen 2012.

Ten Five in the Grass shot in Natchez, Mississippi and
Lafayette Louisiana. The film won the Euro Prize at
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Al HE olti2 | 012 | 2013 | 70min | HD | Color & B/W

<MI2IE OiF H>2 OAA D] = SHHA MZof 2(X|

sHYAERE FolSof Bt HEOZ 19730

‘EE e

A4l HE o2 | 0]2 | 2011 | 71min | HD | B/W

<EE 2> 40 ZEXS0| SFH HEFES Y
== 2 HI0|2 2 743t =FO0|C},

A2|HIOF 3 T2 XHEO] A= o MEFR0IM H

0 Yot= Z2AS2| #eEDU OfLIZt =5 O

®The Island of St. Matthews

Kevin Jerome Everson | U.S.A. | 2013 | 70min | HD | Color & B/W

The Island of St. Matthews is about the citizens of
Westport, a community just west of Columbus,
Mississippi, reminiscing about the 1973 flood of
the Tombigbee river.

* Quality Control

Kevin Jerome Everson | U.S.A. | 2011 | 71min | HD | B/W

Quality Control consists of a series of single take
shots of the fine folks of Alabama producing a
superior product. Filmed in a dry cleaner’s in
Pritchard, Alabama, Quality Control exhibits the
acts as well the conditions around labor.
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so|g| *Erie

#4 HE ofjt{2 | 0= | 2010 | 81min | HD | B/W Kevin Jerome Everson | U.S.A. | 2010 | 81min | HD | B/W

02| =4 FHo| OrS0| M HE <0|2>= ¢H

1o

Erie consists of a series of single take shots in

A2 HO|3SZ 0|20{X QIC}. O] XHEZ & FHES and around communities near Lake Erie. The

= late to a Black migration in the USA

O} 2|7}A| O|2QISQ| 0|2 L 0|, Q5Lto| Atst scenesre a A,
HEEI7HA Dl=elS el 0l= U 0lF, @ an 1 4%, contemporary conditions, folks concentrating on

YT Ao st A S, 3TE, R

the task at hand, theater and famous art objects.
o= =3 2 ik

o

*A|LEE

Alel &M E ol | 012 | 2006 | 70min | HD | Color & B/W

Cinnamon

Kevin Jerome Everson | U.S.A. | 2006 | 70min | HD | Color & B/W

<A|LtZ>2 OFZ2|FHA| Ol=elEel =21 2jofd
(RSAHEFE) MAIS A=A HECH MY HHIs
Q1 O] ZZ2 [0| Mot XtS Xkt FH|AZF =211 2|o]d
2 FH[st= 1S B ATt YHIAE HST4
HoIME 09 S4E iAot BFRMY RAFELL
<AL}E>2 0f2] XIR SR OtL|2t of2] THE WAlS
T O|8elrt. 7|50t AEIU2 tHE0l| A= A=
Yol YHS ChFAEZ| ZH A0S FLHELD.

O o©

Cinnamon presents a glimpse into the world of
African American drag racing. It is an experimental
feature film about the consistent routine of a bank
teller and a mechanic as they prepare for the sport
of drag racing. The film portrays their relationship
as similar to that of a composer and a musician,

in which the mechanic is the composer and the
driver interprets the music. Cinnamon hosts several
different formal style as well as different materials.
The techniques and styles employed will alternate
between the conventionally scripted scenes and
documentary footage.
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Al HE olti2 | 012 | 2009 | 30min | HD | Color & B/W
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Alel & E ol | 012 | 2005 | 70min | HD | Color & B/W
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" Company Line

Kevin Jerome Everson | U.S.A. | 2009 | 30min | HD | Color & B/W

Company Line is a film about one of the first
predominately Black neighborhoods in Mansfield
Ohio. The title, Company Line, refers to the name
historically used by residents to describe their
neighborhood, located on the north side of town
close to the old steel mill. The Company Line
began during the post-war migration of Blacks
from the south to the north in the late forties. The
neighborhood was purchased in the early seventies
and its residents were scattered throughout
Mansfield. City employees and former residents of
the Company Line narrate the film.

