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AUA| 2017. 11. 24 ($) 2% 34| Date Nov. 24, 2017 (Wed) 3:00 p.m. Screening Schedule
A MMCAZ EHH|C|2 Venue MMCA Film and Video
OlE|AE o X=X Artist  Pip Chodorov Foreword

*<I2| 2C|HA: AEAESIO| HAL> *A Q&A session with the artist will

Atd & xH7191o| L3t} 0| FlL|CE. follow after the screening of

Jonas Mekas: Eye of the Century

Free Radicals: A History of Experimental Film

Biography
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- Guns of the Trees

Program 2

- Time and Fortune Vietnam Newsreel
- Shooting the Brig
- The Brig
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- HIE0AH 2= HX| - Notes for Jerome

Program 7
- X222 ofxl o 7|0f (M| A - Paradise Not Yet Lost (a.k.a. Oona's Third Year)

Program 8
- He Stands in a Desert Counting the

Seconds of His Life
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Cover Image : Summer Manifesto, Jonas Mekas
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- Street Songs 52
- Notes on the Circus 53
- Imperfect 3-Image Films 53
- Cinema is Not 100 Years Old 54
- Ein Marchen aus alten Zeiten 54
Program 19 - 55

- Hallelujah the Hills

Program 20 56

- Free Radicals: A History of Experimental Film

Program 21 57
- Jonas 57
- Underground New York 58
Program 22 59

- Jonas in the Desert

Program 23 - 60

- Jonas in the Jungle

Program 24 - 61

- The Seasons



4 AUE

2017.11. 22. — 2018. 2. 25.

Jio

2

oy

23

s3 xhet
© 34 2t GEE
@ 124 ol4 B3} ® ol

@9 154 014 A&7}

EQY

ne

2

-HAzE M ERE

18:30
2% 23 (99min)

-gael aua

‘N
w

16:00 @K

2% 2 (78min)
Bl o B WS FAY
- el w71

-y

N

15:00 @®
D23 20 (82min)

- 2| c|ZA Mt At

OE|IAE E3: H XE2T

25

‘N
(o3}

14:00 @® 14:00 @®)

o234 10 (288min) D224 24 (71min)
-ewel Lz oigrigel 4YB BYTH - ARS

*1087+ lE{Dj 16:00 @®

T2 4 (82min)

- 2|50tL|o} o{#ol Zof

29

15:00 @®
233 12 (80min)

- ot ABAIX/0f chstol

17:30 @®
T2 5 (178min)

-BAE BAE BAE

30

15:00 @2®
Z2 15 (114min)

-HREEYOOP|

12.1

16:00 @®

T2 17 (77min)
- QUAS 7% Bttt
REIVNES

- sfefl SelaLt

- UEHZOM 2 a4

- Of2 MAA|

-AEF 1M

- oftlis el tmf

- eis2x FEoptol

2 3

14:00 @® 15:00 @®
T2 3 (180min) Z23% 7 (96min)

- HE (Y], E, A7%]) - H=2 ot of7lof

18:30 @®
233 22 (99min)
- Aate| QLA

6
15:00 @®
D233 11 (80min)

- JRIEQIEA 2 HE|

19:00 @®
D23 14 (87min)

- 5| P RUA & EHMA

7

15:00 @®
=27 19 (82min)

-guRord gx

(-]

15:00 @®

ZE2I2 16 (83min)

- Yo o] J|K0IA AHE BE
- gzjelAb]

9 10

14:00 @® 15:00 @®
o224 9 (128min) 233 6 (97min)

- ol el sfol FoiE - AfolofA

-Hn|z £2U 52 - Kol b HE)
ZX Op7ISLtAL) 4

-4 FopR, E e

- 330 ojnt

18:00 @®
Z233 8 (150min)
-2 el AiZtEE Mt

Atefoll Af giet

13
15:00 @®
=232 23 (99min)

B-ECICIEEN

18:30 2®
=273 22 (99min)

- Atgto] @LtA

14

16:00 B®
T2 21 (82min)
-auA

-elBtec g

15

15:00 @®

T2 13 (100min)

- MR QUEA Bi7tA—
A 20| A

16 17

15:00 @® 15:00 @®

232 18 (99min) D273 16 (83min)

- BRI o SR Fst

RIS - gelgAsa
<XIZ 0{7|A B2EECoIA 2 /
2xjot SRTHZAT| A1

- 9fC| 9ol o] H8 =LIc

- /T R84/202

- 72le] 2

- K720 Tt 718

- gtz 4| JHe] ojolx|

- ¥3H= 100910| EIX| ATt

- o 3

19:00 @K
Z=2%4 20 (82min)
- ma) afc|a: Aol oA

- gsst el IS 0IA ARIE 22

229 =09 a9 EQY a9y
12.20 P 2 P 2
15:00 2® 15:00 2® 15:00 @® 14:00 @® 14:00 2®

233 2 (78min)
-ERY O EE HEH rAY
- el BT 7|8

-2

19:00 2K
D273 4 (82min)

- 2|5 0tL{of of#el xof

D272 5(178min)

-BAE RAE RAE

ZE3% 7 (96min)
- B2 otx of 7)ol

2% 24 (71min)

-AEs

16:00 @®
D23 17 (77min)
- QLEAL 74 BpicH
RENES

- ot 22|t
RECELNEPSY

- O KAl

-AEF 1

- oftiliz o] e

- HaEx| WEoptole

19:00 @K
D237 1 (88min)

ZE233 3 (180min)
- HE (Y], 2 E, AF|X)

27

15:00 2®
Z23# 13 (100min)
- MAmEk QUEA o7k —

A
A 20| A2

18:30 @K®
D276 (97min)
- Afoloil ]

- B B EA

28

16:00 2®
D233 12 (80min)

- ol AZAIRIOf Thetol

29

16:00 B®
D233 21 (82min)
-aLA

-QIEI2RE £8

14:00 2®
D277 10 (288min)

- 29| L= obSCH3el HBE Bt

*10:22F QIE{ol M

31

15:00 2®
T2 11 (80min)

- JRIEQIEA 2 HX|

18:30 2K
2% 7 (96min)
- H=2 b of7|off

4

15:00 @®
=272 9 (128min)
- o) 2zl a0 Hes
-HIZ E2L =2

ZX| 07| RLIAS] 4
- WY FopR, X 2l
ER]

5

14:00 @®
23 8 (150min)
- O 40| AIZHEE Mlo|

Afetoll Af LCh

6

14:00 @®
D272 3 (180min)
(Y7, =&, A7|x])

18:30 @®
23 22 (99min)
- Afge] QLiA

7

16:00 @®
D23 14 (87min)

-S| 0P| RUA & EHAMA

10

14:00 @®
T2 15 (114min)
-E R S olop]

19:00 2®
D273 12 (80min)

- ot ABAIR/0f chtol

11

1500 @®)

D22 18 (99min)

- aianlel g gt

EES
<X|Z {714 HhepRCholA 24 /
A0} ERIHZAT 1%

- ofc] o2 o] 48 St

- 8/ea/E 28a/Ete

- Azlel waf

- KAl Tiet 2%

- etz A 7hel ololx|

- @afs 10040 =/ gigtct

- el st

12

16:00 2K
D273 19 (82min)

-guso e Ux

13

14:00 @®
2% 24 (71min)
-AEE

16:00 2K
D273 20 (82min)

-T2 2oiE A At A

19:00 @®
ZE233 16 (83min)
- gsg ge] JI0IM ANlE B

- g21gAal

14

15:00 2®
=273 23 (99min)

-m20 aur




229 =29 a9 EQY a9y
117 18 19 20 u
16:00 2® 16:00 2® 14:00 @® 15:00 @® 15:00 2®

D233 2 (78min)
-ERY O EEHEL AY
- el BT 7|8

-2

19:00 2K
D23 17 (77min)

RS

- B2l 32l

- YEROIM 2 &
- 01 MAMA
-AEFE 1

- Ot| 2| 2l

- HS2X| YE0pto|E

2

D23 4 (82min)
- 2|0tLiof ofate] of

233 5 (178min)

-2AE ZAE ZAE

233 6 (97min)
- Atolofi
- MBIl Rihs HR|

19:00 BK
o224 21 (82min)
el

- G022 E 58

=72 11 (80min)

- JRIEQIEMA 2 HE|

24

14:00 @®
D233 3 (180min)

(7], L&, A7%])

2

19:00 @®
o234 1 (88min)

25

15:00 @®
D237 13 (100min)
- AAIREE QLA HiFkA—
X RN

x)

K
14 (87min)

- 2 O |RUA & BN A

27

15:00 @®
2724 15 (114min)

~gg e ooy

18:30 @®
2% 18 (99min)
- YRS oS Yt

- o2 BIA

<X|3 47|14 HitRCt>0lA wH| /

FX|op ERDMIAF| AF
- QHC] flZoilA| o] 42 ='uct
- Y/LH/F 284/
- 7Helel el
- M0 Ciet 715
- EtEst Al el ofo|x|
- ¥oh= 100440] =|X| RACh
- 2:E 3t

28

15:00 @®
o233 7 (96min)
- =2 ot of7lof

31

15:00 @®
Z233 9 (128min)
ot gizel ol Feis
Nz £2ut8e

EX| 07| PLEAS) 8
- el Fetle, Z el
-39 ol

19:00 2®
T2 19 (82min)
4@

-guRo e Ux

21

16:00 @®
Z2I3 20 (82min)

- 2| eic|ZA: dEYst| HAb

2

14:00 @®
D237 3 (180min)

- YE (27, =&, A3HI%])

3
14:00 @®
T8 5 (178min)

-RAE RAE RAE

19:00 @®

23 16 (83min)

- =t sto] 7| olM AFE HE
- ge|HAm

4

15:00 @®
D23 8 (150min)
- Os sto AjZtSS M

Afetoll A LCh

+2A 29 =224 EQ A
2.7 8 9 10 11
15:00 @® 16:00 @K 15:00 @K 14:00 @K® 15:00 @®

=22 15 (114min)

- RE=Yolop|

19:00 B®
D233 21 (82min)
-aua

REEREEEE

D237 12 (80min)

- OFEl AZAIX|off cisto]

22 14 (87min)

-4 0| LA & BRAA

D27 10 (288min)

- 2ei¢| L ol BChael g el

1022t QIE(O|d

22 17 (77min)
- RUIAE 7% Felsict
RECAES

- otz 3z|fLt

- UHSUA 8 A4

- O1& AAMA

-AEF 1Y

- Ofl &2 el

- HE2X| WEopto|E

14

16:00 2®
T2 18 (99min)

RUEETPS
<XI3 o714 HfetECholM Wl /
2ot S2RHTAT| 95

- 9] 9ol o] 48 SyLict

- B//E 284/

- A2l e

- K720 ot 715

- B Al JHe] olalx|

- @8t 100610] K| 2T

- Qe S8t

19:00 @®
D232 11 (80min)

