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A Day for Counting Stars: The Story of You&Me
55, 7|21 A4

Special Exhibition Gallery, 5F

2018. 12. 29. — 2019. 6. 16.
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PLEASE NOTE

Artist / work descriptions are arranged in order, in the direction of visitor flow.
Artist / work descriptions are based on the descriptions provided by

the museum collection department and the artists themselves.
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We are all descendants of stars.

The basic elements that make up the
human body—hydrogen, oxygen, carbon,
nitrogen, and calcium—are the same
basic elements that make up the earth
and the universe. This latest scientific
analysis is in line with the religious belief
that man was created out of clay and
god’s breath, born from dust to return
to dust. In the end, science and religion
both denote that humans and all other
living things originate from star dust.

Ironically, humans, noble creatures
of cosmological descent, merely boast of
their meager civilization over some
thousand years, forget their majestic
bearing, and split into factions to bicker
and brawl. Thrown in a cold-blooded
battlefield of survival and competition,
feeble individuals keep their eyes wide
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open and wary of possible threats, taking
cautious steps to stay alive.
Nevertheless, no matter how much
caution we take, we often sink into a pit,
get lost in the dark woods, or sometimes,
fall straight down a bottomless cliff.

Only in the face of a situation beyond
their capacity do infinitely weak
humans raise their heads and eyes to
the heavens in despair. They look into the
infinite sky stretched above them, the
feast of flickering stars spread across
the dark universe, and they finally
recognize their origin, acknowledge

the futility of human desire, and kneel
before the magnificent grandeur.
Looking at the billions of stars lighting
the vast universe, we realize human
civilization has still much more to fathom
and begin to reflect on our lives.

Contemporary artists observe other
people as they would stars in the sky to
understand the essence of human
existence and to remind themselves that

our existence is not a mere coincidence,

that we share the essence of the infinite
cosmos, and that we are exalted and
intelligent beings who will one day
return to a cosmic element. The works
presented in this exhibition are not
dedicated to a certain group—they are
coveted stories of people we run into
and love. Selected artists unfold these
stories through a variety of media
including painting, photography, sculp-
ture, and video. Their works expand our
narrow field of vision beyond the spinning
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wheel of survival, loosen our tightly
strained tension and nervousness, and
guide us to discover the meaning of life
within mundane

trivialities. They make us realize yet again
that, as insignificant and minute as our
existence may be, we are one and

the same with the stars that light up

the universe.

Comprised of 23 works by 15 artists
including paintings, photos, sculptures,
videos, and installations,

A Day for Counting Stars: The Story

of You and Me illuminates the trivial and
quotidian stories of our lives. These works
have been carefully selected among the
8,100 pieces in the MMCA collection

to serve the theme of the exhibition.
Through the familiar stories of people
around us, the audience will be

able to relate to the notoriously vague
and abstruse world of contemporary art.
This exhibition will be the first step
towards actualizing the vision of

the MMCA Cheongju, which aims to be
amecca, a collector and preserver of
topnotch international contemporary
artworks, as well as a museum beloved
by the local audience of Chungcheong-
buk-do and Cheongju, delivering
diverse and interesting exhibitions.
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Kang lkjoong %%, originally from
Cheongju and currently based in

New York, is actively showing works in
the international art scene. The three-
inch square”®7¢m pocket-sized
paintings produced on the subway
during the first years of his study abroad
became Kang'’s trademark. From
sketches of people on the trains to English
vocabulary notes, the small canvases
are filled with moments, pictures,
texts, and symbols of Kang’s everyday
life. Kang participated in the 1997
nicé/Biennale as a representative
ist'of Kerea and won the Special Merit

l Prize.e-inch paintings eventually

developed into a large-scale installation

that encourages public participation
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Sam-ra-man-sang¥+-20* ijs a work
comprise of 10,000 small canvases that
make up an entire universe. Small
three-inch square images interact and
harmonize with one another to construct
a massive universe harboring all
creations. At the center of a circular
wall stretching in all directions, there