o

Spicebush

Kevin Jerome Everson | U.S.A. | 2005 | 70min | HD | Color & B/W

Spicebush is an experimental feature film that
interweaves various fragmentary narratives
concerning education, landscapes, gaining

and losing a job, and the passage of time. The
technique and style employed alternates between
the documentary, the symbolic, and more
conventionally scripted scenes. Filming individuals
engaged in their careers conveys the documentary
aspect. At a symbolic level, the fossil is a leitmotif
suggesting past and present. The title of the

film refers to the state butterfly of Mississippi,
Spicebush Swallowtail. In the film, Mississippi

is a place of origin. The Spicebush Swallowtail
represents renewal or starting over. Throughout
the film, a little girl appears in different guises and
settings, functioning indirectly in the role of the
chorus. The scripted scenes, shot in a documentary
style, collaged with the other scenes begin to
create the traces of a narrative structure.
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°Fe26 *Fe26

F|81 HZ ofl{2 | 0]= | 2014 | 7Tmin 21sec | HD | Color Kevin Jerome Everson | U.S.A. | 2014 | 7min 21sec | HD | Color

<Fe26>2 2310|2 = S2|=H

2H Fe26 is about two gentlemen making a living
St YA E Fal= & gy et ZFolct

hustling metal in Cleveland, Ohio.

LA XA  Sound That

#|ul ®E ofiti2 | 0|2 | 2014 | 11min 40sec | HD | Color Kevin Jerome Everson | U.S.A. | 2014 | 11min 40sec | HD | Color

<=2 X|H>2 F0ots 7t FHE|0f U= 7|HEA| 0| A Sound That is about employees of the Cleveland

2 XFS A= S| Ar2o| XS0 RS Water Department on the hunt for leaks in the
Eoll:l' infrastructure in Cuyahoga County.

n3, 2,320 8

#|g! X oflti2 | 0|3} | 2016 | 10min 30sec | HD | Color

' Ears, Nose and Throat

Kevin Jerome Everson | U.S.A. | 2016 | 10min 30sec | HD | Color

<3, 3,321 HEAR= {40| During an Ears, Nose and Throat examination
A, 3, =22 A7 | Hh= ot 2ASH UM AFAS Shadeena.Brooks recounts a horrible event
olop7|stct she eye witnessed.

2Ljch g g8t QC|M

#|%! X o2 | 0] | 2016 | 13min 30sec | HD | Color & B/W

 Auditioning for Nathaniel

Kevin Jerome Everson | U.S.A. | 2016 | 13min 30sec | HD | Color & B/W

% B LICHL|2 RIEFSHC] B 227 A, 311, b
2 ol P Yots BAS B Y

suss
Ch. MMCAZIS 2hH|C| 201 BE m2|0joj2 A7fs|=
O] Bt 2015 0fF ZAH2 20N BTt

Auditioning for Nathaniel has famous actor
Nathaniel Jitahadi Taylor waxing poetically to
dancers, painters, actors and filmmakers. not yet
premiered. Filmed in Los Angeles summer 2015.

8 Qale @Agict

Al HE o2 & 222Ut N, SHES | 0]= | 2016 | 10min 19sec | HD | Color
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Shorts Program 1

¥ We Demand

Kevin Jerome Everson & Claudrena N. Harold | U.S.A. | 2016 |
10min 19sec | HD | Color

We Demand, co-directed and written with Claudrena
N. Harold, tells the story of the anti-Vietnam

War Movement from the perspective of James R.
Roebuck, a northern-born African American who
studied at the University of Virginia during the late
1960s and early 1970s. Over a ten-day period of
unprecedented student upheaval at the University,
Roebuck, the first African American president

of UVA’s Student Council, confronted a series of
political challenges and existential dilemmas.

This budding activist and future U.S. representative
was the quintessential militant insider whose cool
temperament and ideological flexibility proved
quite useful as UVA appeared on the verge of
imploding from within.
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Al &ME ol | 012 | 2013 | 12min 42sec | HD | Color

<ar2le] 0l07l>E DIAIAIL F BB AN N 2S5
HUN BRA AFX A2 A0|AQ QIEIHE He
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A4l HE o2 | 0]2 | 2016 | 3min 30sec | HD | Color