- JRIEQIEOA 2 HX|

15

15:00 @2®
D233 9 (128min)
- olC| 9=l el
-Hmz E2L =2
ZX| 07| LA &
- Y EstelR, Z s

RIEC

| Zois

oz B

o

p

17

14:00 @®
2% 24 (71min)

-AE

un

16:00 D®
T2 22 (99min)
- Atgtel aLpa

18

14:00 @®
T2 4 (82min)
- 2I5olL{o} ofgge] xof

16:00 2®
T2 19 (82min)

-guRoH Ux

21

15:00 @®
D236 (97min)
- Apojoil

- HZ0)A Hups Bx)

19:00 2K
Z23% 2 (78min)
-EfY O REHEH RAY
ol BT 7|8

P

-
Kt

22

15:00 @K

Z223 13 (100min)

- MAmE: QUEA HjFtA —

A 0|2 AR

23

15:00 2K
Z227 23 (99min)

-39 aua

24

14:00 2K
D27 10 (288min)

- poie| Lis ofgTige 438 Byt

*10£2t QIEfO A

25

14:00 @®
Z23 8 (150min)
- D& ol AZtEE Mo

Atstoil Af gict



Screening Schedule
2017.11.22 — 2018.2. 25

WED

THU

FRI

Rating

© General

@ Under 12 not admitted
@ Under 15 not admitted
@ Under 19 not admitted

SAT

Subtitles
® Korean
® English

SUN

11.22
16:00 @2®
Program 1 (88min)

- Shooting Guns
- Guns of the Trees

23

16:00 @K

Program 2 (78min)

- Time and Fortune Vietnam
Newsreel

- Shooting the Brig

24

15:00 @®

Program 20 (82min)

- Free Radicals: A History of
Experimental Film

25

14:00 @®
Program 10 (288min)
- As 1 Was Moving Ahead

Occasionally | Saw Brief Glimpses

of Beauty

26

14:00 @®
Program 24 (71min)

- The Seasons

16:00 @2®

18:30 - The Brig Artist Talk: Pip Chodorov Program 4 (82min)
Program 23 (99min) “with 10-minute intermission - Reminiscences of a Journey to
- Jonas in the Jungle Lithuania

29 30 12.1 2 3

15:00 2K 15:00 @K 16:00 @K 14:00 @K 15:00 @K

Program 12 (80min)

- Notes on an American Film

Director at Work: Martin Scorsese

17:30 2®
Program 5 (178min)
- Lost Lost Lost

Program 15 (114min)
- Sleepless Nights Stories.

Program 17 (77min)

- Jonas Keeps Shooting Around
- Cassis

- Hare Krishna

- Report from Millbrook

- Travel Songs

- Quartet Number One

- Song of Avignon

- Anthology Film Archives

Program 3 (180min)
- Walden
(Diaries, Notes, and Sketches)

18:30 @K
Program 22 (99min)

- Jonas in the Desert

Program 7 (96min)
- Paradise Not Yet Lost

6

15:00 @®
Program 11 (80min)

- A Letter from Greenpoint

1

15:00 @K
Program 19 (82min)
- Hallelujah the Hills

8

15:00 @®
Program 16 (83min)
- Out-Takes from the Life of a

9

14:00 @®
Program 9 (128min)

- Scenes from the Life of

10

15:00 @®
Program 6 (97min)

- In Between

Happy Man Andy Warhol - Notes for Jerome
19:00 @® - Williamsburg - Zefiro Torna or Scenes from the
Program 14 (87min) Life of George Maciunas
- Re! Maciunas & Fluxus - Happy Birthday to John
~This Side of Paradise: Fragments
of an Unfinished Biography
18:00 @K
Program 8 (150min)
- He Stands in a Desert Counting
the Seconds of His Life
13 14 15 16 17

15:00 @K
Program 23 (99min)

- Jonas in the Jungle

18:30 @K
Program 22 (99min)

- Jonas in the Desert

16:00 BK
Program 21 (82min)
- Jonas

- Underground New York

15:00 @K
Program 13 (100min)

- Correspondence:
Jonas Mekas—José Luis Guerin

15:00 @®

Program 18 (99min)

- Film Magazine of the Arts

- Erick Hawkins: Excerpts from

“Here and Now with Watchers”/
Lucia Dlugoszewski Performs

- Award Presentation to
Andy Warhol

- Cup/Saucer/Two Dancers/Radio

- Street Songs

- Notes on the Circus

- Imperfect 3-Image Films

- Cinema is Not 100 Years Old

- Ein Mérchen aus alten Zeiten

19:00 @®

Program 20 (82min)

- Free Radicals: A History of
Experimental Film

15:00 2®

Program 16 (83min)

- Out-Takes from the Life of a
Happy Man

- Williamsburg

10

WED

THU

FRI

SAT

SUN

12.20

15:00 @K

Program 2 (78min)

- Time and Fortune Vietnam
Newsreel

- Shooting the Brig

- The Brig

19:00 @®

Program 4 (82min)

- Reminiscences of a Journey to
Lithuania

21

15:00 @K
Program 5 (178min)
- Lost Lost Lost

22

15:00 @K
Program 7 (96min)
- Paradise Not Yet Lost

23

14:00 @K
Program 24 (71min)

- The Seasons

16:00 @®

Program 17 (77min)

- Jonas Keeps Shooting Around
- Cassis

- Hare Krishna

- Report from Millbrook

- Travel Songs

- Quartet Number One

- Song of Avignon

- Anthology Film Archives

19:00 @K
Program 1 (88min)
- Shooting Guns

- Guns of the Trees

24

14:00 @K
Program 3 (180min)
- Walden
(Diaries, Notes, and Sketches)

27

15:00 @K
Program 13 (100min)
- Correspondence:
Jonas Mekas—José Luis Guerin

18:30 @K
Program 6 (97min)
- In Between

- Notes for Jerome

28

16:00 @K
Program 12 (80min)

- Notes on an American Film

Director at Work: Martin Scorsese

29

16:00 BK

Program 21 (82min)
- Jonas

- Underground New York

30

14:00 2®
Program 10 (288min)
- As | Was Moving Ahead

Occasionally | Saw Brief Glimpses

of Beauty

*with 10-minute intermission

31

15:00 @K
Program 11 (80min)

- A Letter from Greenpoint

13

15:00 2®
Program 1 (88min)
- Shooting Guns

- Guns of the Trees

18:30 2®
Program 7 (96min)
- Paradise Not Yet Lost

4

15:00 @2®

Program 9 (128min)

- Scenes from the Life of
Andy Warhol

- Zefiro Torna or Scenes from the
Life of George Maciunas

- Happy Birthday to John

- This Side of Paradise: Fragments
of an Unfinished Biography

5

14:00 2®

Program 8 (150min)

- He Stands in a Desert Counting
the Seconds of His Life

6

14:00 @K
Program 3 (180min)
- Walden
(Diaries, Notes, and Sketches)

18:30 @K
Program 22 (99min)

- Jonas in the Desert

7

16:00 @K
Program 14 (87min)

- Re: Maciunas & Fluxus

10

14:00 2®
Program 15 (114min)
- Sleepless Nights Stories

19:00 @K
Program 12 (80min)

- Notes on an American Film

Director at Work: Martin Scorsese

11

15:00 2®

Program 18 (99min)

- Film Magazine of the Arts

- Erick Hawkins: Excerpts from

“Here and Now with Watchers”/
Lucia Dlugoszewski Performs

- Award Presentation to
Andy Warhol

- Cup/Saucer/Two Dancers/Radio

- Street Songs

- Notes on the Circus

- Imperfect 3-Image Films

- Cinema is Not 100 Years Old

- Ein Mérchen aus alten Zeiten

12

16:00 @K
Program 19 (82min)
- Hallelujah the Hills

13

14:00 @K
Program 24 (71min)

- The Seasons

16:00 2K

Program 20 (82min)

- Free Radicals: A History of
Experimental Film

19:00 @K

Program 16 (83min)

- Out-Takes from the Life of a
Happy Man

- Williamsburg

14

15:00 @K
Program 23 (99min)

- Jonas in the Jungle

11



WED

THU

FRI

SAT

SUN

1.17

16:00 @K
Program 2 (78min)

- Time and Fortune Vietnam

18

16:00 @K
Program 4 (82min)

- Reminiscences of a Journey to

19

14:00 @®
Program 5 (178min)
- Lost Lost Lost

20

15:00 @K
Program 6 (97min)

- In Between

21

15:00 @K
Program 11 (80min)

- A Letter from Greenpoint

Newsreel Lithuania - Notes for Jerome
- Shooting the Brig
- The Brig 19:00 B®
Program 21 (82min)
19:00 @K - Jonas
Program 17 (77min) - Underground New York
- Jonas Keeps Shooting Around
- Cassis
- Hare Krishna
- Report from Millbrook
- Travel Songs
- Quartet Number One
- Song of Avignon
- Anthology Film Archives
24 25 26 27 28
14:00 @® 15:00 @2® 15:00 @K 15:00 @K 15:00 @K
Program 3 (180min) Program 13 (100min) Program 14 (87min) Program 15 (114min) Program 7 (96min)
- Walden - Correspondence: - Re! Maciunas & Fluxus - Sleepless Nights Stories - Paradise Not Yet Lost

(Diaries, Notes, and Sketches)

19:00 @®
Program 1 (88min)
- Shooting Guns

- Guns of the Trees

Jonas Mekas—José Luis Guerin

18:30 @®
Program 18 (99min)

- Film Magazine of the Arts

- Erick Hawkins: Excerpts from
“Here and Now with Watchers”/
Lucia Dlugoszewski Performs

- Award Presentation to
Andy Warhol

- Cup/Saucer/Two Dancers/Radio

- Street Songs
- Notes on the Circus

- Imperfect 3-Image Films

- Cinema is Not 100 Years Old

- Ein Mérchen aus alten Zeiten

31

15:00 @®

Program 9 (128min)

- Scenes from the Life of
Andy Warhol

- Zefiro Torna or Scenes from the
Life of George Maciunas

- Happy Birthday to John

- This Side of Paradise: Fragments
of an Unfinished Biography

19:00 @®

Program 19 (82min)
- Hallelujah the Hills

21

16:00 @®

Program 20 (82min)

- Free Radicals: A History of
Experimental Film

2

14:00 @®)
Program 3 (180min)
- Walden
(Diaries, Notes, and Sketches)

3

14:00 @®
Program 5 (178min)

- Lost Lost Lost

19:00 @®

Program 16 (83min)

- Out-Takes from the Life of a
Happy Man

- Williamsburg

4

15:00 @K

Program 8 (150min)

- He Stands in a Desert Counting
the Seconds of His Life

12

WED

THU

FRI

SAT

SUN

2.7

15:00 @K
Program 15 (114min)
- Sleepless Nights Stories

19:00 BK
Program 21 (82min)
- Jonas

- Underground New York

8

16:00 @K

Program 12 (80min)

- Notes on an American Film
Director at Work: Martin Scorsese

9

15:00 @K
Program 14 (87min)

- Re: Maciunas & Fluxus

10

14:00 @K

Program 10 (288min)

