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Introduction

A long—term film and video screening program
begun in June 2016, the Reconstruction of Story
series ends with Reconstruction of Story 5: Polyphony,
the Imaginary of ‘I'. This final program presents
beautiful examples of essay film narratives that
integrate images, texts, and voices (sounds) through
a fictional “I.” Like the melodies of polyphonic
music, where diverse melodies are independently
maintained yet at the same time are combined

in a whole, the contrapuntal relationship between
images and the rhythms of texts conveyed through
voices leads to the perfection of a poetics of free
indirect discourse in narrative film. From among
films where, through fictive characters, present
landscapes come to contain tales of multilayered
time, Reconstruction of Story 5 presents works by
Marguerite Duras, Patrick Keiller, Haegue Yang,

and Eric Baudelaire.

Marguerite Duras is remembered as an artist

who led new aesthetic trends in various art
genres including literature and cinema and raised
important issues in contemporary film aesthetics.
Out of her works, Reconstruction of Story 5
presents her four short films created in 1979.
Exploring the open, poetic possibilities of texts by
overlapping images of the Avenue des Champs-—
Elysées in Paris visible through the window with
images of hands from prehistoric cave murals,

for example, these shorts are of the plainest types
in the contemporary essay film.

In addition, the video trilogy by Haegue Yang, who
has staged a monodrama adapted from Duras’s
novella The Malady of Death(La maladie de la mort,
1982), experiments with the relationship between
voices and images in a kind of a travel epic form.
Ambiguous landscape images where the idle
thoughts of a drifting traveler are transmitted
through voice—overs reflect the gap between the
self and urban spaces.

Eric Baudelaire’s works reconstruct in an essay
format the hidden stories of beings who have
been severed or have vanished in structures of
conventional history and regions. Letters to Max
adopts a form where letters are sent to Maxim

Gvinjia, the narrator and the former Foreign
Minister of the legally nonexistent state of Abkhazia.
Recounting the 27 years that Masao Adachi,

a radical leftist screenwriter, spent in Lebanon in
the 1970s as a member of the Japanese Red Army,
two feature films reconstruct the protagonist’s
journey by using landscape images and archival
footages.

Also screened is the entire oeuvre of Patrick Keiller,
a master of the contemporary essay film who

has created works consisting of contemplative
landscape images with the use of subjective
camera perspectives and voice—overs. His magnum
opus, the Robinson trilogy speaks of capitalism and
the landscapes of contemporary British politics,
economy, and history through voice—overs in which
the unseen, anonymous narrator reminisces about
a series of excursions around London accompanied
by his friend Robinson.

The masterpieces of the essay film presented in
Reconstruction of Story 5: Polyphony, the Imaginary
of T convey the internal rhythms of films that are
generated in the process of turning the artists’
subjective perspectives themselves into metaphors
and reconstruct forgotten, hidden, or lost tales.
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Screening Schedule Ratings Subtitles
@ Under 15 ® Korean

14 June — 16 JUIy 2017 not admitted ® English

Wed. Thu. Fri. Sat. Sun.
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Patrick Keiller
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Dwelling (78min)

Marguerite Duras
Short Program (101min)
- Césarée
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« Aurélia Steiner(Melbourne)
- Aurélia Steiner(Vancouver)

Haegue Yang
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- Unfolding Places
* Restrained Courage
* Squandering Negative
Spaces
- Holiday Story
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+ Stonebridge Park

Eric Baudelaire

The Anabasis of May
and Fusako Shigenobu,
Masao Adachi and 27
Years without Images
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- The End Eric Baudelaire
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* The Clouds
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Marguerite Duras

A representative author of the French Nouveau
Roman, Marguerite Duras(1914-1996) published

47 books and directed 19 films. Following director
René Clément’s film adaptation of her novel