is a sculpture of Buddha in meditation,
seemingly removed from the chaotic
clash of the 10,000 images surrounding it.
The chrome plating on the surface of
the thinking Buddha reflects the
surrounding wall and the audience

like a mirror, preaching the Buddhist
lesson that all matters, even when they
seem to have disappeared from sight,
are transformed into energy to remain
within the universe.
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Kim Sooja'*"~, a Paris and New York-
based artist exhibited in museums and
biennales around the world, gained
global recognition through video
installations incorporating Korean
traditional cloth and needles and site-
specific installations using sound and
light. She was selected to participate
in the 2015 Venice Biennale as an artist
representing Korea as well as in the
MMCA Hyundai Motor Series 2016,
showcasing her unique meditative

and penS| rge-scale installations.

an’999"2°°’ is a multi-channel
rk mprlsed of records of
im Soola s visits to Tokyo, Shanghai,
ew York, Mexico Clty, Cairo,

GFFtEn

sews cloth together, Kim Stands still

in the midst of the bustling crowd

in each city. Just like “bundles,” one of
her major themes, a “needle” signifies
family and individuality, love and
separation, settlement and migration,
stability and instability. Using her own
body, Kim Sooja plays the role of

a “human needle” that creates a link
between people and other people,
disintegrating the space and time
between them. By embracing

the anonymous individuals living in the
cities around the world, A Needle Woman
portrays the artist’s deep and warm
affection towards the people living in
her contemporary time.
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Bewitched |

Like a magician who crosses the
boundaries of the real and unreal,

and the actual and virtual,

Jung Yeondoo'*®*- makes his neighbors’
dreams come true through various
media including but not limited to photos,
videos, installation, and performances.
His works magically light up a smile

on the viewers’ faces. Selected by

the MMCA as the Artist of the Year 2007,
Jung Yeondoo continues to show works
in major international museums and
biennales.

Bewitched | 2°07-20% s one of

Jung Yeondoo’s major early works.
Jung asks everyday people of various
ages and nationalities about their dreams
and turns them into reality.

He films the people in their quotidian
state, then films them in a dramatically
changed setting of their dream-come-
true moments, juxtaposing the two
images in a meticulously designed
space. Though the project only serves
as a temporary mirage and doesn’t
actually realize anyone’s dream,

both the artist and the models proactively
and merrily engage in the process,
through which the participants are
able to experience the joyous moment
when a dream is materialized. The video
features a total of 20 individuals whose
desires and dreams are realized.

1
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Like a magician who crosses the
boundaries of the real and unreal,

and the actual and virtual,

Jung Yeondoo'*®*- makes his neighbors’
dreams come true through various
media including but not limited to photos,
videos, installation, and performances.
His works magically light up a smile

on the viewers’ faces. Selected by

the MMCA as the Artist of the Year 2007,
Jung Yeondoo continues to show works
in major international museums and
biennales.

er?'js a series of
capturing families living
Eve r ower, a middle-class

apartment building in Gwangjang-dong,
ng Yeondoo visited every

Evergreemse” rer

the families and take their pictures.
Looking at the apartment spaces,

the quintessential form of residence

in modern Korea, the families seem to
have chosen similar interior layouts,
moving within similar ranges and living
similar patterns of life. But a closer
observation proves that the families,
though living in uniform spaces,

are distinct and different, that they
project different dreams, desires, and
lifestyles onto their spaces.

While the families seem alike at a glance,
it’s evident that they lead and desire
unique lifestyles. The video features

a total of 32 similar yet distinct families.

13
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Won Seoungwon'?"?- is known for photo
works containing various stories of her
friends and acquaintances embellished
with artistic imagination. She creates
imaginary images that deconstruct
the notion of time and space, her early
photo collages depicting ideal hang-
outs she fabricated for her friends.
By photographing and combining
different images, Won further explores
her acquaintances’ stories. She personally
visits numerous sites and photographs
detailed pictures of landscapes and
other necessary themes for her work.
After time-consuming and meticulous
computer work, the thousands of high-
pi s are collaged

e rtual landscape

c
ssie real world.