- As 1 Was Moving Ahead
Occasionally | Saw Brief Glimpses
of Beauty

*with 10-minute intermission

11

15:00 2®

Program 17 (77min)

- Jonas Keeps Shooting Around
- Cassis

- Hare Krishna

- Report from Millbrook

- Travel Songs

- Quartet Number One

- Song of Avignon

- Anthology Film Archives

14 15 16 17 18
16:00 @2® 15:00 @2® *Not scheduled 14:00 @® 14:00 2®
Program 18 (99min) Program 9 (128min) Program 24 (71min) Program 4 (82min)
- Film Magazine of the Arts - Scenes from the Life of - The Seasons - Reminiscences of a Journey to
- Erick Hawkins: Excerpts from Andy Warhol Lithuania
“Here and Now with Watchers”/ - Zefiro Torna or Scenes from the 16:00 @K
Lucia Dlugoszewski Performs Life of George Maciunas Program 22 (99min) 16:00 R®
- Award Presentation to - Happy Birthday to John - Jonas in the Desert Program 19 (82min)
Andy Warhol - This Side of Paradise: Fragments - Hallelujah the Hills
- Cup/Saucer/Two Dancers/Radio of an Unfinished Biography
- Street Songs
- Notes on the Circus
- Imperfect 3-Image Films
- Cinema is Not 100 Years Old
- Ein Marchen aus alten Zeiten
19:00 2®
Program 11 (80min)
- A Letter from Greenpoint
21 22 23 24 25
15:00 @K 15:00 @K 15:00 2K 14:00 2K 14:00 2K
Program 6 (97min) Program 13 (100min) Program 23 (99min) Program 10 (288min) Program 8 (150min)
- In Between - Correspondence: - Jonas in the Jungle - As | Was Moving Ahead - He Stands in a Desert Counting

- Notes for Jerome

19:00 @®

Program 2 (78min)

- Time and Fortune Vietnam
Newsreel

- Shooting the Brig.

- The Brig

Jonas Mekas—José Luis Guerin

Occasionally | Saw Brief Glimpses
of Beauty

*with 10-minute intermission

the Seconds of His Life
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Foreword

The National Museum of Modern and Contemporary
Art is proud to screen 37 major works from Jonas
Mekas’ vast catalog and ten related works. Jonas
Mekas is a great artist whose poetic images sing

of the pure beauty found deep inside those who
are not lost in this complicated world and show us
numerous truths hidden in the labyrinth of history.
Jonas Mekas, who lives the life of a Lithuanian
poet, lives with his camera. The images he shoots
daily are kept in his archives, making up his own
individual cultural anthropological survey. Jonas
Mekas, a 95-year-old man with a youthful soul,
explores the nature of the connection between

the world and human beings by means of film

and video cameras. Jonas Mekas’ films offer

brief glimpses of fleeting beings that cannot be
caught, moments that pass quickly like a glimmer
or become recollections, such as landscapes
changing seasons, sunlight shining through living
room windows, and families at a beach in summer.
His unique “film diary” images are filmed with a
technique that has been polished and perfected
until it is almost like automatic description. These
images make us feel the vast movement of life that
is inherent in its most minute moments.

Ever since Jonas Mekas started using DV cameras,
he no longer uses image and motion techniques
like scattering light oscillations. However, his video
diaries, which record his simple life, prove that
images can become a window that is shared by
many different individuals in real time.

In this retrospective, digital and 16mm film
screening collide. All of the 16mm films, HD from
16mm film and video works rhythmically deliver
the poetic imagery that lies in the private diary that
holds the moments of Jonas Mekas’ life. In Mekas’
films, let us immerse ourselves in the quiet flow
of images that pass like a breeze or a momentary
memory in our minds; let us not be concerned
with imagining or producing a story. Perhaps the
fragments of the pure, rich moments that we have
lost may still be alive there.

Kim Eunhee

Curator,

National Museum of Modern and
Contemporary Art, Korea
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Jonas Mekas: Eye of the Century

“I live—therefore | make films.
I make films -- therefore | live.”
- Jonas Mekas, soundtrack of Walden

Jonas Mekas’ cinema developed out of his poetry
and diary writing since childhood. In 1949 as a
rural Lithuanian immigrant just arrived in New
York City, turning 27, not speaking the language,
working in factories for one dollar per day, starved
for art and culture after four years in post-war
Germany and “displaced persons” camps, Jonas
adopted the most modern art form and technology
of the day: cinema. He would go on to create a new
form of poetry without language, a visual poetry.

His first film project was to document the daily

life of the immigrant community around him. He
and his brother Adolfas, constant companion
throughout the war and exile to America, had the
ambition to write screenplays and make films in
the new world. Their first screenplay “Lost Lost Lost”
would express the loneliness of the refugee. Six
months after their arrival they saved and borrowed
and finally bought a 16mm Bolex movie camera.

For the next 15 years, while dreaming of making
feature films and working odd jobs to survive,
Jonas kept shooting rolls of film, just for himself.
As in his published poetry, he captured details,
glimpses, textures, people but also landscapes,
trees, the weather. These notes and diaries were
like home movies, his personal tool to remember
daily life. At the same time, he felt he was
practicing, learning to use the camera for his “real”
film to come. However, over time, and after having
made narrative feature films with his brother, he
came to realize that these notes were to be his
major oeuvre. His style developed into a more
impressionist, pointillist capturing of life going by,
and by the mid 1960s he was considered a founder
of the diary style of filmmaking.*

“Cinema is single frames.
Frames. Cinema is between the
frames.”
- Jonas Mekas, soundtrack of Walden

Jonas became very busy during the 1960s as

an activist for independent cinema. He and his
brother had founded the first serious American film
review, Film Culture magazine in 1954 and since
1958 he had become film critic for the Village Voice,
writing a weekly column. They also started the
New American Cinema group in 1961 and the Film-
Makers’ Distribution Center in 1962, and the Film-
Makers’ Cinematheque, where Jonas curated film
programs at independent theatres around New
York. He found that he had no time left to devote
himself to his own filmmaking.

Although he never stopped shooting, his style
started changing, and he became more interested
in just capturing the reality around him. He

carried the camera every day and he developed
techniques to catch life speeding by, not to miss
anything. He started shooting single frames, like
animation, in order to capture glimpses, the
energy, the darting busyness of his life in New York.
The result of this approach to filming reality was

an image far removed from reality, accelerated

and blurry, just as the impressionist painters in
capturing their true perception deviated from a
faithful optical reproduction of what they saw. This
was Jonas’ innovation in film art, a way of seeing
that connects deeply with feeling the excitement of
the world.

“l am only celebrating what | see.”
- Jonas Mekas, soundtrack of Walden

In Jonas’ cinema, although the visual activity is
intense and percussive, nothing much happens.
There is no plot. Life goes on. Friends and
friendship as well as loneliness are the main
subject. There is no storytelling, no past or future:
the camera can only capture what is happening
here and now. At the same time, these home
movies become Jonas’ memory, and our collective
memory as the New York art scene he is filming
develops into the center of pop culture. He films
it all the Beat poets, the Fluxus movement, the
Living Theatre, Andy Warhol’s factory, John

and Yoko in their 1968 bed-in for peace... The

20

storytelling happens as life unfolds.

As film critic, magazine publisher and programmer,
Jonas’ finger was on the pulse of innovation in the
arts. He celebrated the most fresh and visionary
films and filmmakers in the independent, avant-
garde movement. Cinema was the “eye of the
century” and Jonas found himself as a “recording
eye™ in the center and forefront of a new art
form. He coined it the “New American Cinema”
and placed himself and his brother at the helm of
the group’s headquarters in their tiny Manhattan
apartment, which soon became the epicenter of
film culture. He met Andy Warhol after realizing he
had been coming to their film screenings, sitting
on the floor of their living room.

Although Jonas’ film diaries embody the sorrow
and homesickness of the exiled poet, the suffering
of war he experienced, he chooses to celebrate the
joy of life. He turns his camera on those moments
of happiness, friendship, drinking or dancing. He
shoots a little every day: a minute, ten seconds,

or just a few frames. As time passes, he collects
hours of footage. He has never stopped filming.
When invited to show a new work, he edits his
material down into chapters, or reels, often years
after shooting. His diary grows, he becomes the
chronicler of his generation and his films embody
the dance of life, the joy of creation.

“I do not know where | am coming
from or where | am going to but
I have seen brief glimpses of beauty.”
- Jonas Mekas in Meanwhile a Butterfly
Flies by Julius Ziz

Just as in 1949, Jonas has never been afraid to try
new technology. As early as 1980 he tried the video
camera. It took him years to master this technology,
as it had for the Bolex camera, however since 2000
Jonas has been filming exclusively in digital video.
His video diaries do not have the pulsing flicker

of his film diaries; they record time continuously,
allowing him to develop a new style of video diary.

With the DV camera, his archive* of image and
sound has grown exponentially, and he continues
to edit this material. Much of it appeared in 2007
when he challenged himself to make a video

every day (the 365 Day Project), or in 2011 when he
released four feature-length video diaries including
Sleepless Nights Stories.

Whether in film or in video or through his writings,
the spirit of Jonas Mekas sings out. It is a song of
creation, of preservation, an ode to life, to art and
to poetry. It is a song of the century told in brief
glimpses of beauty.

Pip Chodorov
Co-curator

1 Jonas recognizes Marie Menken as the inventor of diary
filmmaking. Though he had not known about her when he
started shooting, it was seeing her film Notebook (1962) that
gave him confidence to pursue this form. Other filmmakers
who practiced film diary include Andrew Noren, Chantal
Akerman, Robert Huot, Storm de Hirsch, Howard Guttenplan,
Yvonne Rainer, Ed Pincus, Carolee Schneeman.

2 From Francesco Casetti, The Eye of the Century, 2006.
Cinema was born with the 20th century, giving us a new way
to see, new subjectivities, new relationships to space and
time, and in turn the cinema was shaped by the century and
its demand for a new medium, visual communication.

3 From the soundtrack of Lost Lost Lost.

4 Jonas is also an archivist, the founder and artistic

director of Anthology Film Archives in New York since 1970.
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Biography

Born (1922-) and raised in Lithuania in the
interlude before World War I, Mekas was swept up
by History — editing an underground newspaper,
becoming a prisoner of the Third Reich, then

a Displaced Person, then an immigrant to the
United States where his love for film as a spectator
expanded into showing films, and making them,
chiefly an ongoing 16mm diary. In the mid 1950s
he started writing a weekly column in the Village
Voice newspaper, and cofounded Film Culture
magazine. All those years of writing have since
been collected and excerpted in books, in English,
German, Lithuanian, Italian......

His diaristic films, often with a rapid pace and

a glancing vision, suggest consciousness and
memory, evoking hope and loss. This visual style
is personal and feels like the voice of an exile. His
voice is also, more fundamentally, the voice of one
discovering the nature of a new, young art

form.