The Sea Wall(Un barrage contre le Pacifique; 1950)

in 1958, she came to pen the script for director
Alain Resnais’ Hiroshima My Love(Hiroshima mon
amour; 1959), which presented new possibilities
for experiments with narrative forms. After co—
directing La Musica(1966) with Paul Séban, Duras
began her cinematic work in earnest and went on
to direct films including Destroy, She Said(Détruire,
dit—elle; 1969), Nathalie Granger(1972), India
Song(1975), The Lorry(Le camion; 1977). The films of
Duras present cinematic methodologies that realize
existential reality instead of dramatic narratives by
destroying conventional character psychology and
representation methods in a different way of Alain
Robbe—Grillet’s, another writer of the Nouveau
Roman. Duras is an artist who led new aesthetic
trends in diverse art genres including literature
and cinema together with Jean Cocteau and raised
important issues in contemporary film aesthetics
along with Jean—Luc Godard and Jean—Marie
Straub as well.
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Césarée

Marguerite Duras | France | 1979 | 11min | 35mm | Color

The film slowly shows objects including the statues
on the Place de la Concorde in Paris, Aristide
Maillol’s sculptures placed in the Tuileries Garden,
and hieroglyphs on the Luxor Obelisk. Calling out
the names of the destroyed ancient Palestinian city
of Césarée (Caesarea) and Berenice, Queen of the
Jews, Duras’s voice mediates ambiguous metaphors
that are reminiscent of Bérénice from Racine’s
tragedy. As such, this work is a tour de force in the
essay film where images, texts, and voices combine
to forge poetic rhythms.

* Les Mains Négatives and Césarée are made from
unused shots of Le Navire Night.
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Les Mains Négatives

Marguerite Duras | France | 1979 | 13min 45sec | SD | Color

We filmed in the middle of august, Paris being
relatively empty only one week a year. During

the 45 minutes of traveling between 6:15 and 7:45

in the morning, apart from a prostitute on boulevard
Magenta, the only people we saw were blacks,

a couple Portuguese cleaning ladies near Opera,

the ones that clean banks, a few loubards, and

some homeless people. Since my youth in Indochina,
I have never seen such a population of colonized
people together in one place. The love, it’s addressed
to them.

—Marguerite Duras

O232|E §F2tA
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Aurélia Steiner (Melbourne)

Marguerite Duras | France | 1979 | 27min 20sec | SD | Color

The film is a long letter whose recipient is unknown.
The camera and the text of the letter follow the river,
the Seine and the bridges of Paris shot against

the light, upside down with the dark silhouettes of
obscure people, passers—by, anonymous. The text,
the film, like this river, advance (as the road in Le
Camion was the film itself) through the ancient city,
surrounded by cliffs and platforms. Behind the water
and the stones are buried the small and the great
story, love, death. The voice tells of a starving cat in
a garden, of the death camps in the German Poland.
The film, the text is for all of us. It is a total and
universal love letter from a Jewish girl, romantic

and determined (such as Stein in Détruire dit—elle),
who speaks, writes, far far away, from Melbourne,

so far away from the mass graves of Poland.

ofo7[e] M 5: E2|ZL, JH&ef Lt
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Aurélia Steiner (Vancouver)

Marguerite Duras | France | 1979 | 48min | SD | B&W

Aurélia Steiner was in a concentration camp.

She lived right there. A German concentration
camp, Auschwitz II-Birkenau was a continental
location bitterly cold in winter and intensely hot as
to be stifling in summer, very distant from the sea
and very distant from inland Europe as well.

She moved right there in order to write her story,
or the story of the Jews in all eras. Aurélia Steiner
(Vancouver) was a film that could not be made.

But it was made. The movie became extraordinary
because efforts were not made to change this
impossibility. The film moves accompanied by such
an impossibility.