Dreamroom—Beikyou

Dreamroom is a series of photo collages
produced at the time of Won Seoung-
won’s study abroad in Germany.

Each space inside the frame is filled
with an unrealistic combination of images.
With elements of surprise and humor,
the collages materialize the humble or
impossible dreams of her friends who
want to escape the cold reality.
Beikyoung, the swimmer in the center
right, is a media artist, a quiet and
introverted character who loves fish.
For Beikyoung, who is invested in
advanced-media works most of the time,
the underwater world is a serene refuge.
Although he’s not a good swimmer,
Won thought that a huge aquarium
would be ideal for him to just immerse
himself in water and enjoy the quiet
company of the fish. Beikyoung seems
immensely content and free, floating

ﬂ-lgong the coral and fish.

15
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Dreamroom—=1 ina ™"

with brushing her teeth in a swamp.
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Won Seoungwon'?"?- is known for photo
works containing various stories of her
friends and acquaintances embellished
with artistic imagination. She creates
imaginary images that deconstruct

the notion of time and space, her early
photo collages depicting ideal hang-
outs she fabricated for her friends.

By photographing and combining
different images, Won further explores
her acquaintances’ stories. She personally
visits numerous sites and photographs
detailed pictures of landscapes and
other necessary themes for her work.
After time-consuming and meticulous
computer work, the thousands of high-

THEH

Dreamroom is a series of photo collages
produced at the time of Won Seoung-
won’s study abroad in Germany.

Each space inside the frame is filled
with an unrealistic combination of images.
With elements of surprise and humor,
the collages materialize the humble or
impossible dreams of her friends who
want to escape the cold reality.

Eliane and Fabian are performance
artists. The couple, who like to stay
true to unaffected human nature,
appear naked like Adam and Eve, living
amongst rugged rocks and a
refreshing waterfall. A few years after
Won Seoungwon finished this piece,

actually moved to a desert
a and are currently living
These two are the only

subjects who have actualized their

Dreamrobso far.
1an
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Kim Oksun'®®"-is recognized for her
hardboiled photo series spotlighting
socially unheeded people in the

shadows of everyday life such as women,

multicultural families, and expatriates
in Korea. Happy Together is a series of
photographs taken inside the private
homes of multicultural families,

an increasing type of family in Korea.
The series, capturing mundane moments
of couples in interracial marriages
including the artist herself, reflects

on the Korean society in which various

invisible discriminations and prejudices

against gender, race, religion, and
cultural differences still exist, while also
scrutinizing cultural and psychological
tension.

Happy Together— Oksun and Ralph?°%

is a photograph of the artist herself and

her husband Ralph, who live on Jeju

Island. Ralph majored in film in Germany,

went on to teach at Jeju National Uni-

versity Department of German Studies,

then moved to Seoguipo-si to run

a diving shop. Their daughter Hanna was

able to enter elementary school in

Seogwipo-si in 2003 after acquiring

Korean nationality in 2002.

In this autobiographical piece, Oksun

and Ralph are sitting and leaning on

their own respective chairs with a

hint of estrangement and instability.

Through this sense of tension,

Kim Oksun narrates with a dry sentiment

that even the most intimate communi-

cation between a husband and a wife
due to social and cultural

oI = AL -5 M o} &=
.Happy Together—Oksun and Ralf,
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<goh} Sang—yeop and Han -sol

Lee Sunmin'®%®- has consistently
produced sharp analyses of the common
people and their lives, such as in her
Twins series, which examines visible
and cultural similarities between a parent
and a child, The Woman’s House series
shedding light on the status of women
within Korea’s traditional male-oriented,
patriarchal family system, and the
Translocating Women series capturing
everyday lives of Southeast Asian women
married to Korean men.