22 T2 S2/HEHS T 04 Yol 20| g’
Ageol chel Zerst| olopIstet.

“o0l2

A4l HE o2 | 0]2 | 2016 | 15min | HD | Color

<0|&>2 HAH[L|O} = HElHmOotof| M AUE 5ol
tiols* 100—’.‘—'-.32 7|'dst= ZHE0|Ct 2:siset
Zapdm|ot UNIA (Universal Negro Improvement
Association, MAIZQIX| g A els|)o| 3oz SE
UH HAA /7 FE 0]2(1886-1923)2] a2
HIEtO 2 WXtz QACt,

* 50l t{o|S(Great Migration): 204|7| %, of 6002 Ot 2|7}A| O|=21S0|
QIE AMEE misH 0|7 RN 0|F S22 0F et tho|§

% Charlie’s Proof

Kevin Jerome Everson | U.S.A. | 2013 | 12min 42sec | HD | Color

Charlie’s Proof is about the legendary Charlie Smith
of Columbus, Mississippi disagreeing with the
filmmaker.

¥ Lost Nothing

Kevin Jerome Everson | U.S.A. | 2016 | 3min 30sec | HD | Color

Lost Nothing is the subject Willie James Crittenden
waxes poetically about.

16
Eason
Kevin Jerome Everson | U.S.A. | 2016 | 15min | HD | Color

Eason, part of the one-hundred anniversary of the
great Black migration in Philadelphia Pennsylvania,
is loosely based on the life of James Walker Hood
Eason (1886-1923) a long time member of the UNIA
of Philadelphia.

IFO, EQIE HIEN|

Al HE olti2 | 012 | 2017 | 9min 50sec | HD | B/W

" Identified Flying Object

Kevin Jerome Everson | U.S.A. | 2017 | 9min 50sec | HD | B/W

<IFO, oI5l B3 2xl>= Alwl HE o2 2=o|
8ol @310 Z WAL oM A X2l 22 s
UFOOI| 28t xZo|ct.

Identified Flying Object is about three famous UFO
sightings over Mansfield, Ohio, the hometown of
filmmaker Kevin Jerome Everson.

18
bt Stone
Kevin Jerome Everson | U.S.A. | 2013 | 6min 50sec | HD | Color

<AES2 OJANTI] = SEHAOM HAER ZHEOZ, Stone, shot in Columbus, Mississippi, is getting his
L2018 ESt AEXOZ CHINIS HO|= o LHXLO| hustle on, often and early.
2&S et
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PEHA 23VS 28 H|ojA 21

Al ME ol | 0]= | 2017 | 8min 6sec | HD | Color

<®A 23VS EF H0{A 21>2 (0|02 A Q|

18954 S HIEtO 2 | Zfst E CHE Fgto|Ct,

» JE g

A4l HZ o2 | 0]2 | 2015 | 4min 41sec | HD | Color

<OHME O3> XS SY £Al CIEZ0|E2| Of
2012 MU 23S HHst @sto|c},

TH=Z2 20

» Rams 23 Blue Bears 21

Kevin Jerome Everson | U.S.A. | 2017 | 8min 6sec | HD | Color

Rams 23 Blue Bears 21 is another take on the
Lumiere Brothers’ classic 1895 film.

2 Grand Finale

Kevin Jerome Everson | U.S.A. | 2015 | 4min 41sec | HD | Color

Grand Finale is the end of a lovely evening in
Detroit.

30

' Workers Leaving the Job Site

Kevin Jerome Everson | U.S.A. | 2013 | 6min 31sec | HD | Color | Silent

1SFYE LIME EXE

AHel &ME ol | 012 | 2013 | 6min 31sec | HD | Color | Silent

<ZXHS LIME L SAE>2 o A= 2Rt Workers Leaving the Job Site riffs on the Lumiere
A O|A|A|T] = 2HAM EEE & Zoz Bros. shot in Columbus, MS, hometown of the

20jo)2 HH|e| <2E L EXISO| §2>(1895)2 filmmaker’s parents.

203t HF0|Ct,

2 The E-Z Touch Model 01191940

Kevin Jerome Everson | U.S.A. | 2014 | 1min 50sec | HD | Color

ZE-Z E{X] 22 01191940

7|8l HIE o2 | 0] | 2014 | 1min 50sec | HD | Color

The E-Z Touch Model 01191940 commissioned by
Visions du Reel, Nyon for the 2014 edition ‘visions
du futur’, posits a machine set free in a factory
manufacturing bowling lanes and paraphernalia.