“Let the outside enter your mind. For example, | do
not think of things like showing a youth hanged at
Auschwitz. When | say in my mind, ‘It will happen’
while passing by the poplars lined up along the
Mauldre River to my right, it does happen.”
—Marguerite Duras

Marguerite Duras 13
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INE2| 212{(1950-)= H=o| Hstzts, =t7I0| R} Patrick Keiller(1950-) is a British filmmaker, writer
Z AT} st 2HSt SIXIO|CH LS HES and lecturer. After majoring architecture, he studied
MISt S Ofet 72 E ARl H|O|H|E HE| A9} c;]nema interacltingdwith Davis Cu(rjtis, a British film
o - . theorist specialized in avant—garde cinema. Most
AT BEHE SeALL 20 HEES FaRe of his works are typified by thiir use of subjective
Ftuer Al ™I 20| A2H AL80] SFoICt camera and voice-over, a technique that was
1979 RE 1997H0]| 0l2= 248 FH X5t =2 prought to its height in the highly-celebrated
ZHE ZZ0f Chst H|ZHA A|MS e £ I3} (RE)  London(1994) and Robinson in Space(1997)—two
(1994) 2t (2HIA o AT||0|AY(1997)= Lizo|MS films that have been seen as a critique of the
S5t MAP TLxQF ZZo| AN 0|0|X|2 & cajuhcy,  UK's economic landscape under the Conservative
(2HI2 ol AHO|AYL QBio| SHRH(HIS E AT governments of 1979—97. Robinson in ?pace is
o] 2Az|2 =287} A170|% 93 oI, sfoio)= narrgted by an unnamedlcharact.er(vmced by Pgul
G oS Il ST Scofield) who accompanies his friend and onetime
SHEHOMA| B= 2l SHo M WS 2| UL |over, the unseen Robinson, in a series of excursions
2HIE 3RA F O0pX|ak ZEQ| (2HIE o 2QIA) around London. In Robinson in Ruins(2010), the final
(2010)0l= E=2 UYL HiL|A 2|=E2|0| &7} el | film of the Robinson trilogy, British actress Vanessa
S}AL2 SXISICH 2012 H|O|E HE|E 0|2 atof A Redgrave provides a narration. For his exhibition
X zo|o| HIX T} X2 A o|7|0] 7|9S Mmste Th? Robinson Institute(Tate Britain, 2012), Patrick .
Siro| E24 0 FA|-ZHE 0| CHet FA| (U1 Keiller seleFted over 120 Works to cr.e.ate a narration
< S x= oAeAlT T == == of the English landscape and its political and
A7la) E UEACt economic history, illustrating the development of
capitalism and the origins of the current economic
crisis.
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Stonebridge Park

Patrick Keiller | UK | 1981 | 21min | HD | B&W

A film in two parts; in the first part, the narrator
describes the events that led to his impulsive
decision to rob his former employer. The camera
meanwhile walks about above the nearby road
junction, surveying the distracted environment.
In the second part, he recounts the anatomy of
his panic following the crime, while the walking
camera reconstructs his escape route.

“In these films, fictional voice-over narration is
added to documentary footage of landscape and
townscape. The narratives were written after the
pictures were shot and edited.”

— Petrick Keiller
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Norwood

Patrick Keiller | UK | 1983 | 26min | HD | B&W

Filmed entirely on location in Norwood, relives

the undoing and subsequent redemption of its
narrator, a man of unreliable morality first featured
in Stonebridge Park, in which film it was told how
he came to run off with a large sum of money
previously in the possession of his ex—employer.
Returning from a prudent exile, he embarks on a
series of property speculations only to fall victim to
a more efficient manner of wrongdoing practiced
by his business associates. While the story is
recounted, the camera visits locations, at which
the events described are presumed to have taken
place. Two thirds of the way through the film the
narrator describes his own murder and subsequent
ascension to heaven, but as this also seems to be
in Norwood maybe we have our doubts.

— Patrick Keiller
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The End

Patrick Keiller | UK | 1986 | 18min | HD | B&W

The travelogue of a pedestrian, which expounds
(amongst other things) the convenient but inept
supposition that ‘in any train of thought, the END
of one is followed by the beginning of the next.’
—Patrick Keiller
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Valtos or the Veil

Patrick Keiller | UK | 1987 | 11min | HD | B&W

Valtos or the Veil is a story told from thirty years
hence, in the last moments of its narrator,

who awoke one day in 1987 ‘with the knowledge
that | had been duplicated during the night, and
that | was an inferior replica of myself’. There
follows a relentless, epic, pursuit of an absconding
phantom which ends in catastrophe at Valtos,

a place at once ethereal and terrifying.