As much as his films are uniquely his own, Mekas
has also worked to raise the visibility of his fellow
artists in avant-garde filmmaking. The first time

I met him was in April 1970 when he showed his
Walden (Diaries, Notes, and Sketches) in Pittsburgh.
To meet him in person was very much like watching
his film—shared communications. Two years later
he returned for a four hour seminar on the films of
his contemporaries, Stan Brakhage, Marie Menken,
James Broughton, Jerome Hill, Robert Breer,

and many others.

Mekas himself compares his films, and his outlook
more to poetry, to sketches and postcards, than to
customary expectations of conventional “movies.”

Robert A. Haller

Director Emeritus, Special Collections at
Anthology Film Archives
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Shooting Guns

Charles Levine | USA | 1961 | 4min | 16mm on HD | B&W | Silent

In documentary style, an excerpt from an
unfinished movie. This film shows Jonas Mekas
directing a sequence from his feature,

Guns of the Trees.

EA 8l (h.1935)

HA 22 0|20 YAS0|CE
BtA 2I3|E{7} Fetato| staj &0l R
CHICH & A 2f|El2 19500 SHIRE] Fol2
HIZHH T, 19660 MIBIAIATR A FHL|A

Fetzgle dEsh= ool gch

>
m
°
J
i

Charles Levine (b.1935)

Charles Levine is an American Filmmaker.

He attended New York University and City College
of New York, when Hans Richter was head of the
film department. Charles Levine began to make
films in the late 1950s, and moved to San Francisco
in 1966 where he helped to found the Canyon
Cinema Co-op.

(1) Program 1 (88min)
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Guns of the Trees
Jonas Mekas | USA | 1962 | 84min | 35mm on HD | B&W

Jonas Mekas’ first feature film won the grand prize
at the International Festival of Free Cinema at
Porretta Terme, Italy. His brother Adolfas was main
actor and assistant director. The Beat generation
poet Allen Ginsberg contributed written and
spoken interludes. Ben Carruthers, another main
actor, had just starred in John Cassavetes’ first
feature Shadows. George Maciunas also makes an
appearance.

Four young people are trying to understand why
their friend, a young woman, committed suicide.
A film made up of disconnected scenes weaving
between past and present. The title of the film
comes from a poem by Stuart Perkoff which tells
that some young people felt (around 1960) that
everything is against them, so much that even the
trees in the parks and streets seemed to them like
guns pointing at their very existence.

—Jonas Mekas
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Time and Fortune Vietnam Newsreel

Jonas Mekas | USA | 1968 | 4min | 16mm on HD | Color

A spoof interview with War Minister of Lapland
concerning war in Vietnam. A few practical
suggestions are given, among them a suggestion to
turn the conduction of war over to the mafia.

The Minister is played by Adolfas Mekas.

—Jonas Mekas

Shooting the Brig

Storm de Hirsch | USA | 1964 | 6min | 16mm on HD | B&W | Silent

A newsreel of Jonas Mekas shooting his filmed
version of The Brig on the set of the Living
Theatre production.

—Storm de Hirsh

Efe) o

EE H|EL A Time and Fortune Vietnam Newsreel

G&to| #HJ|Z $H Shooting the Brig
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Storm de Hirsch (1912-2000)

Storm de Hirsch was an American poet and
filmmaker. She was a key figure in the New York
avant-garde film scene of the 1960s, and one of the

founding members of the Film-Makers’ Cooperative.

As a poet she published at least two collections by
1965. In addition, de Hirsch taught at Bard College
and the School of Visual Arts.

The Brig

Jonas Mekas | USA | 1964 | 68min | 16mm on HD | B&W

The Brig is not an adaptation of a play; it is a filmed
play. The film was made in one evening, during
one performance. | had never seen the play before
| stepped on the stage. | had the camera and sound
on me. | had three 16mm single-system (shooting
sound directly on film) Auricon cameras with ten-
minute magazines. | kept changing cameras as

| went along. The performance was stopped every
ten minutes to change cameras, with a few second
overlap of action at each start. | shot the play in
ten-minute takes, twelve takes in all. There was no
time for thinking or reflecting; there was no time
for reshooting, no time for mistakes: | had to make
instantaneous decisions about my movements and
the camera movements. [-+-]

“The Brig,” the play, was perfect material for such
an experiment: the performance that closing night
was so automatized, so perfectly acted that it had
the inevitability of life itself. So | threw myself into
it, and | used it as raw material, as it happened, as
if it were a real event - which, in truth, it was.
—Jonas Mekas

83.
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(3] Program 3 (180min)

HE (Y71, E, 23K])

SUA H7hA | 0|2 | 1968-69 | 180min | 16mm/HD | B&W/Color

1950 o2 Lt= A& HE I3f0|01E|§ M ZECE,
SYA JIHHE S0 CHLHM H2 S, 7S, 78,
AL 22 4% °'01|-fE 2o BHSUCE of i H2
100US We me U o 42 10X, 52
1024 M2 = QAAUCE. OFRAUE HX| ohs W
UUL}. Y7|E 20k A | uFel ugo|). dI|E
= M, L2 oM SHFE SO0t 2T HojLh
Zich 3hH HE (Fhd2h) THolof2|§ 2ok A2

=
X3, g%, 540 (Fi2tE E1) HH8sh=

-

=0
ZAO|C}. A0 SOL7kM CHA| #FSHE A2 AFAOLE
H4S MAHSH= AO|Ch XL A ArHS T

EAfetE{ £7(0] ZR0lS 222 FHojzto
2hes] (0] QU0of BIT LY7} BS ot S At
OfLIz} Lte| 4B(T2| 7|f)7Hx i 7|5 ot
$ITH Ol 3t HHots SOt Ffuf2t ot M RES
TH= o (BIE) 7K B ooF StChs ZE oot
<YE>0|M B 4 U= BE FEXIE Ffof2tol A
LI2 JCH2O0|Ch #AIT LIS S SAIX| kT ol2fet
FURE ML Bold 4= 30k <22
1964-68K10f T2 %S A7t £ AT 0[of &
ammA@EEﬂgésés|nw¢ﬂﬂE¢a
Riobet H2le| £, AB(LHs HRESIRLI,
J21 FRALL ER B8

A,

—QLIA HjFtA

>+

| g2 sels2

*16mmet HDZ k2t 234 A
2 screenings 16mm & 2 in HD

Walden (Diaries, Notes, and Sketches)

Jonas Mekas | USA | 1968-69 | 180min | 16mm/HD | B&W/Color

Since 1950 | have been keeping a film diary. | have
been walking around with my Bolex and reacting
to the immediate reality: situations, friends, New
York, seasons of the year. On some days | shot ten
frames, on others ten seconds, still on others ten
minutes. Or | shot nothing. When one writes diaries,
it’s a retrospective process: you sit down, you look
back at your day, and you write it all down. To
keep a film (camera) diary, is to react (with your
camera) immediately, now, this instant: either you
get it now, or you don’t get it at all. To go back and
shoot it later, it would mean restaging, be it events
or feelings. To get it now, as it happens, demands
the total mastery of one’s tools (in this case, Bolex):
it has to register the reality to which | react and
also it has to register my state of feeling (and all
the memories) as | react. Which also means, that

I had to do all the structuring (editing) right there,
during the shooting, in the camera. All footage that
yoU’ll see in Walden is exactly as it came out from
the camera: there was no way of achieving it in

the editing room without destroying its form and
content. Walden contains material from the years
1964-68, strung together in chronological order. For
the soundtrack | used some of the sounds that

| collected during the same period: voices, subways,
much street noise, bits of Chopin (I am a romantic),
and other significant and insignificant sounds.
—Jonas Mekas
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Reminiscences of a Journey to

Lithuania
Jonas Mekas | USA | 1972 | 82min | 16mm/HD | B&W/Color

The film consists of three parts. The first part is
made up of footage | shot with my first Bolex,
during my first years in America, mostly from 1950-
1953. It shows me and my brother Adolfas, how
we looked in those days; miscellaneous footage

of immigrants in Brooklyn, picnicking, dancing,
singing; the streets of Williamsburg. The second
part was shot in August 1971, in Lithuania. Almost
all of the footage comes from Semeniskiai, the
village | was born in. You see the old house, my
mother (born 1887), all the brothers, goofing,
celebrating our homecoming. You don’t really see
how Lithuania is today: you see it only through
the memories of a Displaced Person back home for
the first time in twenty-five years. The third part
begins with a parenthesis in Elmshorn, a suburb of
Hamburg, where we spent a year in a forced labor
camp during the war. After the parenthesis closes,
we are in Vienna where | see some of my best
friends - Peter Kubelka, Hermann Nitsch, Annette
Michelson, Ken Jacobs. The film ends with the
burning of the Vienna fruit market, August, 1971.
—Jonas Mekas
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(5] Program 5 (178min)
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Lost Lost Lost

Jonas Mekas | USA | 1976 | 178min | 16mm on HD | B&W/Color

These six reels of my film diaries come from the
years 1949-1963, filmed in 1949-1963, edited
1976. They begin with my arrival in New York in
October 1949. The first and second reels deal with
my life as a Young Poet and a Displaced Person

in Brooklyn. Reel three and reel four deal with

my life in Manhattan on Orchard Street and East
13th St. First contacts with New York poetry and
filmmaking communities. Documentation of the
political protests of the late fifties and early sixties.
Reel five includes Rabbit Shit Haikus, a series of
Haikus filmed in Vermont; filming Hallelujah the
Hills; scenes of New York City. Reel six contains a
trip to Flaherty Seminar, a visit to the seashore in
Stony Brook; excursions to the countryside.

The period | am dealing with in these six reels was
a period of desperation, of attempts to grow roots
into the new ground, to create new memories. In
these six painful reels | tried to indicate what it
feels to be in exile, how I felt in those years. These
reels carry the title “Lost Lost Lost”, the title of a
film myself and my brother wanted to make in
1949, and it indicates the mood we were in, in
those years. It describes the mood of a Displaced
Person who hasn’t yet forgotten the native coun-
try but hasn’t gained a new one. The sixth reel is
a transitional reel where we begin to see some
relaxation, where | begin to find moments of
happiness. New life begins. What happens later,

you have to see the next installment of my diaries ...

—Jonas Mekas
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In Between
Jonas Mekas | USA | 1978 | 52min | 16mm | B&W/Color

The material for this film is footage that didn’t find
a place in the Walden reels. Some of it begins in
between Lost Lost Lost and Walden. It’'s mostly New
York, and some travel footage. The City friends:
Richard Foreman, Amy Taubin, Mel Lyman, Peter
Beard, David Wise, Andrew Meyer, Salvador Dali,
Jerome Hill, David Stone and Barbara Stone, my
brother Adolfas filming Double Barreled Detective
Story, Diane di Prima, Allen Ginsberg, Norman
Mailer, Ed Sanders, Gordon Ball, Henry Romney,
Jack Smith, Shirley Clarke, Louis Brigante, Jane
Holzer, etc. etc. It’s a period piece. The sounds
were recorded about the same time. Bits of radio
music, bits of records, my own voice, and voices of
my friends. Mel Lyman playing banjo on the roof of
23rd Street was actually recorded on the roof, with
the wind blowing into the mike.

