Dansaekhwa: Korean Monochrome Painting

Quac In-Sik, Kwon Young-Woo, Kim Gui-Line, Kim Jang-Sup, Kim Whan-Ki, Park Seo-Bo, Suh Seung-Won,

Youn Myeung-Ro, Yun Hyong-Keun, Lee Dong-Youb, Lee U-Fan, Chung Sang-Hwa, Chung Chang-Sup,
Choi Myoung-Young, Choi Byung-So, Ha Chong-Hyun, Hur Hwang, Koh San-Keum, Kim Tschoon-Su,

Kim Tae-Ho, Kim Taek-Sang, Nam Tchun-Mo, Noh Sang-Kyoon, Moon Beom, Park Ki-Won, Ahn Jung-Sook,

Lee Kang-So, Lee Bae, Lee In-Hyeon, Jang Seung-Taik , Cheon Kwang-Yup

2012.3.17-5.13

Artist’s Studio Tour Program

Venue

1st, 2nd and Main Hall,
National Museum of Contemporary Art, Korea

Opening Hours

10a.m. - 6p.m. (Tue - Fri)
10a.m. - 9p.m. (Sat - Sun)
Closed Mondays

Contact 02. 2188. 6000

Website www.moca.go.kr

Public Programs

Exhibition Tour

Date Saturday 31 March
Venue Lee Kang-So’s Studio
(for further information please visit our website)

Education Program for Teenager

Date 30 March - 4 May (Every Friday)

Venue National Museum of Contemporary Art,
Korea (reservation requested)

(for further information please visit our website)

Entrance Fee

¢ General Public 3,000KRW
¢ Group (more than 10) 2,400KRW

Free Entry

2p.m., 4p.m. (week)
2p.m., 4p.m., 6p.m. (weekends)
English exhibition tour (reservation requested)

Conference

Date Friday 11 May

Venue National Museum of Contemporary Art,
Korea

(for further information please visit our website)

Special Lecture Program

Date 2p.m. Saturday 17 March / 14 April
Venue National Museum of Contemporary Art,
Korea
Lecturers Lee U-Fan (17 March)
Park Seo-Bo (14 April)
(for further information please visit our website)

Curator’s Lecture Performance

Date 2p.m. Saturday 24 March

Venue National Museum of Contemporary Art,
Korea

(for further information please visit our website)

¢ Under 18 or over 65 years old

¢ NMOCA members

¢ Nation Merit Award recipients

& Government welfare beneficiaries

& People with disabilities (and guardians)
¢ Teachers (only with students)

Organized by ..‘ SEISitHol =3

NATIONAL MUSEUM OF CONTEMPORARY ART, KOREA

Media Supported by [INNAVER
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$k=9| T3] Dansaekhwa: Korean Monochrome Painting

FAHS) are creations based on the Korean traditional view of nature that does not
interfere with the ways of nature. They also spring from the internalization
of the values that can be collectively referred to as ‘Korean mentality’ such
as blankness, meditation, serenity, life energy,
calmness amid movement, leaving nature as it
is, an appreciation for the arts, magnanirﬁity and

= cultivation of one’s morality. The audience will
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lize how thi tality that had inherited
realize how this mentality that had been inheri 1) 2712 Kim Gui-Line

in their hearts throughout the ages is expressed in ) ZElE Kim Tae-Ho <HOJ= ZiT} HO[X| = Zi>. 1976-1977, 2|S AbMD|&E
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10) 2 ¥ Moon Beom the artworks. Visible, Invisible, 1976-1977, Leeum Samsung Museum of Art, Korea
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2) HIME Park Seo-Bo

i : ; & No.43-78-79-81>, 1981, 2B cHO|aTt A%
: ; . ; ; : | t = velopment plan that R .
began in the first half of the 1970s, then flourished in the mid-1970s in giisalgsts Sama begapiiolep el ol [V ea sconomic Ceyslopmentiplanitis Ecriture No.43-78-79-81, 1981, National Museum of Contemporary Art, Korea

e, T E T ) B G A e S ST T T began in the early 1960s. The ‘1986 Asian Games’ and the ‘1988 Olympic Games’ were physical 3 £33 Yun Hyong-Keun
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indicators of Korea’s transformation to an industrial and consumer society. The works of the Burnt Umber & Ultramarine Blue 86-29, 1986, REI3Iti0|&D A%