Instead of capturing actual twins,

the Twins series depicts blood-related
mothers and daughters or fathers and
sons. Beyond biological similarities,
the twins reflect similarities on social,

o raI and economical levels rooted
E r lifestyles. The parents and

._mmh.lldren can be described as

Twins S

“postnatal twins” who not only share
biological genes but also share links that

r@ags aspects of

<ENE3t MZ) Tae-jeong and Sun-ho

everyday life. They show physical
similarities as well as congruities in dress
code as a result of sharing a lifestyle.
Yeon-i and Jeong-yun?®°% and Tae-hwa
and Hui-ji?°%¢ are portraits of mothers
and daughters taken in the daughters’
rooms. Sang-yeop and Han-so/l?°%

and Tae-jeong and Sun-ho?°° are
portraits of fathers and sons engaging
in outdoor activities together. Unlike
natural shots of everyday life, the
characters posing in the pictures,
whether indoors or outdoors,

all look rather rigid and standardized.
By capturing the models in perfect outfits
and poses, under carefully set-up
lighting, Lee Sunmin presents an
“illustrated guide” to a typical family
portrait. Through these images, Lee
explores the sociological meaning of
“postnatal twins,” relationships formed
not just by blood but also through
sharing of preferences and hobbies.
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Keem Sangwo0'%"?~, a graduate of

the Imperial Academy of Arts, famous
for the Russian Realist painting tradition,
is well-known for his hyperrealistic
portraits using classic painting
techniques. Keem, who claims that
“Memories of people—Iloving, hating,
grateful and regretful memories—

tell (him) to paint,” creates vivid, life-like
images of people using his unique
Realist techniques.

Generation®% is comprised of 10 vertical

portraits depicting people of various
ages. The figures, each rendered

d standing face-to-face with the viewer.

CF o| Tzl & L oiels . . .

=2], 12| I8 £ OI0IXI= B3| AtRtXIX] rough elaborate techniques like classic
k= (=3 o = S . . . .

e ¥EE RojEE X ddshl totett ealist portraits, feel like they’re alive

Gener

rom a pre-school rascal, a middle
S 001 student, a high school student,

a atﬁent, to an adult,

an office worker, and a senior citizen,
each figure is portrayed in immaculate
detail to reflect their personality and
character. The random sample of
individuals with effortless facial
expressions and mundane poses look
natural, like common passersby or
neighbors. Unlike the actual subjects of
the paintings, who are living their real
lives and evolving with time, the figures
in the portrait are endowed with
everlasting livelihood and vividness

to confront the viewers.
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Jun Sojung'®®?- produces theatrical stage
installations, performances, photo-
graphs, and videos that examine other
people’s lives. Her single channel
works tell stories of a tightrope

walker, a machine embroiderer, a piano
tuner, and a woman diver. Although
these people aren’t generally considered
to be artists, each protagonist’s
dedication to their ideal goal closely
resembles the attitude of an artist.

The protagonists make a living out of
their own forms of art, standing on the
border between art and life. These
everyday experts dream of an ideal
state in which their pursuit of finesse
also makes ends meet, but limitations
of reality often separate their lives from
art. Their lives are an ironic reflection
of professional artists who also navigate

OfR|of 2=
Last Ple

The title of Last Pleasure®'? is coined

asure™

First Sorrow, the first story of Franz
Kafka’s A Hunger Artist. In First Sorrow,
the trapeze artist who has accepted his
fate to be high up on the trapeze
understands the coming down to the
ground off his trapeze as an unbearable
torture. This inevitably means a life
convoyed by isolation and solitude,

yet it is because of this that he was
esteemed as an exceptional artist.
Last Pleasure intends to signify the
world of one’s own built on the rope the
superlative condition of an artist.

A tightrope walker is one who maintains
the tradition and at the same time
belongs to the contemporary period.
He rises up to the sky by performing
perfect movements on the rope, but he
is also nothing but a silly clown before
the audience. | have tried to depict him
as one who is stepping on the boundary
between the ideal and the real, that
which is symbolized by the spatial
distance between the ground and

the rope suspended in the air.
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Jun Sojung'®®?- produces theatrical stage
installations, performances, photo-
graphs, and videos that examine other
people’s lives. Her single channel
works tell stories of a tightrope

walker, a machine embroiderer, a piano
tuner, and a woman diver. Although
these people aren’t generally considered
to be artists, each protagonist’s
dedication to their ideal goal closely
resembles the attitude of an artist.