—Jonas Mekas
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Notes for Jerome
Jonas Mekas | USA | 1978 | 45min | 16mm on HD | Color

During the summer of 1966 | spent two months

in Cassis, as a guest of Jerome Hill. I visited him
briefly again in 1967, with P. Adams Sitney. The
footage of this film comes from those two visits.
Later, after Jerome died, | visited his Cassis home
in 1974. Footage of that visit constitutes the
epilogue of the film.

Other people appear in the film, all friends of
Jerome: Taylor Mead, Bernadette Lafont, Charles
Rydell; Barbara Stone and David Stone and their
children; Noel Burch, Judith Malina and Julian
Beck and the Living Theater collective; Mrs.
Chaliapin, Jean-Jacques Lebel, Michel Fontayne;
Alec Wilder, P. Adams Sitney and Julie Sitney; and
Jerome’s perhaps closest and oldest friend, whose
name | forgot, but whom he always called Rosebud.
Those were happy but lonely summers for me,

| thought a lot about home. That’s why this film,
this elegy for Jerome is dedicated ‘to the wind of
Lithuania’. Sometimes, though, I had a feeling that
Jerome was as much of an exile as was .

—Jonas Mekas
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Paradise Not Yet Lost
(a.k.a. Oona's Third Year)

Jonas Mekas | USA | 1979 | 96min | 16mm | Color

The film is divided into six parts. The first part takes
place in New York. We see a lot of home life and
SoHo. We see a lot of our daughter Oona whose
third year of life this is. The second, very brief part,
takes place in Sweden, visiting Anna Lena Wibom.
The third part takes place in Lithuania. Myself,

my wife Hollis, and our 2-1/2 year old daughter
Oona visit my mother on the occasion of her 90th
birthday. The fourth part is in Austria, visiting Peter
Kubelka and Hermann Nitsch in Prinzendorf. We
taste Hermann’s wine, we talk to Peter’s donkeys.
The sixth part is back in New York; a visit to Willard
Van Dyke, upstate; Oona’s third birthday; a fire on
Broome Street; more home scenes; the beginning
of winter storms.

It’s a diary film but also it is a meditation on the
theme of Paradise. It is a letter to Oona; to serve
her, some day, as a distant reminder of how the
world around her looked during the third year of
her life — a period of which there will be only tiny
fragments left in her memory — and to provide
her with a romantic’s guide to the essential values
of life — in a world of artificiality, commercialism,

and bodily and spiritual poison.

—Jonas Mekas
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He Stands in a Desert Counting the

Seconds of His Life
Jonas Mekas | USA | 1985 | 150min | 16mm on HD | Color

Filmed 1969-1985. During the same period | shot
much more footage than what you see in

He Stands--- | am including in this film only the
most impersonal footage. Originally, | was planning
to call this film Anthropological Sketches. It
consists of scenes, sketches of people, activities,
happenings, events outside - or almost outside

- of my life which | am observing from a slight
distance. There are some sketches that are from
my personal life, | include them to balance, to
warm up the impersonal material. There will be
two more films from the same period: one will
include all my “personal” material (home, friends),
the other all my “abstract” material.

The film consists of 124 brief sketches, each half-
a-minute to about two minutes long. Portraits of
people | have spent time with, places, seasons of
the year, weather (storms, snow, blizzards, etc.),
many of my film-maker friends, streets and parks
of New York, brief escapes into the nature, out of
town - nothing spectacular, all very insignificant,
unimportant celebrations of life that have gone, by
now, and remains only a record in these personal,
brief sketches.

“You keep a diary and the diary will keep you.”
(Mae West, to Peter Beard)

—Jonas Mekas
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Scenes from the Life of Andy Warhol

Jonas Mekas | USA | 1990 | 35min | 16mm on HD | Color

The film is made up of my film diaries related to
Andy Warhol from the years 1965-1982. Locations
are New York and Montauk: The Factory, house
of George Maciunas, village gate, psychiatrist’s
convention, home of Stephen Shore, Warhol Estate,
Montauk, etc. The “cast” includes Lou Reed, Nico,
Edie Sedgwick, Gerard Malanga, Andy Warhol,
Allen Ginsberg, Ed Sanders, Barbara Rubin,

Tuli Kupferberg, Peter Orlovsky, John Lennon,
Yoko Ono, George Maciunas, Vincent Fremont,
Henry Geldzahler, Paul Morrissey, Karen Lerner,
Jay Lerner, Peter Beard, John Kennedy Jr.,

Lee Radziwill, Tina Radziwill, Anthony Radziwill,
D’Allessandro, Caroline Kennedy, Mick Jagger,
Jade Jagger and many others. Completed

in June, 1990.

—Jonas Mekas
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Zefiro Torna or Scenes from the Life of George Maciunas
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Zefiro Torna or Scenes from the Life of

George Maciunas
Jonas Mekas | USA | 1992 | 34min | 16mm on HD | B&W/Color

Footage of George Maciunas taken between 1952
and 1978. The film includes footage of his parents,
footage of many Fluxus events and scenes from
Maciunas’ private life and friends. Such as Yoko
Ono, John Lennon, Andy Warhol, Joe Jones, Almus
Salcius, and many others. Soundtrack: A madrigal
by Monteverdi (Zefiro Torna); Jonas Mekas reading
from the diaries kept during the last year of
Maciunas’ life.

Happy Birthday to John

Jonas Mekas | USA | 1996 | 24min | 16mm on HD | Color

October 9, 1972, an exhibition of John Lennon/
Yoko Ono’s art, designed by the Master of the
Fluxus movement, George Maciunas, opened at
the Syracuse Museum of Art, curated by David
Ross. Same day an unusual group of John and
Yoko friends, including Ringo, Allen Ginsberg, Paul
Krasner, and many others, gathered to celebrate
John’s birthday. This film is a visual and audio
record of that event. We hear improvised songs,
sung by Ringo, John, Yoko and their friends, not as
a clean studio recording, but as a birthday party
singing, free and happy. There are other images
included in the film that develops like a “music
video”: the John & Yoko party at Klein’s (their
agent), June 12, 1971; August 1972, John and Yoko
concert at Madison Square Garden; the Central
Park Vigil after John was shot; and some other
footage that | have taken on different occasions of

John and Yoko.
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This Side of Paradise: Fragments of an
Unfinished Biography

Jonas Mekas | USA | 1999 | 35min | 16mm on HD | Color

Unpredictably, as most of my life’s key events have
been, for a period of several years of late sixties
and early seventies, | had the fortune to spend
some time, mostly during the summers, with
Jackie Kennedy’s and her sister Lee Radziwill’s
families and children. Cinema was an integral,
inseparable, as a matter of fact, a key part of our
friendship. The time was still very close to the
untimely, tragic death of John F. Kennedy. Jackie
wanted to give something to her children to do, to
help to ease the transition, life without a father.
One of her thoughts was that a movie camera
would be fun for children. Peter Beard suggested to
Jackie that | was the man to introduce the children
to cinema. Jackie said yes. And that’s how it all
began.

The images in this film, with a few exceptions, all
come from the summers Caroline and John Jr.
spent in Montauk, with their cousins Anthony and
Tina Radziwill, in an old house Lee had rented
from Andy Warhol, for a few summers. These

were summers of happiness, joy and continuous
celebrations of life and friendships. These were
days of Little Fragments of Paradise.

—Jonas Mekas
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As | Was Moving Ahead Occasionally

| Saw Brief Glimpses of Beauty
Jonas Mekas | USA | 2000 | 288min | 16mm | Color

My film diaries 1970-1999. It covers my marriage,
children are born, you see them growing up.
Footage of daily life, fragments of happiness

and beauty, trips to France, Italy, Spain, Austria.

Seasons of the year as they pass through New York.

Friends, home life, nature. Nothing extraordinary,
nothing special, things that we all experience as
we go through our lives. There are many inter-
titles that reflect my thoughts of the period. The
soundtrack consists of music and sounds recorded
mostly during the same period from which the
images came. The piano improvisations are by
Auguste Varkalis. Sometimes | talk into my tape
recorder, as | edit these images, now, from a
distance of time. The film is also my love poem to
New York, its summers, its winters, streets, parks.
It’s the ultimate Dogma 95 movie, before the birth
of Dogma.

—Jonas Mekas

“Mekas tells the story off-screen, with the reedy

voice of a man approaching 80, who takes quiet
amusement in telling viewers every so often that
nothing really happens in this film--- That is the
honest truth, and yet not one of the 288 minutes
is boring. The reason may be that Mekas has ex-
punged all traces of intent or purpose from the
images. The only guiding rule is coincidence,
which the radically skeptical Mekas sees as the only
gateway to true reality. Only utterly ungovernable
coincidence paves the way for the ecstasy that
makes one aware of the beauty in an otherwise
normal life.”

—Mark Siemens, Frankfurter Allgemeine Zeitung.
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A Letter from Greenpoint
Jonas Mekas | USA | 2004 | 80min | SD | Color

In February 2004, after 30 years of my life in SoHo,
I made a decision to leave SoHo and move to
Greenpoint, Brooklyn. This video is about what it
feels like to leave a place in which one has spent
more time than any other place, and which was
also the place of my family life. | am somewhere
else now. It’s about beginning of growing roots

in a new place, new home, with new friends, new
thoughts, experiences. But this video is also about
video. When in 1949 | began filming with my Bolex,
it took me fifteen years to really master it so that
my Bolex would do for me what | wanted. When in
1987 | got my first Sony camera | thought it would
be different. But no. Only today, after working with
the video camera for fifteen years, | feel like it had
become an extension of my eye, my body, A Letter
from Greenpoint being my first real video work.
—Jonas Mekas
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Notes on an American Film Director at

Work: Martin Scorsese
Jonas Mekas | USA | 2005 | 80min | SD | Color

| originally met Martin Scorsese when he was

still a film student at the New York University. He
used to come to my film screenings. But our real
friendship began when he made his first feature
film, Who's That Knocking at My Door. My brother
Adolfas, Shirley Clarke and myself, we joined Marty
in a two-hour radio program to plug the opening of
his film. We had great time doing it. | still have the
tape of it.

| was asked to make a five to ten minute film about
Marty to introduce his retrospective. As it hap-
pened, Marty was shooting The Departed at that
time. | asked him if | could follow him for a week
or two, and he said yes. So that’s how this film
happened. Sebastian, my son, joined me with a
second camera. | did a brief version, and proceeded
with a longer one. We all had a great time working
on it because we all love Marty! It’s a chamber kind
of movie, a personal tribute to a friend.