Dansaekhwa refers to the art tendency explored by a group of artists that
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1) 27|13 Kim Gui-Line the influence of Western Modernism, represented by Minimal art, finally
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S ; . . later Dansaekhwa artists in this exhibition are rooted in and refer to this economic and social i z i
R establishing their own unique form through time. As a result, Dansaekhwa Burnt Umber & Ultramarine Blue 86-29, 1986, National Museum of Contemporary Art, Korea
A context. 4) 0]=¢ Lee Dong-Youb

<AlEhs 1972, B2} AR

s . n . Situation, 1972, Court the artist
. ; While the early Dansaekhwa artists used materials such as oil B il b
In the early 1970s, despite the attractiveness of the school o
5) 0|&l Lee U-Fan

aints, acrylics, ink, pencil, traditional Korean paper, powder _
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colour and iron, the later Dansaekhwa artists in their 40s and 50s, : From Point, 1976, National Museum of Contemporary Art, Korea

became the realization of the ‘Oriental way, Western method’ spirit.
6) Z4k5t Chung Sang-Hwa
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that expanded through large-scale contemporary art
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exhibitions such as Independant, Ecole de Seoul, Seoul
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Contemporary Art Show, Daegu Contemporary Art Show, it in addition, used synthetic resins, resin, stainless steel, faux pearls, : 6) TAIS} Chung Sang-Hwa
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sequins, Plexiglas and other industrial materials. Furthermore, [ ' <2H| 07-9-15>, 2007, Z2/siCo|=2t A%t

bore the side effect of uniformity. In addition, these artists Untitied 07-9-15)/ 2007, National MiisaUim of Gortemporary Att, Korea

silence and indifference to the political reality stemming the later Dansaekhwa artworks’ clean and refreshing finishing
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e - ) was clearly distinguishable from the early Dansaekhwa artworks =
7) 51&# Ha Chong-Hyun from the military regime of s e T y 9 Y ‘ <EBN-7>, 1982, ZRIBICHOIST AR

aesthetics; it was a significant reflection of the signs of industrial o
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11) Q&4 Ahn Jung-Sook Conjunction-7, 1982, National Museum of Contemporary Art, Korea

growth in society. 8) &4 Kim Tschoon-Su

<2E2}-012l 1034>, 2010, 27} A%
Until now we have been confusingly referring to the Korean Ultra-Marine 1034, 2010, Courtesy the artist
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. A y - as monochromatic paintings, monochrome paintings,
of the 1970s. The works displayed in this exhibition draw our : : P 9 R 9 Internal Rhythm 2011-43, 2011, Courtesy the artist

monochrome flat, and monotone paintings despite the

the time became the target of criticism from the Minjung artists of
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the 1980s. However, it is also true that it was this first generation of
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Dansaekhwa artists who created abstract paintings influenced by
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the Informel movement in the late 1950s, and endlessly pursued

1980ECof| S0 S22 60 AL ZEtofl AIZHEl ZAXIZHEE 570E AHlZlo| atals R : attention as they showcase nearly 40 years of maturity, and the g zz4 Kim Tschoon-Su
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XEES 512 ALS|7} ARIAKE] LIKIS AHIAISIZ HOIEQISS aisiECt o] concept. Thus, now seems to be the time to unite all the Slow, Same, Slow #395, 2003, Courtesy the artist
different terms through discussion. Moreover, as we greet 11) k&= Ahn Jung-Sook

N : , 12) Ol Lee Kang-So the globalized world, it seems necessary to introduce the sLOR0UeA2> 12008 Sl 22
7| CHMEL 20| SAHE RS ofF R Zah ¢, ! 1 ! artists’ attitude and spirit. If, in fact, the America-centric Minimalism is the result of a linear = ' N Tension 2008-A-2, 2008, Courtesy the artist
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