<E-Z E{X| 22 01191940>2 A A HSHA|

H|Z | &(Visions du Réel)0| 2014 ‘O|2{2| H| X’
2t= HALE QI8l ol 2[stof HIZtEl ZHEo|Ct. of EHEL2
E2% 20l HH|E MAsHE ZE0|A SE0l=

7| A ZHIE 2o =L}
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» ZEA » 0ld Cat

23 23
M| JEA Three Quarters ==X
At HIZ 042 | 0|2 | 2015 | 4min 37sec | HD | B/W | Silent Kevin Jerome Everson | U.S.A. | 2015 | 4min 37sec | HD | B/W | Silent Al HE ot | 012 | 2009 | 11min 25sec | 16mm | B/W | Silent Kevin Jerome Everson | U.S.A. | 2009 | 11min 25sec | 16mm | B/W | Silent

CI7IR2 7h= & ChRto| Old Cat, shot two men on the boat heading

= T
somewhere. They will eventually and pleasantly

<ME| B ASE &2QT|E EHe2|= LetEn| ool Three Quarters features two magicians in 2 o
&2 gt 252 A3 5 SR The:
get to a destination.

= O}SAFE HOJEC}, Philadelphia practicing their slight of hand tricks.

% M3 % Century *EIO|HA * Tygers
Al HIZ ot | 012 | 2012 | 6min 40sec | HD | Color Kevin Jerome Everson | U.S.A. | 2012 | 6min 40sec | HD | Color 8l HZ ot | 012 | 2014 | 2min | HD | B/W | Silent Kevin Jerome Everson | U.S.A. | 2014 | 2min | HD | B/W | Silent
<MIZFEE|>= HHE RE{AAS XSk B ‘Bl Ml Century consists of a General Motors” automobile, <E}O|HA>E Q3610|2 F HAZIE IESHH Tygers is a glance at the fancy moves by the
2’0 WS HO{ECE WY DEAS X=X, 3 Buick Centtury, meletiFg itli faﬁe. ienergl Mo;cors’ DjAlXTElO| KXl AY|E Ho{=C}, l(\)Aﬁpsfield Senior High football team in Mansfield,
- oors, quarter panels, trunks, hoods and roofs io.
SlEfolo] AEH ER3, BE X2 S2 X2 22 ’ . .
;: |oj < "’x ;’A;I_: o Ilsf _U“I = = were created at the defunct stamping plant in my
22 Q0t0|2 F WATES| T2 SHON hometown of Mansfield, Ohio.

ML AACE
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7 ZHMA pkI2o| KtS At

Al¢ ®IZ ol | 012 | 2013 | 2min | HD | Color | Silent

<ESYUHA WALZO| X R>2 AN D]
S™HAY 3t wAtZ0]| U= Z2HAbo|Ct,

O Yz

AHEl &ME ol | 012 | 2013 | 4min 25sec | HD | Color | Silent

" Stoplight Liberty

Kevin Jerome Everson | U.S.A. | 2013 | 2min | HD | Color | Silent

Stoplight Liberty is Liberty at an intersection in
Columbus, Mississippi.

2 The Release

Kevin Jerome Everson | U.S.A. | 2013 | 4min 25sec | HD | Color | Silent

The Release is about an American football tight-end
release move being interpreted by dancers.

»T0kg

Al RIE oS & SRE|LE N, SHEE | 013 | 2017 | 2min 30sec | HD |
B/W | Silent

ZECHLEN. SHEES 5 HET <70kg>2
F Ho| HX|L|otcstn HET|

258 HoELL

PAEZH|2] H HH2t Hlo]3

Alel & E ol | 012 | 2014 | 1min 50sec | HD | Color | Silent

ZH|2| 2 HhEEt A[0|2>= 719 A 0|2 E
él A A2E BHE 2HEL.

»®T70kg

Kevin Jerome Everson & Claudrena N. Harold | U.S.A. | 2017 | 2min 30sec |
HD | B/W | Silent

70kg, co-directed with Claudrena N. Harold, is
about two University of Virginia grapplers taking
instructions.