The protagonists make a living out of
their own forms of art, standing on the
border between art and life. These
everyday experts dream of an ideal
state in which their pursuit of finesse
also makes ends meet, but limitations
of reality often separate their lives from
art. Their lives are an ironic reflection
of professional artists who also navigate

O] O] ARy
A Day of a Tailor

A Day of a Tailor?®?> has some connec-
tion to the novel A Day of Novelist Mr.
Gubo. The work deals with a machine
embroidery designer who has run

a store in the same place for over four
decades. | saw Mr. Gubo as an artist in
the life of the embroidery designer who
has maintained the breathing rhythm
of his own in spite of the changes
taking place in his surroundings.

In this work, skeins of thread of many
different colors are piled up to form a
castle in a space whose size is about
twelve square yards, and the embroidery
designer is creating there his own
world as listening to the music that the
sewing machine noises are composing.
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Jun Sojung'®®?- produces theatrical stage
installations, performances, photo-
graphs, and videos that examine other
people’s lives. Her single channel
works tell stories of a tightrope
walker, a machine embroiderer, a piano
tuner, and a woman diver. Although
these people aren’t generally considered
to be artists, each protagonist’s
dedication to their ideal goal closely
resembles the attitude of an artist.
The protagonists make a living out of
their own forms of art, standing on the
border between art and life. These
everyday experts dream of an ideal
state in which their pursuit of finesse
also makes ends meet, but limitations
of reality often separate their lives from
art. Their lives are an ironic reflection
of professional artists who also navigate
c th margins b t een life and art,
ld re expertise and

ity Ilke e walkers.

The Twelve Rooms

The Twelve Rooms®°™ tells a story of a
piano tuner. In Jorge Luis Borges’

The Library of Babel, a tuner tunes

the world in twelve-tone rooms that are
endlessly connected with one another
along with a librarian seeking for an
ultimate book of understanding the
world. Acts and tones of the tuner in
the work are not supplementary

for a performance, but the performance
itself starts to generate music as they
are transferred to it. His acts symbolize
an artist’s attitude, desire and willing-
ness toward the society. The work,

in particular, was inspired by the
relationship and conversations between
musician Arnold Schonberg and artist
Wassily Kandinsky on the ideals of
music and art, and also on tones

and colors. The screen suggests the
juxtapositions and crossovers of images
and tuned tones of the piano.
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Treasure

Jun Sojung'®?- produces theatrical stage
installations, performances, photo-
graphs, and videos that examine other
people’s lives. Her single channel
works tell stories of a tightrope

walker, a machine embroiderer, a piano
tuner, and a woman diver. Although
these people aren’t generally considered
to be artists, each protagonist’s
dedication to their ideal goal closely
resembles the attitude of an artist.

The protagonists make a living out of
their own forms of art, standing on the
border between art and life. These
everyday experts dream of an ideal
state in which their pursuit of finesse
also makes ends meet, but limitations

reality often separate their lives from
Their lives are an ironic reflection

professional artists who also navigate

the thin margins between life and art,

ideal and real, and expertise and
tStamner

Treasure Island?**begins with images
of haenyeo, or Korean female divers,
moving to the sea along the tunes

with hopes for their ideals in ‘leodosana’,
their work song. Diving into the sea and
harvesting various forms of seafood is
said to be as exhausting as being on
the road to Hades. Yet, the seais

a world of wonders with treasures
giving them peace and comfort.