—Jonas Mekas
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Correspondence: Jonas Mekas —

, . ,
Jose Luis Guerin
Jonas Mekas, José Luis Guerin | USA | 2011 | 100min | SD | Color

In a series of five letters to each other, José Luis
Guerin and Jonas Mekas exchange ideas, thoughts,
visions and reflections on cinema, realism and life.
[--] Each filmmaker revisits past images, framed
by commentaries that offer telling insights into
their working methodologies. This is a film about
friendship and craft, about poetry and cinema,
modes of communicating and fragments of life
captured on screen. “| have a need to tape, for
whatever reason,” states Mekas, “I do not know
what makes me do it, but | have to do it, | just
have to do it.” Correspondence is both a visual
trace of this journey and a memorable illustration
of Thoreau’s dictum that “the world is but a canvas
to our imaginations.”

—Maria Delgado (BFI)
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JA HEZ LE & o ‘LP & StLto|H, “0|0F7| 2t me, one ‘me’ of many. The very question “What is
Sojol7p M= EIZ0|0L 2 EEIR QI Z{0|C}, a story?” is a provocative question.
QLA HFIA —Jonas Mekas

With Patti Smith, Bjork, Louise Bourgeois, Louis Garrel,
IHE| AD|A H|R3, 20|X B2 X0} 20| 7t Yoko Ono and others.

23 2 STt M Yct

40th birthday --

728 20 1/2 min.FLUXUS
HUDSON TRIP
JULY 1, 1971 Flynt's violin

piece cont. to

George Maciunas, Linda end of sketch

Patton, Hudson shore
views, George's mother
o) Leokadi ja, Ken Jacobs,
John Lennon, Yoko,
Peter Moore, Robert
Polidori, Joe Jones,
Michael Snow, Bob Watts,
Lennon's body guard,
Richard Foreman, etc.
Leokadi ja dances --
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Out-Takes from the Life of a Happy

Man
Jonas Mekas | USA | 2012 | 68min | SD | Color

In my editing room there is a shelf with many

cans of film going back as far as 1950. There are
all materials that relate to my finished films, from
1950 till now, but they somehow could find place in
them. They are, in film-making language, outtakes.
And they are all slowly fading. Some are already
faded. On the occasion of my Serpentine show, |
decided that the time had come to finally collect
all this footage in my final film - as - film. Result
of that decision is this film. Footage covers a lot of
home life and materials that | took of my friends,
the city, nature, and during the visits to Lithuania.

All put together in my usual random chance “order.”

—Jonas Mekas

Williamsburg

Jonas Mekas | USA | 2003 | 15min | HD | Color | Silent

Footage | shot in 1950, my first year in New York,
more precisely, in Brooklyn. Williamsburg was

a small miserable part of Brooklyn inhabited at
that time mostly by Lithuanian immigrants and
Hassids. That was my new home. Miserable home
but home. And | knew that Henry Miller had lived
in Williamsburg, | passed his house every day. So
| was happy to be there. And | was free! | was free
and | had just acquired my first Bolex camera.
—Jonas Mekas
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Jonas Keeps Shooting Around
Pip Chodorov | France | 2002 | 10 min | SD | Color

A short portrait of Jonas Mekas on the occasion of
his 2002 retrospective in Paris (for his 80th birth-
day). Through film clips and interviews, Mekas
recounts his arrival in America, his early life in
New York and his first filmmaking experiences. An
introduction to his life and work. Produced by Arte
for French television.

Cassis
Jonas Mekas | USA | 1966 | 4min | 16mm on HD | Color

A small port in South of France, a lighthouse, the
sea. The year was 1966. The month of July.

| was visiting Jerome Hill. Jerome loved France,
especially Provence. He spent all his summers in
Cassis. My window overlooked the sea. | sat in my
little room, reading or writing, and looked at the
sea. | decided to place my Bolex exactly at the
angle of light as what Signac saw from his studio
which was just behind where | was staying, and
film the view from morning till after sunset, frame
by frame. This film is the result of it.

—Jonas Mekas

=S Afo| 7| Z0l|M AKIEl K2 Out-Takes from the Life of a Happy Man
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Hare Krishna
Jonas Mekas | USA | 1966 | 4min | 16mm on HD | Color

Filmed on Nov. 5th, 1966. With Phil Corner, Barbara
Rubin, Srila Prabhupada. Sound: Allen Ginsberg
and the participants.

One Sunday afternoon in New York - beautiful new
generation - dancing in the streets of New York -
singing “Hare Hare” - filling the streets and the air
with love - in the very beginning of the New Age -
Allen Ginsberg and Peter Orlovsky (on soundtrack)
singing.

—Jonas Mekas

Report from Millbrook

Jonas Mekas | USA | 1966 | 12min | 16mm on HD | Color

Report From Millbrook was filmed in 1965, on a
weekend visit to Timothy Leary’s place. It was a
light summer outing. No LSD. Tim took me for a
walk, though, and we talked about LSD. At one
point in our walk we stopped on a little bridge.
We looked into the stream silently. Tim broke the
silence. He had noticed, he said, that | was only
reading while other guests were using the occa-
sion, under his supervision to go through an LSD
experience. | told him that the chemicals that mo-
tivate and drive artists are more powerful and
mysterious than LSD or any drug. On that note
we turned back and ended our walk. There was
nothing more to say. In 1966, Tim’s place was
raided by the local sheriff. The East Village Other
taped an interview with the sheriff about the raid.
| used the interview as the soundtrack for the film.
—Jonas Mekas
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Travel Songs
Jonas Mekas | USA | 2003 | 23min | 16mm on HD | Color | Silent

Five different “songs” or segments: footage from
Avila (Spain), Stockholm, Moscow, Assisi, Italy.
Brief images, a lot of single frame activity.

Quartet Number One

Jonas Mekas | USA | 1991 | 8min | 16mm on HD | Color

Around 1991 | began to worry about the huge
amount of unedited footage that | had on my
shelves. | had to do something with it before it
begins to fade. One idea was to begin to edit it all
in form of quartets. This quartet was my first try in
that direction. I was not too happy with it and did
not continue the project. Instead, | began working
on a much bigger idea which resulted in As I Was
Moving Ahead Occasionally I Saw Brief Glimpses of
Beauty.

The film doesn’t have much to do with the form of
what’s known as Quartet. In 1991 | was despairing
with the amount of unedited diaristic material that
I had. | was searching for ways of dealing with it.
This film is a result of my searching.

—Jonas Mekas
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Song of Avignon
Jonas Mekas | USA | 1998 | 5min | 16mm | Color

Reflections on my 1966 trip to Avignon that helped
me to survive a deep crisis | was going through.
Some random images from the period, the sunrise
approaching Avignon, from the train, etc. Sound-
track: texts from my diaries of that period, read by
Angus MaclLise.

—Jonas Mekas

Anthology Film Archives

Pip Chodorov | France | 2001 | 6 min | SD | Color

A short portrait of Anthology Film Archives,
New York’s museum of independent cinema
founded by Jonas Mekas in 1970. Features
interviews with some of the workers including
Mekas and some of his Lithuanian friends.
Produced by Arte for French television.

oi&=2X| LE0}7t0| = Anthology Film Archives

48

(1]8) Program 18 (99min)

HeotEx| 9| ol&aH J%

QLA HIZHA | 0|2 | 1963 | 20min | 16mm on HD | B&W

19633 &, &y 2h= HX|0|M LA 789 o=
Chet E3tE 2HS0f a2t 2l2(E Rk 32 off U7t
RHS0{0F StLE SAUCE W7t OIS0t H X| §Ch=
ZEHE2E= 2 O52 “Solg Z YstLme et
CHEFRUCE. J2HM Lhs EAl RE0IM of &t s
MZ ojLt= LS0f St RA-S MEUCH
TG F&g BAXS2 O Eot9| 14 HY =S

AEOIR"2t D TCL Lh= “TOA w29 fl&1t F&
HEolof|e!"atn 4Lt

ChE2 2| SZMCH Yot H7|=ACH FHOIX|
J50| 2 ot 7HX| 1 & YERE & 7t gl

0| Yot <FatEx|9 ozt o= K 22

Y3 Z2IExgh ot Aot

— QLA HFtA

*R2[X|E HAHE|E HES <loit HAUE IX|EH HE

Film Magazine of the Arts

Jonas Mekas | USA | 1963 | 20min | 16mm on HD | B&W

In Spring, 1963, Show magazine asked me to make
a film on arts in New York. I told them, why did
they want me to make it - didn't they know | was a
bit off their track? ... “We want something unusual,”
they said. So | went out and made a newsreel on
the arts, about what was happening new in the
arts in New York at that time. Show people looked
at the rough cut of the film and became very an-
gry. “But there is nothing about Show magazine in
the movie,” they said. “What has that to do with
arts in New York!” | said.

The battle was short. The film was destroyed.
Really, | have no idea what they did with it. This
work print of the first cut of the Film Magazine of
the Arts is the only version of it in existence.
—Jonas Mekas
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Erick Hawkins: Excerpts from "Here
and Now with Watchers"
[Lucia Dlugoszewski Performs

Jonas Mekas | USA | 1983 | 6min | 16mm | Color

In 1963, a magazine called Show commissioned me
to make a promotion film for them. I conceived the
film as a film periodical devoted to the arts.

| filmed Erick Hawkins and Lucia Dlugoszewksi for
the film. The Show people looked at the raw cut

of the film, decided they hated it, and asked me

to turn all the materials over to them. | kept the
workprint and some of the outs. That accounts for
the generally poor quality of the image. | should
add that | consider Lucia Dlugoszewski one of the
most important contemporary composers.

—Jonas Mekas
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Award Presentation to Andy Warhol
Jonas Mekas | USA | 1964 | 12min | 16mm | B&W

In 1964 Film Culture magazine chose Andy Warhol
for its annual Independent Film award. The plan
was to show some of Andy’s films and have Andy
come on stage and hand him the award. Andy
said, no, he doesn’t want a public presentation.
So | decide to hand the award at the Factory, film
the occasion, and show the film at the Award
Presentation show at the New Yorker Theater. Andy
thought it was a good idea. He got some of the
superstars together, for the occasion. | was on my
way to the Factory with three rolls of film when

| remembered that | had nothing to present to
Andy. So on the corner | bought a basket of mixed
fruit. It was presented to Andy by Ivy Nicholson’s
little son. Some of the others present: Baby Jane
Holzer, Gerard Malanga, Ivy Nicholson. Gregory
Markopoulos happened to be there, so he operated
the Bolex when | wasn’t. Gregory is in the film, too,
since the camera was motorized. As a tribute to
Andy, | slowed down the film in printing and added
Supremes music which was the daily background
at the factory during those days.

—Jonas Mekas
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Cup/Saucer/Two Dancers/Radio
Jonas Mekas | USA | 1983 | 23min | 16mm | Color

“Kenneth King’s Cup/Saucer/Two Dancers/Radio,

1964, is an essay in Pop Art style, in which all the
elements listed in the title have equal emphasis.
Mekas, recording a 1965 performance of this

key postmodern dance, has translated it into an
extraordinary film, with colors that progress from
soft to bold, and with a focus that so tightly frames
the objects and isolated body fragments that,
fittingly for its theme of human alienation, the
viewer is forced to understand the totality of the
dance by putting together these scraps in

the mind’s eye.”

—Sally Banes, Village Voice, October 18, 1983.