*Vanilla Cake With Strawberry Filling

Kevin Jerome Everson | U.S.A. | 2014 | 1min 50sec | HD | Color | Silent

Vanilla Cake With Strawberry Filling is a carefully cut
memorial cake.
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Al ME ol | 012 | 2011 | 11min | 16mm | B/W | Silent

<O ZEKE>E= KSAtet MESHE A= o HAte
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32
A= 3
A4l HE o2 | 0]2 | 2015 | 3min 11sec | HD | Color

<YEH ol>2 HHE ZE|AAS| XtSkH ZE[
Ml chet |eol 2|12 ot ot 23| WiV |El= 2E&S
HoELL

SHAZLC 3|A

#|g! X oflti2 | 0|3} | 2014 | 2min 15sec | HD | B/W | Silent

<MARE DA H7|E H2 XtSKte SH7F T
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OE MELZ MR = IHE EHELL

* The Pritchard

Kevin Jerome Everson | U.S.A. | 2011 | 11min | 16mm | B/W | Silent

The Pritchard is a film about one man’s struggle
with his automobile.

% Regal Unlimited

Kevin Jerome Everson | U.S.A. | 2015 | 3min 11sec | HD | Color

Regal Unlimited is three Pontiacs and a Buick Regal
becoming something entirely different.

* Mansfield Product Company

Kevin Jerome Everson | U.S.A. | 2014 | 2min 15sec | HD | B/W | Silent

Mansfield Product Company is about receiving
something new layered with something old.
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*OJAM T SYHA, ZEIA HAEE

Alel &ME ol | 0]= | 2013 | 2min 10sec | HD | Color | Silent

* The Juneteenth Columbus, Mississippi

Kevin Jerome Everson | U.S.A. | 2013 | 2min 10sec | HD | Color | Silent

<O[AJA|D| SHHA, FEIA HAEH>2 L0 st
7|92 (Juneteenth) 0F2| SHALE 2l Hjo|3 2 ®e
ZHZolct.

The Juneteenth Columbus, Mississippi outing is
celebrated one frame at a time.

* Three Items A Shelf

Kevin Jerome Everson | U.S.A. | 2015 | 3min 42sec | HD | Color | Silent
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Three Items A Shelf outing is celebrated one frame
at a time.
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Program Event

CloJH|E 7HE - OpAE{SEHA David Gatten - MasterClass

2017. 2. 8() 2F 44| Date Feb. 8, 2017(Wed), 4pm
H|C| Venue MMCA Film and Video
Moderator Jihoon Kim

(Professor of ChungAng University,
Film Critic)

A8l HE ofjt& - OpAE A Kevin Jerome Everson - MasterClass

2017.2. 18(E) 2% 44| Date Feb. 18, 2017(Sat), 4pm
MMCAZ SQHH|C|2 Venue MMCA Film and Video

Fai(o| SHHETL) Moderator Yung Bin Kwak(Art Critic)




2,3, 5, 2, ¥ 10am—6pm

MMCAZISHH|C| 2 BHEIAIZE
=, 2, € 10am—6pm
=, E:10am—9pm

Sotuizal: 4,000
Tzt % BF 244 O[St i Bt 654 04 22
4, £ ORDIE Al 2222 (6pm—9pm)

2FAIZHoH): 8am—11pm
Alzte 2,0002
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Opening Hours
Mon, Tue, Thu, Fri, Sun: 10am—6pm
Wed, Sat: 10am—9pm

MMCA Film & Video Opening Hours
Thu, Fri, Sun: 10am—6pm
Wed, Sat: 10am—9pm

Admission Fee

Entrance Ticket: 4,000 won

Under 24s or over 66s: Free

Free admission every Wednesday &
Saturday from 6pm—9pm

Parking
Daily Hours: 8am—11pm
2,000 won per hour

Organized by
National Museum of Modern and
Contemporary Art, Korea

M FTecioia g

National Museum of
Modern and Contemporary Art, Seoul

SEACiolISE NS
03062 A2Al 27 HHZ 30
02 3701 9500

National Museum of Modern and Contemporary Art, Seoul
03062 30, Samcheong-ro, Jongno-gu, Seoul, Korea

+82 23701 9500

www.mmca.go.kr
artmu.mmca.go.kr
youtube.com/mmcakorea
twitter.com/mmcakorea
facebook.com/mmcakorea(Kor)
facebook.com/nmmcakorea(Eng)