Just like a serious artist is to scoop

a work from deep inside his or her mind.
leodo is an island desperately sought
after by haenyeos that only exists in

a fantasy that can be encountered only
after death. They reveal their artistic
attitude as strong beings moving
toward an ideal world on the boundaries
of life-death, reality-myth, men-women
and outside-inside.
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. Fatigue 1s always

Yang Junguk'®®2-, winner of the 2013
Joonang Fine Arts Prize, is recognized
for his extraordinary sculptures and
installations. Yang observes everyday
activities of people around him,
develops them into a form of writing
or drawing, then materializes them into
a three-dimensional kinetic sculpture.
His method of sculpting—threading
materials like recycled PET plastic
bottles or wood pieces together and
mobilizing them with a small motor—
satisfies the thirst for an analog

sent
h

R

of Yan

contemporary world flooded with flam-

boyant and%u g

With a

Fatigue Always Comes with a Dream is
a piece inspired by a security guard
Yang used to observe while working
the night shifts at a convenience store.
The kinetic sculpture reinterprets

the story of an exhausted security guard
who would doze off and dream during
the late night shifts. Dozens of wood
pieces and plastic bottles are threaded
onto the cylindrical structure with

a narrowing top and bottom, powered
by a small motor to make jolting
movements. The movement of the wood
i d the plastic bottles exquisitely
a security guard whose head

in sleep. The light protruding
from t tructure fills the entire room
ith shadows of the geometric
rearnl
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Chroma—key a

Cha Jaemin'®- inspects daily social
phenomena, questioning fundamental
social issues through various media
including drawings, videos, and
installations. Chroma-key and Labyrinth
was produced while Cha was working
on a research project on community
and city. Cha taught video filming and
editing techniques to union laborers
at the time, one of whom was

the “cable guy” featured in this video.

Chroma-key and Labyrinth?°" is a
single-channel video exploring the value

q n u Ia?‘ ticular.
%iﬂai h n K@rean
— a abor i§ interpreted in

two conflicting ways,” that there is
a double standard of taking labor for ¢
ﬁ @ nd treating itai. yrl t

apotheosizing it as a gift, talent, or
mastery. The cable man in the video
has the hands of a typical laborer.
Through his labor, people are able

to connect online and communicate in
an infinite virtual realm. Korea takes
pride in fast internet access with cable
networks spread throughout the country
like a cobweb. Cha compares this
cable network to a mythical labyrinth
one can’t escape upon entrance, using
the chroma-key technique to erase the
background and emphasize the
worker’s hands.
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Im Heungsoon'®®- is an artist and

R

He alludes to specific problems in

the modern societal structure through
various media works including photos,
installations, public art, and films that

observe people around him.

Im Heungsoon proved his potential as
a filmmaker through Factory Complex,
a work that won him the Silver Lion
at the 2015 Venice Biennale.
Factory Complex attempts to rewrite
history from a different perspective
while alternating back and forth between
the past and the present, notion and
memory, the conscious and the
subconscious, and documentation
and performance. As the first Korean
uced at the Venice Biennale,
s not only expanded the

a filmmaker. Beginning witme n il
families who have lived as r i
IM has paid attention to pm Oorii‘s of Korean art, but also made a

live their individual lives in close

connection to the political, social, national,
Tactory

Oomp

significant mark on Korean film history.
Factory Complex unrax1|s stories of

eX

conditions without fixating on a particular
ideology. Im Heungsoon describes the
film as “a tribute to the many female
laborers who have sacrificed themselves
for their families including (his) mother
and sister,” stating that the piece was
inspired by his mother who has worked
at a sewing factory for over four
decades, and his sister who has worked
at a clothing store and a frozen food
section at a department store.

Factory Complex speaks not only for
the female factory workers of the
1970~80s, but also for flight attendants,
telemarketers, and countless other
female workers of today. The memories
and historical testimonies of the women
who have endured turbulent times,
combined with Im’s unique experimental
images, conjure heavy emotions in the
viewers.
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Koh Jaewook'®®~ has presented
interactive installations that underline
various everyday experiences of the
modern people.