With Kenneth King and Phoebe Neville

Street Songs

Jonas Mekas | USA | 1983 | 10min | 16mm on HD | B&W

“Street Songs is a 1966 performance, in France, of a

section of the Living Theater’s Mysteries and Smaller
Pieces. Based on a chance-determined scenario
written by Jackson Maclow in 1961, Street Songs
weaves militant political chants into a mandala

of mantras. Julian Beck sits cross-legged on an
empty stage; the slogan he repeats - ‘Free All Men!
Ban the Bomb! Stop the War! Free the Blacks!
Change the World!’ - are both meditation and calls
to action, as a crowd of voices answers each slo-
gan and actors join him on stage to pace in a circle,
clasp one another’s shoulders and collectively
breath ‘Ommm...””

—Sally Banes, Village Voice, October 18, 1983.

7{2|9| 2f Street Songs
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Notes on the Circus
Jonas Mekas | USA | 1966 | 12min | 16mm on HD | Color

When | filmed the Circus, | was interested in

certain details, certain movements, certain colors.
We don’t see much of how certain tricks are

being performed. | didn’t go into that, that didn’t
interest me. The drive was towards the color and
motion. But then, it is closely connected with the
instrument that one is working with. The camera

is, really in a sense, very much like a brush to a
painter, it is as complete an extension of your hand,
an extension of your being, your eye, your totality...
You have to realize that most of what you saw was
not “edited,” it was just “strung together,” as

they say.

—Jonas Mekas

Imperfect 3-Image Films
Jonas Mekas | USA | 1995 | 6min | 16mm on HD | B&W/Color | Silent

In 1995 Julius Ziz came up with an idea of films
made up of only three images. He asked me to
contribute some three-image films of my own to
a Three Image Film Festival he organized at An-
thology Film Archives. This film is my contribution
to that genre of cinema. Since my filming style
depends a lot on shooting frame by frame, these
are imperfect 3-image films.

—Jonas Mekas

EetHst M| 72| o|0|X| Imperfect 3-Image Films
53



00 Program 18 (99min) 00 Program 19 (82min)

d3l= 1000| E|X| QEQtCt Cinema is Not 100 Years Old gHdsolH g= Hallelujah the Hills
SLIA H|ZtA | 03 | 1996 | 4min | SD | Color Jonas Mekas | USA | 1996 | 4min | SD | Color OHEMA m|7kA | 0|2 | 1963 | 82min | 35mm on DCP | B&W Adolfas Mekas | USA | 1963 | 82min | 35mm on DCP | B&W

Aol HAL= H|Z7}A|AO|C} X2 ET} Y 2O The real history of the cinema is the invisible <stEb 20 O gX>= (5 ol oftf 7t H7|st) Hallelujah the Hills follows two young men (Peter H.
S0 AlS 22 SH= Zio| HALO|C} 2|0|AH| Yt history - history of friends getting together doing Zre of Mof|A| 77 OHSHE = Fe LhA(T|E H. Beard and Marty Greenbaum) who have for seven
o the thing the love - for us the cinema is beginning = o years been courting the same woman (played
T2 N E{ 7} A= AB|E ' ujojch A|RHEICH ] A ) H|O{ =2} OIE| OZIHIR)S =MICt s & o -
Z2HH :I':'riof; o IS 2 JL t :|:_| orl:- with every new buzz of the projector. With every r_r|01 ;EPJ o l-:): FHEICE 8 I;H |_|+ st by two different actresses). When they return to
FtHiEtot @@ A21S 2 ot 7k50] Xl 2Et, new buzz of our cameras our hearts jump forwards, D2 ZXE S| 0|2 147t 0|0] CHE EXtet propose marriage in the eighth year, they discover
el my friends! A= A 27| 2ot K2 2=XES that she has already wed another man. The jilted
—QUIA HFIA —Jonas Mekas HEEQS 402 M of#HS {LiCt, 0] of3f2 5|28 suitors embarkona ca.mping trip in the Vermont
CIZSHX|OF 11 AFO| 2 AFSIE ofolTte] ST T Wpodlands where comic romps are punctuated by
olZCre Flolol =1 Soler] bittersweet recollections of the woman.
FECHZ 7210l 11 SH2C Replete with innovative cinematic homages ranging
MZ20] oflo]HI+EIRIFE & & NLCI20] 0|2= from Sergei Eisenstein to Jean-Luc Godard, Adolfas
QefE =3} Ein Mirchen aus alten Zeiten 217|HM0l H3HN QOFFEZ 7S At OFSIHA H|FHA 9| Mekas s Ha//elumh the Hills is a paean to the cinema.
. ) <stal=o} O EX>= Hsto|| chst 70|t HFtA S Recognizing the freshness of Mekas’s offbeat style,
QLA H7tA | 012 | 2001 | 6min | SD | Color Jonas Mekas | USA | 2001 | 6min | SD | Color =2=T =2="= o = e . Richard Roud wrote in Sight and Sound, “The film
MCIE2 AEFQIS AIMS = C olec= ’
T“?‘l— _?Ef: tl ‘i;rprlﬂil;ﬂalﬁf_ Eh_l_li Nl has a Griffithian flavor, a lyrical naivete, which is
ALO|E ol AR2E Off OfA| Tt “O2|m|A A9 extremely touching--- In short, this is one of the
2o =2l A2l §to|L|9] [CH2ALC| i . . - . . .
H=2 52 Al stolulel Ao A hEtTt. LZ?ntétle comes from a poem of a German poet, Otot ™A QI 243810 Q= 0] Gsh= ATt most completely American films ever made, in
_ X i } ’ ZEX0|C}--- RZCH 0| W3}= O|H|WIX| THS O its combination of anarchistic wackiness with a
L= X3 HIZE AstE 27 C}, 8tz . N e o i i i
ts =Xfo] 9.11 Efl=fS QLE w7 Btalt. et The 9/11 event was so beyond my comprehension R F 7tE st o|=&Ql Fots F ShLto|H, nOStal%IC sense of the lost frontier and magic oj
Aj2to| =22 o|sfistn B2 St 4 910 2,500H Q) youth,” and Time Magazine praised the film as “a
= CSE T M »UUS - you can understand and react to a death of one, QlojHzl 2 At 29| ObHof| CHst AH| 22 k40 far-out and § f the first cubisti
Z= 20| Li= BHSSt 4 9ioiCh 742 A ANO|A} but | could he death N N ar-out and very funny farce, the first cubistic
=5 = ISe = BRAL. AA2 = or two persons, but | could not react to the deat DXy xo| X OEESHY| HEQ{ Rl 5t FEFOI T X[ = : »
= : ) i FHEFON AEeo| ZSML). £ TEIA Xl=  comedy of the new world cinema.
S3l% T, o] 2o L= (22] & X|20A ®L) of 2500 people - it was an abstraction, a fairy tale « = . © oix
C o St dslE Ealall Eo =4 - that’s why | framed my 9/11 film (shot from my THAH0|1 U2 THO| = A =0l M2 St
LH= 9.11 E|2{of| CH3t E3tE S3t2te £2 Sl . . ! . : = Jixl &1 Ol KIII R S 0|C] 3k Ak Adolfas Mekas (1925-2011)
. N roof) with the fairytale, with the image watching MAE 742 R UM|mbs [o|C|”2ta SECE o ) o
9.11 0|0f7|E E= £3t 0|0|X| 2 &GICE 2t HEE - - - Adolfas Mekas, born in Lithuania, arrived in the
i ., this story, the story of 9/11. Like any other fairy United States with his brother Jonas in 1949
|x_-|0H LHE‘QE %Ql'ﬁx'lac-l‘, .T'—|'7'|01|A-| 8 0|0F7|0‘" I:HC'I'I tale COming from the past - by this glrl this child o}%nl.ﬁ n.“al.ﬁ (1925_2011) Together they founded Film Culture, the mage.lzine
A BT ED AASH= ZiNE, dreaming, listening, and dreaming about the tales ; . . ’ .
’ ’ coming from the past 2| EO0tL|O}0i| A EjO{Lt OFSIIA H|FFA = 19490 of independent cinema, in 1954 as well as the Film-
—RLtA HiFtA  Jonss Mekas : X180l QLIAQ} SHH| O|=20f EARACEH 195410] Makers’ Cooperative. He founded the Bard College

o N N N film department in 1972 and taught film courses
q Sh =21 S XHX| rm= #H =2
S STt it 3R TS 2H) 2 there until 2004. He self-published several books

Zristn BEM0IAH =&s H-RC 19724, including Jonas’ poetry that Adolfas translated into
HIE Zi2|X|of| ®&t 2012 M2IstT 2004 7KK E&F English from Lithuanian.

=2 ZIEXCE = | 2|FO0L|0t01E Ho 2

HOTSlD QLIAC| AITIS HEs 3 Ho| M2 Xfu|2

ST

Hsh= 10040] E|X| ALt Cinema is Not 100 Years Old 22Nl 8} Ein Mirchen aus alten Zeiten
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20 Program 20 (82min)

o2 2jCjEA: dFste] HAt

Y XEE2X| 0|3 | 2011 | 82min | DCP | Color
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Free Radicals: A History of

Experimental Film
Pip Chodorov | USA | 2011 | 82min | DCP | Color

The generation of filmmakers I chose to showcase
in Free Radicals pushed cinema into new dimen-
sions and directions between the 1920s and the
1960s, influencing each other and the filmmakers
of today. They were completely free and they

had a radical new approach to cinema. They also
influenced commercial film directors, advertising
agencies and television producers. Although they
are heroes for many, there is still little awareness
of their work by the vast majority of film audiences,
film students and professors, artists, art critics,
curators and the general public. Their innovations
can often be felt, just under the surface of
mainstream media.

What is experimental cinema? It is an approach,

an attitude, an independent, personal vision, a
pure expression of light, color and movement,
poetry. It can be abstract or figurative, filmed with
careful preparation or spontaneously, shot by the
filmmaker or worked together out of found strips
of film. Why is it called experimental? Nobody
knows: you would never call a painter or a sculptor
experimental no matter how experimental they are.