Patrick Keiller 19
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The Clouds

Patrick Keiller | UK | 1989 | 19min | 16mm | B&W

Over a series of industrial and rural images of
Britain, a narrator tells the story of his conception
and birth, weaving in a mythic history of the
formation of the world and its early inhabitants.
He is conceived, and his parents move to a new
town. During his mother’s pregnancy, his father’s
decline and unreliability lead her to contemplate
abortion, but discussing it with a cousin, she
decides against it and his future is assured.

The earth forms and giants live upon it: traces of
them are still visible in the industrial landscape
and processes of today. The narrator is born in

a city of his time, built upon geological formations
but multicultural and industrial. Before he can
separate himself from the world around him, he
too is a giant, but grows to ponder where free will
can come from, and the hidden world that lies
within the visible world.
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London

Patrick Keiller | UK | 1994 | 85min | DCP | Color

The film attempted to combine two strands of
critical thinking. On one hand, there was the
‘urban’ literature of Edgar Allan Poe, Charles
Baudelaire, Louis Aragon, Walter Benjamin and so
on, in the context of which London appeared to

be a city where certain kinds of urban experience
characteristic of European cities were difficult

to find. On the other were the various ‘declinist’
scenarios of English capitalism, in particular the
idea that England was a backward, failing economy
because it had never had a successful bourgeois
revolution.

[--:] London might be uncomfortable to live in,

but it avoided the more stupefying aspects of
dwelling that a less spatially impoverished, more
‘architectural’ city might encourage. Perhaps
London was even, despite its obvious anachronisms,
rather modern. Even someone as narrow-minded as
Robinson could hardly fail to notice the increasingly
cosmopolitan make—up of its population.

—Patrick Keiller
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Robinson in Space

Patrick Keiller | UK | 1997 | 82min | 35mm | Color

Accompanied (as in the earlier London) by the film’s
similarly unseen narrator, he embarks on a series

of journeys. They look at English anachronism,

at English culture and its absences, at English
dilapidation, and at the industrial economy.
Robinson sets out with assumptions about economic
failure, especially in manufacturing industry, which
are gradually challenged by the discovery of an
industrial economy that employs few people but

still generates most of the wealth of the fifth largest
economy in the world. The UK’s impoverished,
dilapidated appearance is not the result of economic
decline, but of the exercise of political power; the
‘provincial’ feel of England belies the UK’s status as
one of the most internationalised and deregulated
economies in the developed world.

— Patrick Keiller
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The Dilapidated Dwelling

Patrick Keiller | UK | 2000 | 78min | HD | Color

The Dilapidated Dwelling is an examination of

the predicament of domestic space in advanced
economies, the UK in particular. A fictional
researcher(voiced by Tilda Swinton) returns

from a 20—year absence in the Arctic to find that
while the UK is still one of the world’s wealthiest
economies, its houses, flats etc. are typically old,
small, dilapidated, architecturally impoverished,
energy—inefficient and, especially, extraordinarily
expensive. The film asks why repeated attempts to
modernize house production have not been
moresuccessful, and attempts to discover why

the UK’s housing economy has become so
thoroughly dystopian. It includes archive footage of
Buckminster Fuller, Constant, Archigram and Walter
Segal, and interviews with Martin Pawley, Saskia
Sassen, Doreen Massey, Cedric Price and others.”

— Patrick Keiller
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Robinson in Ruins

Patrick Keiller | UK | 2010 | 101min | DCP | Color

Patrick Keiller’s latest sees his shadowy, somewhat
eccentric titular researcher embark on another tour
of ‘sites of scientific and historical interest’ in and
around Oxford.