The Man on Top is a video work revisiting
the history of the MMCA Cheongju,
which used to be a tobacco
manufacturing plant. Koh records and
edits the multifarious stories of the times
told by former emplayees of the plant.
the time, 3

10 take care of their families and
serve a key role i nomic growth

of heigw'i. As the bacii pl

thrived, a market formed in front of

the building and the local economy was
vitalized. As the market economy grew,
artists gathered one by one and settled
around the market area. The Man on Top
features Ko Sang-don, the first Korean
and the eighth mountaineer to climb
Mount Everest, who used work at the
tobacco plant while climbing mountains.
The story of Ko Sang-don leads into
anecdotes about the tobacco plant,

the Cheongju Craft Biennale,

the Buddhist document Jikji, and
masters of Korean painting Kim Kichang
and Chung Chong-yuo. This work was
commissioned by the MMCA.
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ZCES%-2 AR ALEL AP ALE, A2 2 S0| ZEldio|sat FFae| US Video and installation works of Kim Daum

AFE2| ALO|Of| M BiAliSH= CHFSH i Finterface XjAde] ool 7tx|et, =&t ZHE HEN] 1983~ jlluminate various interfaces

ol FS5h= G, HR 2SS 20iFn ICt. FR2| 7|52 £sI, Cidst 2 S0} formed between people, between people

MAISS Eaf| 199| A|ZHME JHX| and objects, and between objects.
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L09l= OIEN|EEI0[2M= 1RO MAIE K|LI  5iY AFRCE E35 222N Aoz Watchers focuses on a historical

7122 BZ50, 2 H0|MS S5 DjaTo=  QlojLyT I} & XtES Zsin|a T building, a former tobacco manufacturing

THEHME|= Z7to| HEX EXI0| =235 F{0|Mo = m=tE|QiCt plant that remains in the memories of
AbmpRI0] IS0l AT WD many Cheongju citizens. The single-

channel video highlights the unique

Emoo
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N
r|r

g oh 02
=
g
A

S AL S 2420 ofEHA| hitectural feat it elaborat
_ - architectural features as it elaborates
IrS0{M e, oyt »PY S Sall 7|E HES .
s 1o 2 _ on the renovation efforts to renew
HESHH 2| .eH|0|ME SH=X|0f| CH5H Z=AMSHCE.
e 3| pjsl Zaa|ES HEsD this building into a museum without
= 595 =23 &5
- Amie ofxriol o i = "'H : raswerent history.
1 A2 oixks 3 ojtH ZA £l - .
-1 +EE AT3| 7ol 01 SAtoll Al visited the renovation
=3 E =Msp o] alxo| =0|= 7
=32|E Sdabe| 2180 20IE 7HA I led the building as it
El%in, ‘232 |E S4s} 1j™a} opzto|E2

urned into the MMCA Cheongju, noting

how the ori |nal architecture was
a ' ‘ : ghout the course of the

project. Kim was particularly intrigued
by concrete carbonation implemented
in the renovation to preserve and
extend the lifespan of the existing
concrete, and he decided to incorporate
into his work the archive photographs
and the blueprints used in the
carbonation process. The single-
channel video and 5 channel sound
provide a synesthetic experience of
the MMCA Cheongju while recounting
the museum’s renovation strategies
and their meaning. The work also
explores the museum’s potential as

a collector, preserver, and restorer of
artworks, and as a space of exhibition
with a unique temporality. This work
was commissioned by the MMCA.
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2ol QIS S E FE Ho{X LI2 &5 Fol2|7} Known for detailed Hyperrealist figure
HoHSHAl AT HIl gae2 HojQls sculptures, Choi Xooang'¥’s- observes

The Wing 22 z|4- =2Ie| EXS & everyday people and their social

HojF1Q = tE=E = 5lLto|Ct. environments. He explores the
A J-._} 0|§§ ot _J'u_ 9l Clho| AjRHS0| M2 dynamics of various social powers
OJAIS 0|2 MZ9| through sculptures portraying individuals

entangled in the dynamics. Choi produces
incredibly life-like miniature figures,
often reattaching severed body parts
or artificially consolidating different
bodies to yield a grotesque and
uncanny visual.