Pip Chodorov (b.1965)

Filmmaker and songwriter, Chodorov studied
cognitive science in New York and film semiotics

in Paris. As a film distributor, he founded Re:Voir
Video in 1994, and The Film Gallery in 2005. He is
also co-founder of L’Abominable, a cooperative
do-it-yourself film lab in Paris, and the internet-
based forum on experimental film, FrameWorks.
He teaches film theory and filmmaking at Dongguk
University in Seoul.
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200 Program 21 (82min)

LA

7|c|Ql HESSH | 0|3 | 1968 | 31min | 16mm on SD | B&W

Gt <@LIA>E AlU|Or HZ[E|Q| WA Z QLA
HZtA 0| LS HOFECE Bat Ao Hoist,
MEZE 30N H#YS oLt F2|X] 2020
2 ot 2 A0S 2Hgst, BEH0[H EE0I|A
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Jonas
Gideon Bachmann | USA | 1968 | 31min | 16mm on SD | B&W

A vérité portrait of Jonas Mekas making his daily
rounds, Jonas shows us the underground impresa-
rio attending a peace rally, filming in Central Park,
typing up notes at the Village Voice and projecting
his latest rushes at the Film-Makers’ Cooperative.
A true New Yorker, Mekas seems to be everywhere
at once, always with a Bolex camera slung over

his shoulder. In detailing these routines, director
Gideon Bachmann comes away with a striking time
capsule of a city bent on art.
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7|C|Ql HESSE | 0|3 | 1968 | 51min | 16mm on SD | B&W
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Underground New York
Gideon Bachmann | USA | 1968 | 51min | 16mm on SD | B&W

“A rare behind-the-scenes view of the exploding

New York “underground” in the late sixties, a tur-
bulent time and place that was to change American
culture forever. A German TV crew, led by jour-
nalist Gideon Bachmann, explores the epicenter
of the sixties revolution in art, music, poetry and
film and interviews the main players in the “New
American Cinema,” that was born on the streets of
New York. Against a backdrop of cultural upheaval
in all of the arts and growing political agitation
against the Vietnam War, Bachman interviews the
most prominent figures in “underground film,”
including Jonas Mekas, Shirley Clarke, the Kuchar
Brothers and Bruce Conner, and visits the most
notorious location in the New York art world of
the era - Andy Warhol’s Factory - to conduct an
interview with the genius of Pop Art himself.”
—Scott Hammen

7|C| HEZ 8t (1927-2016)

=2 49| FtHF0|x 20| L s MRl HiS B2
Ol=0M A&t wEAZoistn 2E ob7tH0joM
LLIA HiZtAQL ST AIZ|0f StA 2[3|E{2] Y2
SACH Hi=EH2 o] Zotof Y| mio2|=2
Wa|L|of <83 1/2>3t <F 22| E2|0fER0f HHOZ
EHUCE 197101 H2|L|7t <ME[2|2>2 TS

o, HEo| A= Y=ol RES HOF 22| sHE H2

=d
2af|b|T CHRHE 2| <etd HiH2[Z>8 AERCH

i

€ UNDERGROUND. A

Michélangelo Antonioni,@Rdolfas Mekas, Georg:
KuchaP¥Bruce Conner, CarlLinder, Maurice Al

Gideon Bachmann (1927-2016)

A German-born filmmaker and radio commentator
who grew up in the USA, Gideon Bachmann
attended Hans Richter’s classes at New York City
College film academy at the same time as Jonas
Mekas. Bachmann eventually settled in Rome
where he played small roles in Federico Fellini’s
8 1/2 and Juliet of the Spirits and, in 1971, while
Fellini was making Satyricon, he directed a widely
acclaimed television documentary portrait of the
director at work, Ciao Federico.
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20 Program 22 (99min)

Afatel QLA

H|E] 4 | £ | 1994 | 99min | SD | Color
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Jonas in the Desert
Peter Sempel | Germany | 1994 | 99min | SD | Color

Jonas in the Desert is not a documentary in the
conventional sense. Instead of using voice-over
as a means of description, Sempel involves us

in various moments and activities in Mekas’ life,
portrayed in quick excerpts or short shots whose
often significantly historical content is graciously
downplayed. The methods through which we
learn about Mekas and his involvement in the
Filmmakers’ co-op, Fluxus and the Anthology Film
Archives express little about the actual status of
these positions and a lot about Mekas’ personality.
Sempel uses a combination of music and images,
snippets and conversation, and overheard
sentences out of the mouths of many a cultural
icon, including Andy Warhol, Nam June Paik,
Kenneth Anger, Allen Ginsberg, Yoko Ono, Merce
Cunningham, Al Pacino, Martin Scorsese, Taylor
Mead, Kembra Pfahler and Nick Zedd.
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(213) Program 23 (99min) o0 Program 24 (71min)

MZo| QLA Jonas in the Jungle AHEE The Seasons
HE{ 41 | £2 | 2013 | 99 min | SD | Color Peter Sempel | Germany | 2013 | 99 min | SD | Color 2LUHA H7tA | 012 | 2017 | 71min | 2 channel video | Color Jonas Mekas | USA | 2017 | 71min | 2 channel video | Color
H|7tA | Fstof gtst Z7| TZ2HE A|l2| X2 M| The third installment of a long-term series of films <AEE>S 529 XA Z=7|0| HIHZI HE A3l The Seasons is a double-screen video dedicated to
B ZHZO|C}, Mmoo 0| X WSS 0| H|FFA S| EHHof| about Mekas. The earlier films were focused more H|C|Q0|C}. O] RHZES :I_ug =270 Egle the cycles of nature in New York City. The 2 tracks
Mekas’ work, while this film is more about the that compose the piece revisit the entirety of Mekas'
FECHH o] Wahe 90 =0 on , HEE HX|7IK| ] HHES mof Y9 P P y
- :roiol N st cho :'(;1‘ _'l N (lli life of Jonas Mekas as he enters his 90s, still work- 19693 ;_ 1: H7txlel 8 EAOEJ Ex o production under this light, intertwining scenes
O{To| ZUS oful oirh Atele ZIZet HHEES ing, and still maintaining relevance in the modern ME2 SEHFRE FOUH HI7kA2 HH 2HEFS CHAl from the 1960s to the present days in a series of
FRISH= HIFtAS] &0l o EHEEHCE 0] ot world. The film also explores the Anthology Film AmEA St ST 2|E8 JH o] Bt AjZH Zol9 new montages. Throughout a one-hour long silent
HFATF 2E0 2 Xi2Ist ol ZX| TE0ot7to|EE Archives, of which Mekas was one of the oM g2 Eof HHES 80| M2 027 2 movie full of rhythm, the spectator can indulge
SHH| AMIHECY, co-founders. QIC} MEO| Xfo|= QUX|Ot AOpZt 2opE A Q= in the cplors of New York. Eras and personalities,
A||:|-| =2 0250| TRE AL 2%l0|L o|0|X| Q] recognizable to a greater or lesser degree, appear
Peter Sempel (b.1954) = e = together in a collage of fixed and moving images.
HIE] WM (b.1954) Peter Sempel is a German-born filmmaker and SatF &0 °’7H| LIEFECE =24 AR, 32|21 AIZE2 Moments, seasons, and time, become the focus
HE| MES AAZE AIQ0|2} EE2= S EfA photographer, though he calls himself a poet. StLto| SEoH HoMN X WM S w2t XX 0| SHF FICE along one singular cinematographic horizon.
SIB}ZL=0| X} AFEl ZE7LO|C}, ML X[t 307 For the past thirty years, Sempel has been
ducing “personal portraits” of musicians and
3= L|Lt & H|H|E 8IS DE{S| =2 2|0 pro : - )
Y= Tt LiLt o, sfib[o|E HE 2ES|Z2f 20| artists such as Nina Hagen, Motérhead’s Lemmy,
ZO|AE, H AH0|E, RE ARTI0l 2L 712 22 Nick Cave, or Butoh dancer Kazuo Ohno.

ST olETHEQ “THUIE X472 MEUC.
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Collaborate with

RE:VOIR VIDEO (PARIS)

Founded in Paris in 1994 by American filmmaker
Pip Chodorov, RE:VOIR is a label that publishes
and distributes DVDs of classic and contemporary
experimental cinema. The catalogue includes over
a hundred titles: films from the Dadaist, Surrealist
and Letterist movements, from the American
avantgarde, Fluxus, the French Zanzibar films,
diary films, arthouse features, animated works and
handpainted films.

Pip Chodorov

Pip Chodorov is a filmmaker and songwriter since
childhood. Artist, historian, distributor and film
activist, he divides his time between his native New
York, his adopted home Paris, and Seoul where he
teaches film theory and filmmaking at Dongguk
University. He has made two-dozen experimental
films and a dozen documentary portraits of
filmmakers including the feature documentary Free
Radlicals: A History of Experimental Film (2011).
Chodorov studied cognitive science at the
University of Rochester and film semiotics at

the Sorbonne in Paris. He has worked in film
distribution since 1988, for Orion Classics (New
York), UGC and Light Cone (Paris), the American
Pavilion at the Cannes film festival, and he founded
Re:Voir and The Film Gallery in Paris where he also
co-founded in 1996 the cooperative do-it-yourself
film lab L’Abominable.

LE HSH

Print Source

The Film-Maker’s Co-op

75 Park Ave. South, 6th Floor,
New York, USA

+1 212 267 5665
info@film-makerscoop.com

Fllolg 423
EEIEE ] HAZZI (2:H0l2)
FUERH OJAARE A

Centre de Cultura Contemporania Ho M=%, /XY, T3,
de Barcelona OFE ZH2|X|
Carrer de Montalegre, 5, 08001
Barcelona, Spain JleEe ST
+34 933 064 100
info@cccb.org C|x}ol Zlex| (FHo|azfmA)
Cinédoc Films Curator Kim Eunhee
18 Rue de Montmartre, 75001 Paris,
Co-Curator Pip Chodorov (Re:Voir)

France
+33 (0)1 42331064

Light Cone

157 Rue de Crimée, 75019 Paris,
France

+33 (0)1 46 59 01 53
lightcone@lightcone.org

Re:Voir

43 Rue du Faubourg St-Martin,
75010 Paris, France

+33 (0)9 54 22 51 11
info@re-voir.com

Mekas Nihon Nikki no Kai

(Mekas Japan Diary Group)

c/o Tetsuo Kinoshita

2-18-1 Hiyoshi-honcho, Kohoku-ku
Yokohama-shi, Kanagawa-ken,
Japan 223-0062

+81 (0)45 562 4503
tetsuoki@aol.com

Curatorial Assistant

Kim Shinjae

Translators

Suan Seol, Yu Jiwon,
Chung Doohee,
Aaron Cumberledge

Technical Manager

Ryu Wonkyu

Graphic Design

Kim Eunji (ant graphics)
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Opening Hours

Mon, Tue, Thu, Fri, Sun: 10am—6pm
Wed, Sat: 10am—9pm

MMCA Film & Video Opening Hours
Thu, Fri, Sun: 10am—6pm
Wed, Sat: 10am—9pm

Admission Fee

Entrance Ticket: 4,000 won

Under 24s or over 66s: Free

Free admission every Wednesday &
Saturday from 6pm—9pm

Parking
Daily Hours: 8am—11pm
2,000 won per hour

Organized by
National Museum of Modern and
Contemporary Art, Korea

Collaborate with

RE: VO

National Museum of
Modern and Contemporary Art, Seoul

M Fuecioian g

SEsiio|s2 N2
03062 AZAl S27 HHZ 30
02 3701 9500

National Museum of Modern and Contemporary Art, Seoul
03062 30, Samcheong-ro, Jongno-gu, Seoul, Korea

+82 2 3701 9500

www.mmca.go.kr
newsletter.mmca.go.kr
youtube.com/mmcakorea
twitter.com/mmcakorea
facebook.com/mmcakorea (Kor)
facebook.com/nmmcakorea (Eng)