A decade after his earlier trips around London

and England, film cans and writings are
discovered suggesting that Robinson resumed

his investigations upon release from prison. Keen
to cure the world of ‘a great malady’ (symptoms
include the banking crisis, global warming, war in
Afghanistan and Iraq, and the transfer of British
land to obscure owners), Robinson sought to
communicate with ‘non-human intelligences’
determined to preserve life on Earth--- Keiller’s
witty, revealing script weaves together philosophy,
the arts, history, politics, economics, science,
agriculture, architecture and much else, even as
surreal, mysterious and beautiful images, imbued
with a deep love of the natural world, remind us of
what’s at risk.

—Geoff Andrew
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Unfolding Places (Video Trilogy I)

Haegue Yang | Korea | 2004 | 18min 15sec | SD | Color

Seoul, London, or here and there, a yearning for a
refuge, noises, smells, damp air, and “Excuse me,”
the repeated words of a completely drunk man
encountered on a bus. The artist’s thoughts and
feelings as she gazes at changes in locations and
the flow of time intersect in spaces that she partly
passes by.

“Going to the airport, leaving there by train or bus
heading to a city center is often left as something
solely in my responsibility. I’'m not trying to judge
anything about it. My focus is on the aspect of
“aloneness” in this act—my lone experience, time,
perception, etc, all mine alone. “Arriving” is not a
short process.”

(voice—over in the film)

Haegue Yang
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Restrained Courage (Video Trilogy Il)

Haegue Yang | Korea | 2004 | 19min 7sec | SD | Color

Above landscapes where anonymous people

pass by such as the streets of Seoul and Berlin,

a running train, and an airport lobby teeming with
people leaving and arriving, the languid and
secretive monologue of a solitary self who is
omnipresent here and there yet does not seem to
belong anywhere passes by.
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Squandering Negative Spaces
(Video Trilogy IlI)

Haegue Yang | Korea | 2006 | 27min 57sec | SD | Color

“How can we maintain a movement?

The distinction and separation between artificial—
conscious and arbitrary structures. The chasm in
—between. Why do so many relationships grow in
asymmetrical structure? For example, is the world
losing me, or is it me who is losing the world?”
(voice—over in the film)

A kind of travel epic poem consisting of seven
chapters. It speaks of night streets illuminated by
lampposts, the shadows of utility poles, alleys piled
with discarded objects, puddles that have formed
after rain, the scenes of houses reflected in them,
and the gap between the self who travels to and
from diverse places and cities.
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Holiday Story

Haegue Yang | Korea | 2007 | 13min 12sec | SD | Color

In commercial quarters on a holiday where roller
shutters have been pulled down and goods in front
of shops have been covered with plastic sheets,

a ball thrown by someone for play bounces off

a street shrouded in silence from time to time,

and people pass by from time to time. Breaths of
work and rest drifting in alleys around commercial
quarters on a holiday pass by heavily.

“The space grows inside time.”
(voice—over in the film)
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The Anabasis of May and Fusako
Shigenobu, Masao Adachi and 27
Years without Images

Eric Baudelaire | Japan, Lebanon | 2011 | 66min | HD | Color

As the screenwriter for directors such as Nagisa
Oshima and Koji Wakamatsu, Masao Adachi was
deeply involved with the left-wing radical politics
of his time. After a trip to Lebanon to meet the
notorious Japanese United Red Army, he decided to
join them. Masao Adachi was arrested in 2001 and
forced to return to Japan. Director Eric Baudelaire
uncovers one of the best-kept secrets of Japanese
cinema and society. The story of the Japanese Red
Army recalled through three emblematic lives: the
JRA founder Fusako Shigenobu, her daughter May
and filmmaker Masao Adachi. It is this complicated,
dark, and always suspenseful story that Baudelaire
chose to bring forth using the documentary format.
Filmed on Super 8 mm, and in the manner of
fukeiron, contemporary panoramas of Tokyo and
Beirut are blended in with archival footage, TV clips
and film excerpts as backdrop for May and Adachi’s
voices and memories. They speak of everyday

life, of being a little girl in hiding, of exile, politics
and cinema, and their fascinating overlap. All of
which adds up not so much to an enquiry as a
fragmented anamnesis.