F
= LS
Olx| 2t Lot = T8t 7{Ciet E7I=

HAISIICE. E3] A8, FAIH S0
=

The Wing®®, comprised of hands
detached from anonymous people, is a
representative work of Choi Xooang’s.
The hands of several people whose
gender and name are unknown
cooperate with one another, tightly
holding onto one another’s wrists, as if
to constitute one big idea, forming a
giant wing ready to fly up to the heavens.
Socially and politically, sacrifices

of those united as a whole are often
praised as noble or sacred. Nevertheless,
from the anonymous individuals’ point
of view, sacrifice, whether voluntary

or not, can be cruel for individual needs,
and desires are easily suppressed or
denied under the illusion of whole.
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incredibly life-like miniature figures,
often reattaching severed body parts
or artificially consolidating different
bodies to yield a grotesque and
uncanny visual.

The Hero*%is a sculpture of
Choi Xooang’s father, a navy man who
served in a public office for 30 years.
Choi thought of him as a classic example
of someone who has lived through the
1960~70s Korea, a period of political
oppression and compressed growth.
The detailed nude sculpture of his
father is a complex symbol of

the times. The helplessly stripped body
and the weakened muscles underneath
the sagging skin attest to the transiency
of the time, yet the tightly clenched
jaws project a hint of stubbornness or
a sense of demand. The pedestal
supporting the hero’s figure allude to
the generation’s need for formal
authority, but the emaciated and
defenseless body spe

mixture of incompetence and r

mplex
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2016 SoHQ| E}7 ok Korea Atist Prize 2016 M7 et 39| plointr Z *% A2 0iE2 Kim Eull '%4-, winner of the 2016 Korea  Against the black backdrop reminiscent
Zt710|X} 2018 0| O] &4t 4%}l HIZAS 2 1,2000{He| EE2QE0| =2 Artist Prize and the 2018 Lee Joong Sup  of the vast darkness of the space,
212 1954-2 2kMF E2 ol Zlojo gz X2 m0{ 7{clst 25}71|°| SHEfE o|F 1 ULt Award, is known for his robust drawing some 1,200 drawings are gathered like
=t ot RQIC} 20| E2ole #AsH Ko} (ZHRA|H2003-20162 M= HIEL works. KIM’s drawings transcend a swarm of little stars, configuring
sAlo| BIAI2 o] Hof 3|5, =2t MX| S 20034 EE] 2016E7IX| ZH7} Z120| MAtT} the narrow definition and limitations of a giant galaxy. The stars that make up
Clokst 72 ojREL He AuERS CHoisloiN &FXsl & 37 X2 £E0| EX0| form, testing the boundaries of various  Galaxy2993-20"¢ can be seen as marks left
X|L|2 QICE o] ERUL KA & 2oz 2}1 & £ QIC} ZiZio| WLt= ERoIES media including painting, sculpture, by big and small collisions of Kim Eull’s
CHmH5}T QL= 7CHE MIALOll CHE! TIZHsH Zig9| 7|13} A, Q|9 MAlo| BHE and installation. Kim’s drawings are confrontation with the world during
HkSo| Zip2o|C}. CRYle ZiSo| Hite 2UB|Z SHME 4 QU MIIEH TS (IR O|Xt his sensitive reactllon to. tr.1e vyorld, .the the production perlc-ud from 2.0.03 to
ElD sE= s#e(mR)oln 10| SH= o] MEE Tjorst £ ol CHEHXISIAP E?Iossal v.vor:‘d t;t:s go!lldlng into with 2016.. Each of ;he I?Irlgh;:y shlfun.g
Sx10|= o1 ZobE ZHC}. 1 ofL{X|7} e |_s every |n.c of his : eing. _ t_‘awmgs is a_ etaile : ueprint into
_ Kim’s drawings are like blood running Kim’s memories, experiences,
S 2S5t 2| 2ES EID MIE2R L . . -
- through his veins, fuel that drives him to and thought processes, and the finished
STUZICE File| HEYc = He{Hh Mlae] . Lo . e .
= omo AAFS Fioo move. The energy travels through his piece is a giant self-portrait filled with
ZEoopiet e d¥= BES mind and flows out into the world every detail of his identity. Looking at
ST{M = A2 237t gt
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through his fingertips. His worldly
stories and free imaginations are filtered
through his creativity to form a “small
cosmos” around him.

A
Galaxy

Galaxy, the audience is inclined to
imagine their own small galaxies
as well.
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