Eric Baudelaire
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The Ugly One

Eric Baudelaire | Lebanon | 2013 | 101min | HD | Color

Winter, Beirut. On a beach littered with cans
washed up from the sea, Lili and Michel meet.

As they struggle to piece together the fragments
of an uncertain past, memories emerge: an act of
terrorism, an explosion and the disappearance of
a child, Elena. Woven throughout these fragments
is the deep voice of a Japanese narrator who
recounts his own experience of a weeping Beirut,
and his 27 clandestine years fighting alongside
the Palestinians as a member of the Japanese Red
Army. His voiceover shapes Michel and Lili’s story,
their fate dictated by the enigma created for them
by this narrator who turns out to be legendary
Japanese New Wave filmmaker Masao Adachi.
Pursuing a collaboration that began with the 2011
documentary The Anabasis of May and Fusako
Shigenobu, Masao Adachi and 27 Years Without
Images, Baudelaire asked Adachi to write a script
for a second film, a fiction, exploring many of the
same issues. The Ugly One, a second chapter that
mirrors the first, explores the biographical and
documentary possibilities of a fiction film.
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Dear Max,
What does a diplomat

for a country that isn’t recognized
do when he comes to the office
in the morning?

Eric

oz 2S5 2

Letters to Max

Eric Baudelaire | France | 2014 | 103min | HD | Color

Abkhazia is something of a paradox: a country
that exists, in the physical sense of the word

(a territory with borders, a government, a flag and
a language), yet it has no legal existence because
for almost twenty years it was not recognized

by any other nation state. And so Abkhazia exists
without existing, caught in a liminal space, a space
in between realities. Which is why my letter to Max
was something of a message in a bottle thrown

at sea.

[-] When | dropped an envelope in a mailbox

in Paris a year ago, | fully expected that a letter
addressed to Maxim Gvinjia, former Minister of
Foreign Affairs, Sukhum, Republic of Abkhazia,
would come straight back to my studio with the
notice “destination unknown.” But to my surprise,
ten weeks later, | got an email from Max telling
me he had received my letter, but could not reply
on paper since the post office in Abkhazia cannot
handle international mail. | have no idea how or
why my letter arrived.

—Eric Baudelaire, 2014
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ﬁ 3t =, 2, & 10am—6pm 03062 MEA| Z27 &IHE 30
=, E:10am—9pm 02 3701 9500
MMCAEE°“HIEIQ ZHEAIZE National Museum of Modern and Contemporary Art, Seoul
%, 2, & 10am—6pm 03062 30, Samcheong-ro, Jongno-gu, Seoul, Korea
=, E110am—9pm +822 3701 9500
Ud= www.mmca.go.kr
Maz Ei.’ﬂ._f t#: 4,000 artmu.mmca.go.kr
EH°“§! 3 244 O|5 EE= BF 654 O & R& youtube.com/mmcakorea

> E OP.'_UHQ Al 2E222H6pm—9pm) twitter.com/mmcakorea

facebook.com/mmcakorea (Kor)

ESN) facebook.com/nmmcakorea (Eng)

2HAIZHOHY): 8am—11pm
AlZ+e 2,000

H
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Opening Hours
Mon, Tue, Thu, Fri, Sun: 10am—6pm
Wed, Sat: 10am—9pm

MMCA Film & Video Opening Hours
Thu, Fri, Sun: 10am—6pm
Wed, Sat: 10am—9pm

Admission Fee

Entrance Ticket: 4,000 won

Under 24s or over 66s: Free

Free admission every Wednesday &
Saturday from 6pm—9pm

Parking
Daily Hours: 8am—11pm
2,000 won per hour

Organized by

National Museum of Modern and
Contemporary Art, Korea

Z2FCHO|S T M
=T
National Museum of
Modern and Contemporary Art, Seoul



